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Foreword

America owes its old time fiddlers a debt of gratitude in helping the
growth of violin playing. While their efforts were merely along the lines
of playing dance tunes, they at least kept the love for the violin alive.
This later on led to the desire for violin education on the part of their
descendents. In the early days when musical instruments were scarce
the fiddler was in constant demand. His fiddle was light and he could
cover the country on horseback for miles around.

The playing of an expert fiddler has a certain “swing” to it, which
excites the listener and sets his toes a-tingling for the dance. He never
leaves his listeners in doubt as to where the first beat of the measure
comes. He is there with the accent every time, making his playing sound
quite different from that of so many insipid, monotonous violinists, who
forget that there is a natural accent in every measure. The peculiar style
of his bowing also has much to do with the sharpness of the effect, or
accent. In playing reels it is an exceptional case where the notes are not
played two slurred and two bowed alternately. After having discovered that
this was the easiest way of producing the desired effect it became a law
among the old time fiddlers that this and no other was the style in which
the music must be played.

It is often said that much jig and reel playing unfits the player for
the artistic performance of any other kind of music, but the same may
be said of any kind of music which is over practiced. The student who
wishes to excel must practice every kind of music. The playing of
reels, jigs, hornpipes and all styles of barn-dance tunes is not only
interesting and fascinating, it is also very beneficial for the develop -
ment of technique. As technical studies, in their respective grades,

these barn-dance tunes are in a class by themselves.




CONTENTS

No. NAME Page|| No. NAME Page
5| Augustin Waltz 4 || 52 | Keep A Whettin’ on the Point | 20
37 | Arkansaw Traveler 15 7 | Little Brown Jug
9 | Broken Chord Jig 5 || 17 | Lauterbach Waltz 8
12 | Buffalo Girls 6 || 33 | Leather Breeches 14
13 | Buckwheat Batter 7 || 54 | Lazy Kate 21
23 | By-gone Days Waltz 10 || 55 | Larry Ogaff 21
31 | Break Your Neck 13 || 60 | Log Cabin Waltz 23
35 | By The Fire-side 15 || 71 | Lost Indian 27
41 | Big Chief 17 8 | Mississippi Sawyer 5
42 | Billy In The Low-land 17 || 53 [ Murphy’s Bird 21
62 | Butchers Dog 24 || 59 | Money Musk 23
34 | Big-eared Mule 14 (| 49 | Nine Miles 20
27 | Chicken Stampede 12 || 56 | North Star Schottische 22
28 | Chicken In The Hay 12 || 22| Old Zip Coon 10
11 | Captain Jinks 6 || 30 | Ocean Waves 13
73 | Clucking Hen 28 || 46 | Old Rosin The Beau 19
51 | Double Shuffel 20 {| 63 | Opera Reel 24
68 | Devil’s Dream 26 || 70 | Old Sport 26
19 | Durang’s Hornpipe 9 1 | Pop goes the Weasel 3
43 | Fisher’s Hornpipe 18 || 39 | Peek-a-boo Waltz 16
69 | Fiddling Phil 26 || 10 | Rickett’s Hornpipe 6
32 | Finger Schottische 13 || 14 | Raccoon’s Tail 7
25 | Grape-vine Twist 11 66 | Rambler Hornpipe 25
26 | Garry Owen 11 || 72 | Rye Whiskey Waltz 27
47 | Give The Fiddler A Dram 19 2 | Soldiers Joy 3
4| Hole In Her Stocking 4 || 21 | Snyder’s Clock 9
6 | Hop Along Waltz 4 || 24| Sugar In The Gourd 11
15 | Haste To The Wedding 7 || 44 | Sailor’s Hornpipe 18
29 | Hen Cackle 12 || 45 | Stranger At The Door 18
57 | Happy Jack 22 || 50 | Sally Goodin’ 20
61 | Hi-lo Schottische 23 || 58 | Speed The Plough 22
65 | Happy Day Hornpipe 25 || 67 | Thunder Hornpipe 25
74 | Home Waltz 28 || 20 | Uncle Joe 9
8| Irish Wash-woman 3 || 16 | White Cockade 8
48 | Illinois Cotillion 19 || 36 | Wild Goose On The Ocean 15
64 | Iron-wooden Shovel 24 || 38 | Wagoner 16
40| Knocking At The Door 17 18 | Yonder She Goes 8

Copyright MCMXXVIII by E. F. Adam.
Copyright assigned 1938 to Hunleth Music Co.




