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PREFACE

This volume, the sixth in the Historical Organ Recitals, is devoted entirely
to the Spanish school from the 16th to the beginning of the 18th century. The
compositions that 1 have here been able to bring together again are of incom-
parable beauty. Some are grandly and profoundly mystical, or suffused with
powerful inspiration and truly romantic ardor; others have thoroughly classical
charm and purity or alluring vividness.

One’s heart is wrung with sadness and anguish to think of the artistic
treasures destroyed along with the libraries in the course of the civil war in
Spain. Who will ever be able to say how many music manuscripts may have been
reposing in the churches awaiting publication to reveal to the world their glorious
and beneficent beauty, and are now—alas—but a heap of ashes?

Father Anglés tells us that ‘““the Spanish cathedrals always took special
care of their archives of polyphonic vocal music, which they entrusted to the
master of the chapel. There was nothing of the same care, however, expended
on their organ music: this they neglected, as it was in the private and personal
possession of the organist. Therein lies the secret of the irreparable loss of so
much Spanish organ-music of the early period.”?

Fortunately, beginning in 1895 Felipe Pedrell was able to publish in his
collection Hispaniae Schola Musica Sacrd the works of Antonio de Cabezén.
In 1914 Father Villalba, the master of the chapel at the Escorial, edited a small
Antologta de Organistas Cldsicos. Lastly, in 1927 Father Anglés began the
publication of Cabanilles’ complete organ works. One can judge of this music’s
interest by the three Tientos included in the present volume. We hope most
sincerely that with God’s aid and in better times this eminent musicologist,

Father Anglés, can proceed with his project and bring it to a successful conclusion.

Introduction to Musict Organici Johannis Cabanilles Opera Omnia, by Hyginii Anglés Pbri. (Vol. I).
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NOTES ON THE COMPOSERS AND THEIR WORKS

PUBLISHED IN

Antonio de Cabezdn, born at Castrillo de Mata-
judios (Burgos) in 1510, blind from infancy; died
in Madrid in 1566 as organist and cembalist to King
Philip IT of Spain. Cabezén was regarded as one
of the foremost and most illustrious organists of
his time. In the vigor of his works, the nobility and
austerity of his conceptions, wé have a reflection
of the Spain of that epoch.

Felipe Pedrell does not say definitely that the
Cancién Religiosa is Cabezén’s; but, as it formed
a part of the Libro de Cifra Nueva collected and
published by Venegas de Henestrosa in 1557, and
as that collection was in great part made up of
works by Philip IT’s organist, Pedrell does not deny
with any greater definiteness that it is Cabezén’s.
This Christmas carol sings with tenderness and
exquisite charm of the descent to earth of Christ,
born of the Virgin Mary, for the redemption of
mankind.

In the Differencias sobre la Gallarda Milanesa
we recognize the vigorous and firm style of Cabezén
at his best. The emotion that he here attains is of
the most powerful order. One can picture the son
of Charles V relaxing from the cares of state by
listening to pieces such as this played either in his
Escorial palace or during his extensive travels, on
which he was usually accompanied by his favorite
musician.

The Fuga a Cuatro is in reality a double canon
at the fourth below and at the octave—a composi-
tion, as André Pirro says, “of extraordinary work-
manship”. To shed perfect light on all the voices
of the polyphony and to avoid confusing the inner
ones, we have placed them on the two manuals and
pedal with different timbres. Some time after this
piece was composed Correa recommended in his
Facultad Orgdnica a similar procedure in the ex-
ecution of certain of his pieces, and later still Nicolas
de Grigny supplied the same kind of registration
himself for the five-voiced fugués in his Livre
d’Orgue.

In the magnificent paraphrase of a Gregorian
hymn, Ut Queant Laxis, Cabez6n shows his kinship
with his illustrious contemporaries St. Theresa of
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Avila, St. John of the Cross, and Tomas de Victoria.
Here his music takes on accents of an ardent
mysticism to which no listener can remain in-
sensible.

