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Characteristic Piece Op. 7, No. 7

Biographical Sketch—Felix Mendelssohn-Bartholdy
Born in Hamburg, Cermany, February 3, 1809
Died in Leipsic, Germany, November 14, 1847

ELIX MENDELSSOHN was of pure Jewish extraction, being the grandson of the distinguished

philosopher, Moses Mendelssohn. He was, however, baptized as a Lutheran Christian, and his

given name was Jacob Ludwig Felix. His father was a wealthy banker in Berlin, and Felix
started life with all the advantages that a refined and artistic environment could bring. His talent for
music developed itself at a very early age, and when only seventeen he had composed one of his
finest works, the exquisite Midsummer Night's Dream overture. He was the founder and the first
director of the Leipsic Conservatory of Music, and in 1840 he was appointed director of the depart-
ment of music in the Academy of Fine Arts at Berlin. The greater part of his life was spent in
Berlin, Leipsic, and Diisseldorf, and he made long visits to England, where he was held in the
highest regard. He aroused and stimulated interest in the works of the great Johann Sebastian Bach,
of whom he was an enthusiastic admirer, and was instrumental in bringing several other musicians
to the notice of the world.

Mendelssohn had a great facility in composition, and his works are distinguished by much ele-
gance and refinement. Symphonies, oratorios, overtures, and chamber music flowed from his pen.
His earlier orchestral works show more freshness and vigor than his later compositions. The over-
ture The Hebrides, written after his first visit to Scotland, is extremely picturesque and is considered
one of the happiest pieces of tone-painting in existence. He wrote three symphonies, The Reforma-
tion, The ltalian, and The Scotch, each of which bears some characteristic features which justify its
title. Of his oratorios, which were clearly inspired by the Passion music of Sebastian Bach, St. Paul
was produced in 1836, the Hymn of Praise in 1840, and (the greatest of all) Elijah in 1846. Of his
chamber music, the pianoforte trios in D minor and C minor and the octet for strings should be specially
mentioned.

Mendelssohn wrote two pianoforte concertos, the D minor and the G minor, both laid out on
large lines, but as a pianoforte composer his name is almost inseparably connected with his cele-
brated Songs Without Words. These compositions have done much to make his name a household
word throughout the world. Among other piano compositions of his should be mentioned the
Variations Serieuses, the Characteristic Pieces, the Preludes and Fugues, and the Rondo Capriccioso.

General Information: The seven Characteristic Pieces were composed in Mendelssohn's sixteenth
: year (1825), the same year in which he wrote his Octet for strings, and the
year before the composition of the Overture fo Midsummer Night's Dream—the work which brought
him his first fame. Two events of importance to Mendelssohn occurred in this year. The first was
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that his father, wishing to secure Cherubini’s opinion of his son’s talents, took him to Paris to meet
that illustrious Italian composer, who praised the gifted youth most highly. The other event was the
preparation for the production of his opera, The Wedding of Comacho, the first performance of which,
however, did not take place until the spring of 1827.

Form and Structure: Sonata Form, in the key of E.

The Main Theme is announced in the first eight measures. The first Section of the® Theme is re-
peated, and the second Section forms a modulatory passage leading to the

Second Theme, in the key of B, beginning on the second beat of meas. 18 and ending on the first
beat of meas. 30.

The Closing Theme, in the key of B, begins on the second beat of meas. 30 and ends at meas. 45.
A dominant sept-chord (first heard in meas. 42) introduces the repeat.

The Development begins at meas. 46. The dominant sept-chord in meas. 45 which introduced the
repeat now resolves to the dominant sept-chord of the relative minor (C# minor),-in meas. 46.
The second Section of the Closing Theme is then exploited in a series of dominant sept-chords
on the following notes: Gf in meas. 46, C{ in meas. 50, Ft in meas. 54, B in meas. 56, E in
meas. 58, and A in meas. 60. At meas. 62 the Main Theme is developed, first (meas. 62-65),
in the key of Ct minor, and next (meas. 66-69) in the key of B minor. Then, touching on
the key of A minor in meas. 70, a series of sept-chords and triads leads to an Organ Point on
B, and the return to the original key is accomplished at meas. 85.

