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1. Preludium
[after JOHN BULL]
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See Musica Britannica, XIX: no.121, and note on p. 226.

2. The Canaries: or, The Hay
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3. An Ayre
[SANDLEY]
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4. Corant

[SANDLEY]
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5. Saraband
[Fast]

[SANDLEY]
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12. Freeman’s Delight
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‘Allmaine’ in original.




14. Corant
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16. Corant ‘La Montague’
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‘La Mouantague’ in original. Presumably composed for a member of the family of Edward Mo(u)ntagu, 1st earl of Sandwich (1625-1672).
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17. The Pleasant Spring
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CMA, no.136A.

18. Saraband

[ROGERS]
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MR. BEN: ROGERS OF WINDSOR

19. A Jigg
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CMA, no.139.

20. A Country Dance
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1. The Grange
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22. Duke of York’s March
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% shows the ‘petite reprise’, made only after the 2nd half has been repeated. Named after James Stuart, duke of York,soa of Charles I, later becoming

James II (1633-1701).
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Saraband

23.
r

(2nd time)
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24. The King’s Delight
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CMA, no. 121A.
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25. Parthenia
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There is no connexion with any of the pieces found in Parthenia (1612113). The casual resemblance tothe Pastoral Symphony in Messiahiscurious.

CMA, no. 121,

26. Corant ‘La Mounseer’
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27. Corant ‘La Chabott’
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28. Jocobella
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29. Italian Rant
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of the early 17th century, became known allover Europe as a folksong.

This tune, by a Neapolitan calypso singer

30. Bow Bells
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31. Gerard’s Mistress
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Presumably named after (Lord) Charles Gerard (d.1694), royalist general and statesman.

32. First Saraband
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The earliest Sarabands were all ‘busking’ variations on a ground.

33. Second Saraband
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34. Glory of the West
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CMA, no.285: all quavers slurred in pairs. Named after the famous George Monck (1608-70).
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36. Montrose’s March

(1st time)
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Named after George Graham, 1st marquis and 5th earl of Moatrose (1612-50), covenanter leader.

37. Hunsdon House
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From Davenant's The History of Sir Francis Drake (1659). CMA, no.279: in ¢, with sharper rhythms.
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MR. [M.] LoCKE
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39. An Antic Dance
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Perhaps from the same Entertainmentas no.38? CMA, no.281: in notes of half the length, with many variants,

40. The Highlanders’ March
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41. Lady Sandys’ Delight
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Presumably related to the poet George Sandys, some of whose psalms were set by Heary Lawes.

42. Ayre
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MR. BEN: ROGERS. B. M.
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44. The Mitter Rant
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45. Golden Grove

MR. WM. LAWES
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46. Corant
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48. Symphony
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49. Saraband

CMA, no. 2.
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CMA | no. 236: the notation in this source suggests the rhythmic interpretations shown.

MR. JOHN Moss

51. A Jigg
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52. Apes’ Dance
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54. The Bondman’s Dance
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56. Princess Royal
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59. Ayre
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60. Corant
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MR. BRYAN

MR. MATH: LOCKE
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67. Saraband
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MR. [MATTHEW] LOCKE

CMA, no. 275.
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69. Saraband
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72. Saraband Royal
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74. The New Minuet

[Fast: in 1to a bar]
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75. Digby’s Farewell
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76. Holles’ Farewell
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77. A Symphony

MR. JOHN JACKSON

04 5 |-y -3 r=q—j‘ﬁ’£x——
— = —ete o g1 — —
g ¢ — — = e ¥ +— g
A = J, > s —J JjL g' g-j ,.!. JAF
)
°, ' ; £ o o [ — |
| — == = g
) v |4 I I 3 J F
. My | 7 §
GE—r J — J i £ I
. — P

e

e

el
o~

3
]
-+

—+H

S.& B.5679



[78.] The Tune of the 25th Psalm 85
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