The liturgical melody used in this piece really
belongs to the hymn Iste Confessor. The hymn
Ut Queant Laxis was composed in honor of St.
John the Baptist by Paul the Deacon, a monk of
Monte Cassino and a friend of Charlemagne. In
the 11th century the Benedictine monk Guido
d’Arezzo observed that the notes sung on the initial
syllables of the half-lines formed the sequence of the
first six degrees of the scale. He named each degree
by the corresponding syllable (ut, re, mi, fa, sol, la,
st) and thereby greatly facilitated the study of
mustcal intervals.

861 ve pol-li-ti LA-bi-i re- &-tum, San-cte Jo-4n-nes.

The music of the Iste Confessor, to which the words
of the hymn Ut Queant Laxis were afterwards
adapted, is as follows:

_‘9 Mode II |

T
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Is-te Con- fés - sor DJ-mi-ni, co-lén-tes

liu - dant pé-pu- 1i per or-bem,

Hac di- e lae-tus mé-ru-it be- A-tas Scdn.de-re sé-des.

[ viii ]



It will be noted that in the treatment of this
melody Cabezén, like the other polyphonic com-
posers of his time, frees himself from the limitations
of the Gregorian modes. Modern tonality was
already far along in its development at this time,
and the demands of polyphony made him abandon
the old modality. Gregorian chant, moreover, had
lost much of its melodic purity in the 16th century,
and was then clearly in decline. Only with the
appearance of the studies undertaken in the 19th
century by the Benedictines of Solesmes—and, since
then, steadily pursued by them—could we see the
Gregorian melodies restored to their beautiful and
true original form.

Fray Tomdés de Santa Maria (15. .-1570), a
Dominican of Castile, is the author of a keyboard
method Arte de Tafier Fantasia, assi para Tecla
como Vihuela® (1565), in which he gives numerous
rules of technique: the placement of the hands,
attack, touch, fingerings, rhythm, ornaments, etc.
His compositions, mostly in the ricercare form, are
written with great purity of style and are marked
by exquisite serenity.

Sebastidn Aguilera de Heredia (1570-16. ),
priest and organist at the cathedral of Saragossa,
educated at the cathedral of Huesca. .. “His com-
positions are remarkable not only for the mastery
they display in the imitative and fugal style, but
-also for the good taste and elegance of each melody
in the polyphonic ensemble.’”

The Obra de Octavo Tono Alto, from the begin-
ning, is distinguished by its air of pride and nobility.
The word Ensalada (‘‘salad”) explains the form of
this piece, composed as it is of themes varied in
character and rhythm—a sort of harmonious
mélange, colorful and savory. The composition
proceeds with warm enthusiasm: notice measures
93 ff. Thereafter sections in ; and 3, calmer and
more reflective, afford a highly successful contrast.
A powerful and irresistible inspiration animates
the last part, from a little before the % to the con-
clusion of the work.

Francisco Correa de Araujo (15817-1663), a
Dominican, was organist of the Collegiate Church
of Seville. Some historians say that he subse-

2“The Art of Improvising, both on Keyboard Instruments

and on the Guitar”.
3Eslava, A puntes Biogrdficos in his Lira Sacro-Hispana.
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quently became Bishop of Segovia. Of the piece
that is published herewith, Pirro has written as
follows:

“A Tiento of the fourth tone shows us Correa
as a serious composer. The laments therein are
profound and limitless, like the laments of the
Spanish composers who preceded him. He likes
dissonant chords and slow, breathless rhythms.
The movement of his measure grows lively only
to be broken by a heavier shock. Sometimes the
somber harmonies on which he lingers would be
suitable accompaniment to the songs of captives,
llenas de dolor y sentimiento (‘full of pain and
sorrow’), of which Calderén speaks. It would seem
that the musician wishes to remind us that

Siempre traen paces juradas
La musica y la tristeza?

and, looking ahead, we may say that he justifies
Taine’s remark about the Spanish people: ‘What
distinguishes them from all others is the need they
feel for harsh and poignant sensation. Such is the
mood they prefer: other moods seem to them un-
interesting.” This melancholy becomes feverish
and leads to violence: the peroration of the Tiento
a modo de Cancion is tumultuous and rude.’™

This composition, calm and mystic at the begin-
ning, ends in feverish romanticism. It seems to
leap through time and Sspace, beginning with
Victoria and ending with Schumann.