Recapitulation. The Main Theme is presented at meas. 87, and the Second Theme now appears
(beginning on the second beat of meas. 106) in the key of E. The Closing Theme, also in the
key of E, starts on the second beat of meas. 120 and is extended to meas. 160. From meas.
160 to the end is of the nature of a Coda. The first four measures of this portion are founded
upon the triad of E major, and the last seven upon the triad of E minor.

Method of Study: The student will find this Composition an excellent study for the staccato touch,

and also for the crossing of the hands. In order to interpret it with any degree
of success the hands must be kept close to the keys; and in order to avoid false notes, each finger
should hover over its respective key before touching it. Moreover, it must be played very softly
and staccato with the utmost nimbleness of finger, and the accents and dynamic shadings must be so
delicate as to be scarcely noticeable. This elf-like Piece is distinctly characteristic of Mendelssohn's
style in compositions of the Scherzo type.

The evenness of motion which is required in the passages where the eighth-notes alternate be-
tween the hands might perhaps be more clearly illustrated by the notation in the following example:
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Page 3 Characteristic Piece, Op. 7, No. 7

The inner voice-parts in the passages beginning on the second beat of meas. 26 and the second
beat of meas. 114, should be brought out. The voice-parts of the first of these passages are indi-
cated by oblique lines in the following example:
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The following is an easier distribution of the voices in meas. 31, 33, and 35:
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The rhythmic design of the passage beginning on the second beat of meas. 30 extends over the
first beat of the next measure. The working form is as follows:
> —
. = h—r T
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The four-note motive is thus repeated sequentially. The same rhythmic design will be observed in
meas. 32-33 and 34-35, and also in meas. 120-121, 122-123, and 124-125.

The last half of meas. 36 and the first half of meas. 37 can be played more effectively in the

following manner:
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The same distribution of the voices should also be employed in meas. 38-39.

The student is advised to bring out the middle voice of the right-hand chords in meas. 66-.69.
Where there are only double notes, however, the upper voice is to predominate. The inner voice-
part is more clearly indicated in the following illustration:
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If the four lower voices of the chords in meas. 121, 123, and 125 are played by the left hand,
the right hand will be able to bring out the top notes of these chords more clearly. Moreover, by
changing the fingers on the repeated notes, tonal variety can be obtained through the individual dyna- -
mic characteristics of the different fingers. Meas. 121 will serve as a model:
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In meas. 126-127 and 128-129 the method of voice distribution employed in meas. 36-37 and
38-39 should be used—as follows:
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The pianissimo of the conclusion of this Piece introduces a charming surprise in the form
of a legatissimo passage in the treble, with sustained chords in the bass. The effect is very striking
after one hundred and sixty-three measures of detached playing.

Glossary
leicht und luftig pronounced likht 6ond l6of-tig  (lightly and airily)
presto * prés’-to (very fast)
sempre staccato " sém’-pra sta-ka’-to (always detached)
leggicro * léd-ja’-ro (lightly)
senza pedale “ sén’-tsa pé-da’-lé (without pedal)
alia * al'-ta (high)
simile “ s&’-meé-la (similarly; in like manner)
grazioso * gra-tsé-6'-zo (in a graceful style)
scherzo * skér’-tso (a jest; play; sport)

815—5




Characteristic Piece
Leicht und Luftig

Op. 7, No. 7
Revised and edited by Leopold Godowsky FELIX MENDELSSOHN-BARTHOLDY
Presto d:12-14
4 3 2 : 3z
3 3 4 1 1
v o1 2 = 2 P & TTy———L 2 5
, - TS N e A N ST
N F..Y . L | L i = L 17 L Ll
N T e 2
¢ 7 2 3 :

