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Praeludium und Fuga 24, h-Moll
BWV 893 (Praeludium: Fassung A”), Fuga: Fassung B)

Preaeludium 24 di J. S. Bach.
Allegro
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*) Fassung B geht auf eine Notierung im ¢-Takt (ohne Allegro-Vorschrift) und halbierten Notenwerten zuriick. / Version B derives from a notation in common
meter (without Allegro tempo mark) and in a halved note values.



145

34

L «
o
&
[ g
Ag.
N
Nl
|1
|
I
Lm ;
-4 ) oo
A
N

=aE

h A

7_\

44

1

| N .

1 1 1

0H#

49

H &

53

(

»

fhe

re

q

| =—

J1_

o

1L

58

o —

PEY LT

-
A
[ ]

»

e)

1

*

N\

Z

0 &
my

62

o

> opfes |




146
Fuga24a3

E%{g 3 = = - _‘ _‘ - sy
:" Mirs D 7] [ jaidddg
([ = = = = =

7 =
# 1 I il il

- ) e I =T =

)Ry = = - —

N=————=—=
b . F

12 :

H & #- ] : — — ——
) —rhe ~ —o ] —i—‘—l’l ],. 1 —

, Jl Bl T
B T =
- ===

8 = —

N # . dd ,

e TR

= === =

23 aad AW
04 e =71 B ‘

%; .' je o P —d—‘—‘"—i‘— | J\ P:W ——

‘IE A

sl ii . %’:F_L ] | R s +f

== = ettt —_——

28

h&u

& 1 3 "ﬁ ‘} : o
Tl T T T T

:n:' 7} [va 7 —® > < 4’ I'

p 7 7 -/ I I




147

34
® = s <
o =< | * ;” |' { i » +
= 2 = '
> b o] _'_FI'_F t S —— v C 3 ] C 8
‘ ST —

gtee

JJ
5 T :; ﬁ H #ﬁ 17 T

hiJ Irl ] .ll L — L L Vi
46
| — F— -
: % @ @ {F—i —
. [t R e
I \
B z TEsmd et
.‘.
52““ s ilA T —— _‘Zi z wl
I 0 ] |
~ \__/r r \_—/Fﬁ 1 l r
a) s|RoFR
s R
58
ﬁ i j # —‘[ j — JA T T =
— 1T ?. ';

) ’ | | = | =
: e . k= S S —
0 % ] ) Y Y I Lt :g_l 7 I

i | I ] ]
e : ¥ — : 'S - ¥
== —LIrF|t r It
3 — — = |

a) Takt 52, 94, BaB: Die Erhohung der 1. Note ist nur als frither (von Bach autorisierter?) Zusatz in Altnickols Abschrift von 1744 enthalten. In den tibrigen
Quellen fehlt sie — wie auch in Fassung A. / Measures 52, 94, bass: The sharp on note 1 is only found as an early emendation (perhaps authorized by Bach?)
in Altnickol’s copy of 1744. It is lacking in all other sources as well as in version A.



148

85
il s =
e ;
-
%— —1 - 2 > = - =
1 - ¥— { 1 ; ! : ) F
90 A JJ ! \ ‘E—ﬁ l I-_-_-j

Dire=memss ===
| ]l ‘ri 1I I | 1 ] i <+

a) Takt 94, BaB, 1. Note: wie oben zu Takt 52. / Measure 94, bass, note 1: see comment above on m. 52. A: E

b) Takt 100: In Altnickols Abschrift von 1744 Durschlu (mit dis’, wie Fassung A) als frither Nachtrag./
Measure 100: Altnickol’s copy of 1744 contains, as an early emendation, a cadence in the major (with
d#, as in version A.)