It has not, to our knowledge, ever been pub-
lished in its entirety since the edition in cifra
(““tablature”) that the composer presented in his
Facultad Orgdnica (1626). Pirro gives a few frag-
ments of it among the musical examples in his
L’ Art des Organistes.

The Spanish masters were the very first to pub-
lish treatises on keyboard technique, long before
Diruta’s Transilvano (1597-1609). The following
are the titles and dates of their principal works of
an instructive nature known to us:

Fray Juan Bermudo (of the Minorite friars): De-

claracién de Instrumentos Musicales (1555)

Fray Tomas de Santa Maria: Arte de Taiier

Fantasia (1565)
Hernando de Cabezén: Obras de Musica para Tecla,
Arpa y Vihuela de Antonio de Cabezén (1578)

Francisco Correa de Araujo: Facultad Orgdnica

(1626)
“Music and sorrow are always united in the closest bond.”
5André Pirro, L' Art des Organistes in Encyclopédie . . . du

Canservatoire, ed. Lavignac, 2¢ Partie, Vol. 2.
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In the preface to the edition of the works of Antonio
de Cabezén (Proemio al Lector en Loor de la M-
«ica®), his son Hernando gives some indications “of
the order to be followed in ascending and descend-
ing the keyboard”. Bermudo, Santa Maria, and
Correa discuss at length these questions of tech-
nique, and already employ all five fingers on the key-
board. One can scarcely imagine it possible,
moreover, to execute the compositions of this
period, often written in five or six voices, without
the use of all five fingers.

Juan Bautista José Cabanilles (1644—1712) was
born at Algesemi, near Valencia. He was a priest
and organist at the cathedral of Valencia. Several
historians spell his name Cavanillas and Cabanillas,
and have claimed that he was also.organist of the
cathedral church of Urgel. Father Anglés, in the
work cited, has restored to him his true name and
furnished proof of his constant attendance at the
Valencia post from 1665 until his death.

The Tientos (“‘preludes”) published in the pres-
ent volume are numbered II, XVI, and XV
in the first volume of the Anglés collection.

The Tiento in Bb is marked Lleno, which
means “Full” (Plein-Jeu, “Mixtures”). It is my
duty to point this out so that fellow-organists may

i“Prologue to the Reader in Praise of Music.”
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conform to the registration prescribed by the com-
poser if they wish. Although it is my custom to
remain scrupulously faithful to composers’ inten-
tions, I take the liberty of proposing a different
registration for this work. In the first place, the
registers that I use in this circumstance belong to
the traditional classic organ. Also, I believe that
the vividness and complete charm of this Tiento
are thrown into sharper relief and enhanced by this
registration. Lastly, in a recital of early Spanish
music, the composition thus presented will afford an
element of variety and contrast that would other-
wise be lacking.

The theme of the Tiento in D minor foreshadows
that of the Fugue in C# minor in Johann Sebastian
Bach’s Well-Tempered Clavichord, Book I, that of
Liszt’s Fantasy and Fugue in C minor (A4d nos),
and that of César Franck’s symphony. We notice
here the exposition of the fugue with its four regular
entries: tonic, dominant, tonic, dominant. The
development in this work is magnificent, the falsas
(““dissonances”) lending it a sublime and profoundly
moving character, as in the concluding Tiento
S5t Tono. The latter is, however, sharply dis-
tinguished from the preceding by its air of pride and
energy. Like the stones of the Escorial and of the
Toledo cathedral, each chord rises towards heaven.
It is the song of the real, enduring Spain. The
mark of time disappears from this incomparable
work: it is music of eternity.