sempre staccalo, leggiero,

pianissimo, ed una corda

-
-

"t

T

A
5 ) . 1Y 1 1Y
4 1 is 1 E i a i ey

W =4 L4 }-IJI = }—JI — . ['j L U L 7 1 1 w
e ’ i i r r 14 vV 14 4
9 10 i1
£ A—N e — ——x .
% AT VI NV Y VIR [ I Y VI LTI A I
9 Il
. y
) i‘ ./ Y r =
. * senza pedale
3
3 15 4 1 2
= R 2 > 4 i ==-= 4 H 3 i3
I 1 7 1 ) 17 17 T ) 7 ]
D) Vv 7 V¥ ¥ —v v T V¥V V %
1 2
13 74 ! 1 !
u‘ &' L i i i I i i '15 =
?i\:‘;g L7 X~ B Y [ ln,u T — P{\u ;“,... .";.‘. P} &Kok ' o
® ) ™ 'y 8 8
6 s
B16-9

Copyrighted 1927, United States of America, Creat Brilain,
Union by Art Publication Society, St

Art Publication Sociely,

oci Louis, Mo., U. S. A,
Limited. Rights of Translation and all other rights reserved

and International Copyright
Copyright Canada 1927 by




E -2

-]

. SPOT

e,

-l

\ T ,
Pas
18 sl l P anin “TreT
wen L - “ A 11 IT r.T -] LB
. ' V
Bie H .- P A Panill @ l._.&_ﬂ
| Aty | »
il o
V ﬁ F 21L l.r.... V b y uo>, _Mys
1 ™~

25

L

T 13
' e F 4
19
N \ A A LN
) 1 I &)
‘J_’ 11 I |J ;l
T # & d T 7
5
5
: i I Lr} . I :
e T r
A [N N LN
I In] IR Ty
dlf.: ‘I—’.J‘ ‘II ‘; ‘IJ
7 ¥ ¥ -
¥ | E
A N A A
Y i m— -
1 T 1 '
+ & % 7
5
&
2
h 1
Yy ¥ 7
B
4
8
|L\ ad 1‘\ |‘\ I
T I T T
v % ¥ @
3
2 2
S -
T T T ! L J
~
- - & &
Y — t i 1 1 i

[ 7]
Fi

L]

- ? N . 31_HI . Lm "
M i Pa .anil
' U | ||1 . T lT
i e X |PH
- AN |
ha A4 ania Faniil
[0 M ¥ i AT .1. |7
2] ™ .W T
—H g
N - anlll .m L_n., -
b O = ; KT .Wu‘ rq IT
IR © m
N ML . W. RN
I

M awid . — Fiusin
. e "_ e
LIRS Gl SAN
o ] Wi
S : N
== =
- 54 m—— ah
< & R DK

816-9

Characteristie Piece, 2



515-9

458

T
@ _ .;r_l{i — . .uﬁ_v 2.
. i |l
e a3 ff..f 1] " -
. | ry N | cr| || A
& {. <l LN .;lﬂll § -
' i : 2. b
e - Fim w _l Un : .
A - Ve Gl sl s X
v | o2 - E= 3 2Hm-€ < S ) ﬁ—‘__ i r e
o= — . N
[ Wy a - e -l L e -
® AR . i ~ o uff e R .’ e e, t
aH | & wln.g Ly |
s . e ' pix 3 -y by e o
azhfl |..HV.9..M et 1..:.3 m...s.:_:,._a.;l.f. " N -
i f% S =
f . . Ty —
A~ '
. | TN SN HEAA E
* P el - + = BT llg' P tan R 4| e
‘1 . —men = i i EIE 1k 18 U a.
L LT
) «© e . o .
I&t o\ N
[ i .
g . | vt i IL—.'
Tal
e "o
Ll Em 1k
G em " J— Y 1 o] . .
) " S “h Qw 1 '._..
2_.nﬁ ) ﬂn o« hﬂ 24N |1T. -of]
1
1> et o2 Ar [} m_,_.n « |k } T . -
@ .—J o Faa ¥ .
= Fasd
[~ 3 . ..ﬂ.__‘l 31 Lo F--1"-] B . i
w T o 5.&....;.- 1 4 -
] T i J:U | | 1l _-
@ L\W! 7 / Zﬂml .._Mu
L L 'y orl ity
- _r . -9 e - 1. -
a e S & $ Iad B TH
- i Y H il !
| | Pa - 4
e K!‘ Ew . o 0 . | | I s -
= N
o X Ny
; N ] T e N -+
- 2 =
bt 3% 2 |
. 1
U L)
<SG e
N ———— e e l!lllllllﬂ\lll'|\\