No. 1. POP GOES THE WEASEL
VIOLIN
Lively
I = = = 7 % i —
EESEEE=EE e = mr s = n
oy = — ' — —
Pizz
_QH g vl — v/\ e o Z . » =
-, - 17 = “_P#_—Il_'—
(S —H—— —% - A t —
SESS=S == ' |
- Pop goes the wea - sel
—
_’Q 4 o 4 < '/.'\ . s 2 ¥ —
i i 7 1 » 3 r 2 9 VB ¥ i . :
{b’“\, [ ] 1:/ ! 7 i {vl 4 T—7 y a— — 3 '5“—}'7
Pop goes the wea - sel
No. 2. SOLDIERS JOY
. AS PLAYED BY BLIND JOHN
i
A == e, — s :
':")‘ A == v B 1 — [ T 9@
71f — 1 1 - —
- —~ z_ 4 o '*P'/'\ - -
- li — g1 : —— = ' T I
g == = = =—
& —~
‘) g - Vi - 1 » - —~ 4 4
o - —~ A 2 2 o >
&y = T — -_a. li .i - }' 1? - q)
®
No. 3. IRISH WASHWOMAN
y 1 ) 1
-4 ! = = . :
& () g ; o T i =
= p—— } 1 1 I_L*J N -
D) > Y/ V-
wf
! V/\'- o 2
-4 o T ee ‘9o Lo,
D e ffreofs o ¥ — ]
o — ' 2 2
N >2 = -~ ~ R
P oo oo PTol? “p 0 00 a0 /e i .
A I I 1 ] ) &
\‘.j’ l ] 1l. f I f _‘ oo
1 1 = ! 1

Copyright MCMXXVTIII by E. F. Adam.



No. 4. HOLE IN HER STOCKING

>
o >

—?_

~

1

=

~ppere - o

4

P T oo ]

o

Fas=es

” o

ppeee

| I N

1N

No. 5. AUGUSTIN WALTZ

() 4

[

.2

—\7

A

0) 4
{1

hAD* Y

.
| f oo WERLS

No. 6. HOP ALONG WALTZ

PE——

-

4

() 4

[ -

Il 2.

() &

ANV




No. 7. LITTLE BROWN JUG SCHOTTISCHE
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No. 22. OLD ZIP COON, OR TURKEY IN THE STRAW
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No. 24. SUGAR IN THE GOURD, OR INDIANA HOE-DOWN
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CHICKEN STAMPEDE
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No. 30. OCEAN WAVES
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No. 33. LEATHER BREECHES
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No. 35. BY THE FIRE-SIDE
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No. 38. THE WAGONER
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No. 40. KNOCKING AT THE DOOR
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No. 46. OLD ROSIN THE BEAU
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STAR SCHOTTISCHE
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No. 62. THE BUTCHERS’ DOG
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No. 65. HAPPY DAY HORNPIPE
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THE DEVIL’S DREAM
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NOVELITIES FOR VIOLIN ALONE

No. 71. THE LOST INDIAN

Tune The Violin Thus: @ And Play As Written.
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No. 72. RYE WHISKEY WALTZ

Same Tuning as for The Lost Indian.
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No. 73. THE CLUCKING HEN

Tune The Violin Thus: i:%:—-l__:!:n'&:a And Play as Written.
J ;l- -

M
# M - =
f | F T ) ——— I i I
v lDouble String ! ! '
M M M
+ N + e + Al
. - T 1 - g | I - E 1 |
:&jjﬁ::ﬁﬁj |
J 1N |=_ |
D) N— ~—~———— N——
™ —
¢ I T 14]1 ﬁ 8 | | - _ﬁ:ﬁ—_ﬁ—k—ﬁ—
04 S
)’ A2 T J—
y WM | | — - | 1 ] - — - [
[ £ anY 1 ! ) — N I ] 1 1| 1 H I { 1 41 T | m— 1 I

No. 74. HOME WALTZ
Tune The Violin In Regular Manner
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