Cancion religiosa

“De la Virgen que pari6 y del Nifio que nacié”
“De la Vierge qui enfanta et de ’Enfant qui naquit”

Christmas Carol

Swell: Flutes 87, & Récit. : Bourdon 8, Flageolet 2

Great: Gedeckt, or soft Flute 8- Positif : Bourdon 8, Flites 8 et 4

Choir : Flutes 8’, 2~ Grand Orgue: Bourdon 8

Pedal: No stop, Sw. and Gt. to Ped. only Pédale : Tirasses G. 0. et Positif seules
Sw. to Gt. Positif accouple au G. 0.

Edited by Joseph Bonnet Antonio de Cabezo6n

(1510-1566)
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Diferencias sobre la Gallarda Milanesa

Variations on the Milanese Galliard
Variations sur la Gaillarde Milanaise

Swell: Full,(box closed) Récit. : Grand Choeur. (Boite fermée)
Great: 16/, 8, &, 2 Positif : Fonds 8, 4, 2, Nazard 2%
Choir: 8/, 4, 2’ Grand Orgue: Fonds 16, 8, 4, 2
Pedal: 32, 16", 8/, &’ Pédale : Fonds 32,16, 8, 4
Sw., Gt. and Ch. to Ped. Tirasses G.0, Pos. et Réc.
Sw. and Ch. to Gt. Accouplements Réc. au G. 0.
et Pos. au G. O.
Edited by Joseph Bonnet Antonio de Cabezon
(1510-1566)
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Fuga a cuatro

Double Canon

Swell: Soft Trumpet 8 Récit. : Trompette 8
Great: 8, & (and Nazard 2% if available) Positif : Cromorne 8
Choir : Corno di Bassetto 8’ Grand Orgue: Bourdon 8, Prestant 4, Quinte 2%,
Pedal: Soft Bourdon 167, Ch. to Ped. , Doublette 2, Tierce 1%
Pedale : Soubasse 16, Tirasse Récit.
Edited by Joseph Bonnet Antonio de Cabezon
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Ut queant laxis

Fonds 16,8, 4

Claviers réunis:

Pédale
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Clausulas de 10 Tono

Manuals: Bourdon 8-, Small Open Diapason 8-
Octave or Flute 4, Nazard 2%’
: Bourdon 167, Flutes 8 and 4’
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Swell:
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Pedal:

Clausulas de VIIIO Tono

Vox humana, tremulant
Dulciana &', Flute 8’

Soft 16 and 8’
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Swell:
Great:
Choir:
Pedal:

Obra de

Full without 186’

167, 8-, 4, Mixtures and Reeds 8, 4’
Full without 16

164, 8/, 4, Reeds 16/, 87, &

Sw. and Ch. to Gt.

Sw. to Ch.

Sw. Ch.and Gt. to Ped.
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Andantino ¢-so

38079

Solo N > |
Fi) ., Jﬁ‘
(sa WM W] } 1 &
e ?' \ ~—— e " Y u R—
. u Ch.
" senza rigore Pos.f
\ . J
A Y N A
P = = = .
— .
(reduce Sw. to Flutes 8, 4" and Diapasons 8’ (reduce Gt.to Flutes 8 and smallOpen Diapason 8°)
préparez au Recit:Fonds 8, 4 et au G. 0.:Fonds 8 mf
Yy I
O— Py
72 €
off Gt.to Ped.
— Tirasse G.O.
L~ \ \ m | — pa— | (_m; —
J_ —— e S 1 jl— e s
? I I P R~ | T—{o
g —_— —_—
Solo Ch.(%
J Pos.
— |
x - J JZ}@[ ~—a —
4 e 4 L [
A T == O © .
)
yF O bl b hnd L] bl
[
A
Tranquillo 4: s
k! N L _®
s - - | | 1 ] I |
| - - - 1 [ | Pa s (. ey | T 1
[ = o O © L —= (7 B
=
f Svy./ F F- f f
| Rec. ,j I ‘ J
{1 | W [ @ ]
rA Y 1 P — - B ¥ 7 M ) <
¥ D I BRRN| | £ [ © ) | [ @ ) (] O [« 2 (PN [ & X (] [ @ ] [¢”) O
= s == } —=—1 —— —=
] ' T ! ' !
| mf
A M [ I1 ] ! ' I
i O = - - . I | | 1 I | I T
I o [/ B  —— i |
- &6 o — — L = - ©
167, 87 ) <
Ped.{ Fonds 16,8 mf g
Gt,
I G.0.
EES e ———— / ===
€ n Fa' o 1 . Y o W el
e __ © _#%4 O pi— = © — | 2 T
“©, -“© O -© ~—1 -~
>, |pe® |ee |5y 77
Gt.
) 6.0 i ! — f r-J o oty
¥ L oo — }InTJ) f (9] }G d| P — (’Jlr - vllﬁla II() o ﬂi B
] ' 1 Sw.
Rec.
3
et L €h o
s (8)
(2 TvTEeEg T O e o o° o