A3V

Characterigtic Piece, 3




—

ISP AI

o & o -. L 1R et @cte
3.#“” 5.'._ L \ﬁ it Yo M o |H W
.....O 2.. L] . I o] U -
it R gl |
&J.MPJ ’ w 1] Ny . R .." ) T
! _ i /

oL
) -
| rey "} ol e - i
ur I v [ 1R 1 gl
- Ll Ly Y| L I 3 o 3 . st Y ¥
x| 0 £3 o ﬁc Y ~a e AN $ Vet
@ s o k2 d &r”. HJJ rnnw 6_...“ . o . Hyﬁ il
2.'.—[1. 2.L—~ - . - T . AUA
=Wy w41 o L i sy h
’4.'_ k Q.L__—| e b w... H
w .l i a

o
-] o

‘_I;J.if-&-
4
b
5
sz

—
&5
f o

a1 I

52

poEF
Py
2
3
'._ .
_IF
fas
L
-1
==
_,..__....—-—-
2
1
)%
*‘ 1
L
2
5
=
3

56 pp
60 pp

51_58>

50
. - . u-v el h W unﬁu..
A\ | S
.-’ 19 vy BA di
P _‘.n_.vo % ‘II;- 4._..._1 -
| R e - AR |
™ e Y ’ N
-3 o) (I N

WO

P Basis Py

4 3
3 21
o—
i
& b
N
bl
4 8
o
u:.;‘:'?
1
Y
1
4 3 2
321
P
1 1
[
I_a
LY
4 3
5 2,
. o -
1
-~
AY
64

wl ] , AN X o b
s w_. ) RIS 1EN |172 el «.mll Al Yan
o Jn .3 pays H u 1 \
il ma $ Hﬁo I il T ER ﬁupu - "
. ] ] |
pree * B 3 L o e
nulu ...'H. a Fim ] o 4 N . r
3~ . A . 1 i a
wleihy M w4 < .om L X
Ty [ = &—8:-...- = tm
@ d.ru & 3 T3, 9 - 2
2 e
- . NER el pap= T pap= 1T
& e . 2 a% Fo ¥ . il 1 . | | il
al H :
@l A - 3 oo i |
4 .l\L ] . = | . | . EA
&= . A ] - ¢t e . | ] mlr. - . Julsb J i
mr \ o . AW |
By % @ -] J by Q2
..o ‘ " . 1lr‘. o A 3T
® [T < .o Ll i v
. o I L]
= l:‘.z L T . o '“ 1 L )
g - S ] 2 " . o \ %
e Y ,
O 1 R . S R
By .
] S| AW 3 i IR i 8 s :
.nﬁ.wn. Hnnu E i = a i E i n
- = | a fAng
XN xx ¥ - | i i ¥ :
NG GN | DNEe 50 :

815-9

Characteristic Picee, &



=0T ]

W el

v

[T=E~ ]

Lol ]

e gol

5.1_53>

-y
o &
i

|
)

7

i
V
67

1
r

Il
L
1 d

Y

66

s sk & F s

L

7]
Fi

&y
Fi

4
g

3 AL YERN
L-2 1] ™ b
~ a1 1%
|'-F7) .
N 1 11N ik IS
- [H_.
©
. <
N e
=
SR TR
TR
) T e
53*5.1. AN
: u-._l a -
H nw_,
19|
wen A 3
G »
ELI 1B B
| R
L]
-l
oH B 3
Pa o
e tn
= T
-
v elwon| ] a3
i a
| e
sa ™~ 3
>~
»
‘TR
TS e
@
e O[] E
4K T
L]
.ns> N o
1H &1
wwhoe T -
R
-
“ 4
L1

