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'ELEMENTARY STUDIES.
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The 1st Finger.
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1st and 2nd Fingers.
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1st and 2nd Fingers.
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The 1st Finger on Two Strings.
Moderato Should be played as smoothly as possible.
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1st and 8rd Fingers.

Tempo di Valse.
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‘Semitones h.etwéen'f_and andard Fingers.

A.B,264.
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Semitones between 1st and 2nd Fingers, with use of 3rd also.
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1st, 2nd and 8rd Fingers.
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1st, 2nd and Srd Fingers.
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1st, 2nd and 8rd Fingers.
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Preparatory Exercise for Trills.

i 1st Fi high.

Moderato. Llft the 1st Finger high
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Preparatory Exercise for Trills.

_Lift the 2nd: Finger high.
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Preparatory Exercise for Trills.

Lift the-3rd Finger high.
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Preparatory Exercise for Trills.

Lift the upper Finger high.
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Arpeggio Exercise.
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| ~ Arpeggio Exercise.
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Arpeggio Exercise.
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25.
Arpeggio Exercise.

With eccasional use of the 4th Finger.
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2

Preparatory Exercise for Grace Notes.
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' The 4th Finger.
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30.
The 4th Finger.
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Scale Passages without 4th Finger.
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_Scale Passages without 4th Finger.
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‘Scale Passages without 4th Finger.
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~ 86.
- Scale Paf_ssa.g'es without 4th Finger. -
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Scale Passages without 4th Finger.
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41. _
Bowing Exercise for Legato Crossing of Strings.

, Allegretto.
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42.

Bowing Exercise for Legato Crossing of Strings.

Allegretto.
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43.

Bowing Exercise for Legato Crossing of Strings.

e

Allegro.
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44.

Exercise for Lifting the Bow.

Should be pia}red near the Heel. About one third of the bow should be used. The bow should traval
quickly and lightly along the string for each up or down-bow stroke. :
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45.
' Exercise for L1ft1ng the Bow.

Should be played near the Heel. About one third of bow ‘should ha used. No “hreak” or lift ahouid oceur
between the up-bow and down-bow strekes.
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: Exercise for Lifting the Bow.
Should be played near the Heel Lift the bow only where the rests are. Make the bow travel freely.
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_ Exercise for Lifting the Bow. .
Use as much bow for single up-bow note as for the two slurred in down-bow. Lift the bow for the rests only.
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48.

Arpeggio Exercise.
To include the 4th Finger.

Moderato assai. '
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49,

Arpeggio Exercise.-
To include the 4th Finger.
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O0.

Arpeggio Exercise.

To include the 4th Finger.
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