LT
@

Bt e

YR

L L]

¥
W e )]
3

C T
L1
-2 T

-2

w e

w3y

el o]
-1

R

A3V ] 4 | - L I
D) 5 4
74 3 1
2
- p g i
ANV 1 :' I i 1 }
)] ¥ 4 r

7 7 7 17
r r L4 14
76
'Y o A 1Y
& 8 1 2

L
v

L VA N
2
I
r

=

|

-1 X

LS
e v
M\
WG A

u .}‘_‘.
= LHH.?.G
A b
I N
i
. ™ Ly
Q
‘Ln.l
L]
L
Pa @
4
-
T
<>
=)

1 :
4 5

2 ’3 2 1 2

e

=

1
L

=

| 4

LAY
D)

78

¥ ¥ ¥ F 3

1 I i 1 1

815-8)

Ll

- 0l

1
3
6
ce. 5

]
e ® D -
53_32,&4-. W .
EEN R
Y IH 22?
- lnli
13 n's e
e L]
onet. |r- E
] rd
wer L b L
r @
e -
L0 .II— Fa %
1 P any
0o WY o ' ]
s -.f—
L | ._ -
P a
wo N m_
@
2. | |
LT IH . A
$ 1
w0
camgth S |
et ) |
LLIE ”_ "
Pand
e \ m I
o
© g
=xX
==
E g
CEERS: -.\70)

CUharucteristic Pie



N

L 1=

89

IR )

A
A

&

88

)

1\ &

MR

Fi

L

R

LIRS

[ 7]
¥ T

I

L/ & 1]
¥

87

I

Ll

ANN Y.

Wl

L

LT

.

LN

H O -

W

O .
L-L R}

L

L&
14

3 O et

93

A
I

[\
T

by

Y

-

Qo

L)

& | ] &

X

h. S

M

2 1814 15

94

ARAY

¥

=

A

LT

0w e

HQ e

105

101

¥

o3
RN ]

100

&

1

1N &
ay

"]

99

£ &
T ]

Li

L7
r

AWV

" R

815-9

Characteristic Plece, 8 -



11
V

.o‘.ﬁ
—

(7]
i

108

107

1
-5
-

L

=

i

T

i

QJMMI q$ u%ﬁg qu T
S E—— S y —|
&

L

(7]
Fi 1
——

=
5 &

N 8.
o 'HL!.'"H

2 N

1 » »
l} |4 |

4 L 4

113

52!.'1 ™

F el

L

ﬁ’%ﬁ#ﬂﬁ

112
I

'.\;’
[ .
W L
T

r
v

i

—

111

i

L7

1

-
[ ¥]

110

177

I

I

L

N0

PO

!
—e

e
=11 P

h 15 G = o

L u
AL 3
o
X
H- -
L, Cins i
| |
[-1--T- 10 X w3 o262 Ly
=2 uHV Fln
-
~
)
)

L 2220

'VML

121

]
=
_*i_J3
1

&
L

-?k;:y .

=
720
i [

719

T

Ll & | ) & |
¥ | A A |

&
i

A N N

!
v
718 dimin.

r
p-
-

126

8150

L LN o0

A

| A N

A Rew

333333

IO N A

rl;luil
1

<. i
cthe @ W
BT\ 11 | N
s-zl_l .LEIJ ey
e .l . ’nl|— [l
o 4] af
3f>l|[: .ﬁ\ur#t
LR 1ed . @
ct. % Iy, FNI
- N
#Pr N‘J k# .
42....” H . ”—1 '
cthe % i
l.f L B ™ b 62
@. 1 18
@/ -U_u— TN e
w
8> 1 ]
- LX-]
e (X ]
Mol .yl

122

Charactegiatic Pielce. 1




Al

H .
1] . - - . -
m 4..4 m 2.&: _ TS smm B ) ot -|..g 1
m— m “ WLl m o n (es $H EICT sk )
! &..f._l : Y | | -

Y “ I HCE a2t aj< |- 4 i - N%
[ ¥ .
m-D“MIA_/.l; I -_ moa_oao.._ﬂ..ﬂm .' ;_r ._M #./ s 3.5
.nMuH M_ 4 — . i «© <LL1\ .Ln__l T'on-ﬁ “!\ .‘.3

r‘ X Ay m N o .H'Hﬁ 2o 0.8 o ||7. -

1 . Ml i Lo o e ourhl] m vt - 4] -

SRl el Rl R w13 e )l s
on % = 2& Ao TR ™
. Mﬂv bl - s ] .
. a6 . 4 w | o |
. - - a8 A &.3u|._ ) 2.%1 .l\ o |-l L2 ¥
o T ot|e [oulfl] [ - EIEW'Y En ol a
< I Ea H ot nﬁﬁ 1 o |- L
[ Tl.. ‘.HMU..I - ..Thuos & o ] RN | Iﬂnur.Jn. L
&k (i, N, TR

ﬂwe . © 1 @ 2 . @ o -4 Q

L aal 1 ..s v ~ .9 3 | 62 t .'_ -

[T ol T @ lroa.ﬁ mm 4 .o w m w [ THE |

1 Ty Jﬂ r] a3 #Aﬁ
< - ﬁr TRE® pe ha «
w|eel. -

o) o
-y

L 1 1 ]
5
Ak 'Y
% 8
321 =
133
2 4
13
h_d
1N
1
32
z
g
1.1llf
r b

2
1
?.E-::l
w1
+
5

127

it

Bag © lIl' . " .“
-1 w ~ i #2 aed | .
] o 91 s |‘ Fa + 6
bl L) < m H.H we= T D &
. ™ o 2] = “llr ﬁ “ ™ e 3 o
‘D.N [ | - - = -~

- we

e
Nu ¥,
£ 8473
:5:"‘
137 %32,7%
23
pre— 7

8 4
21°? _
e e?
J_Jl

Y 435 \
nu#.‘mﬁ
A3V by
)]

8
13?552
12al?

{$ﬂ' :_ {l
e

139
%ﬁz
IJ&lI AN
0y,

|
i
)
)

815-9

Charucteristic Piece, 8




ikt
=l m_ M
T,

wigh]]
L V >
|
o -5
o ﬁ.:
lon W
C2jwe o“ ul m
% ml .
3 y .
w &1
-
4B
LK) NS
LN
wlen e
«® 1.ﬁ||_.._ m...é%_: Rl b
Wk
N ETYS e
w i i
1=
)
' -
.hw_{_f 3
@ - 2
a_.ﬁr m S
o N8 % ﬂln e
LINL 10 T
"2 ‘llm— LA
P
o = -I_.— L—\_} =
e
Sl e
o % -9 o
Cim o‘. -3
v Q] e
= 10 o S
pA LA IL B
E ey
=3 E|
=s= ms=
1 ~4
N

85/—-—-——.\“

2

164

L
T

&

(™1

152

1

1

b
L

4

ol

B S

158

b L

25
|
—

ooy

'!f

157

156

| I

155

I's3 -
’ L
-
L T
b 1)
|l‘l )
. o
&, (5
2 |[ffee
I § |- o2
- -|I e
Wil E
BII P U4
3
ﬁ; m Th v

4%
b -
)
He
.
| | .-.0 &
.m..,..m g
91 2w~ -
2
b1 - -]
e
g - <
3
- |
@ e IIE 1941
@
[ H
o« 8 4
e
<o W]
=
-
@4
£
bl —t
2\3.' “
84.'_
& “H
Ll
( 2
=<1 ~
o

anmm=—

&4
r
»
1
1

U4y
F=
o

e

b g--er

4
-

3 %h
—f.
o—

¢4

$lle

¢l

N 019
.y
o 15
-
[ 131}
o T~
s IR
L1
[--]
)
Al
S]]
= 1T
K]
B Y
- ]
d ml-n-l
ot PrEre
(4] Q
Sﬁl m
w ] R
R Me
JEAE
+e_ ¥
N
S
™
. .

“"-—-—_-___#—'
.
Piece, 9

Characteristic