35

0O

\

el 8 X

[ & 1)

©

Pa G

-

PN

(&)

[§))

-

7/

V)
|

Gt. to Ped.
Tirasse G.O.
1 R )

1
Gt.
G.0.

I

o /]

[

{7 (7

[&.

[

£ Y o

[ @ X3

o)
e O

o)

rrr

|
]
P ——

| L Il
o I T
L g
L] =
. r

2’ to Mixtures. Ch. to Gt.

‘[P.

O

14

ajoutez le Grand Choeur du Récit., Fonds 16, 8, 4,2 et Plein-Jeux G.0. uccoup. Réc. au Pos. et Pos. au G. O.

v - ¥ .
2 b ~
- ® ®
—3 o WM . S
o) h Q.m . f alllw
_ ~+ WM,
mo < &
g AhE
= 1 —
@ e
o) T ey
Sl |33 |
<5} | fe— < —
— £
A [ - -
et = e
< B olo
e ,\.. ,\..
/“I/\l’l‘\

. ¥

[ @ X0

(5

€Y =

(8 1O
[ & 1O

[ K]

L ® X

o)
o)

|

=

Z

¢ f.

-

Tirasse G.0.

i & Y}
Sw.
Pos.

A€ o
off Gt. to Ped.

)

0

(7 ®
o/ ]

[ & X0

77

[ 0

o)
o D
38079



36

. W

{9

L W

f3
J

kGJO; L

e
)

©
hed

S re—

o)
| il
—

;

e |
»
.

o
a4

T
|

1L ]
HIL J e
T TOR_
H
H
b |
¢ nv
™[
i !
e
il N u
1] iy
i T .
I ¢
| V
A
L .
IF ]
L
il 2
T
.L.. &l
® N N
NNt~

0

L § 1O

*-)

2O
'.
Z

J- preceding

4

T e

—r

| AN /Yo B

[ 6 )

|-

| T—— I « § I

S

3

2

T

I

LA

Gt. to Ped.
Tirasse G. 0.

Tl

I all
T 3
1 o
3
g
wn
™ 5
R | =
N A
) - o
7 ) ]

K @ ]

|
ds

Anches Ped.

ﬁPed. Ree

38079



37

Tiento lleno por B cuadrado

One Manual : Reed (Corno di Bassetto 87, or Oboe 8
with Quint 2% or Orchestral Oboe)

Another Manual: Cornet 5 Rks (or Gedeckt 8, Flute 4/
Nazard 2%, Flute 2, Tierce 135)

Sur un clavier
Sur un autre clavier: Cromorne 8, ou Hautbois 8

Grand Orgue

: Cornet 5 Rgs

et Quinte 2%
: Bourdon 8, Prestant %

Great : Gedeckt 8/, Flute &, . et Quinte 2% (ou Nazard)
(Nazard 23/ if available) Pedale : Soubasse 16 Bourdon 8
Pedal : Bourdon 16' soft Flute 8. No couplers Claviers separes
Edited by Joseph Bonnet Juan Cabanilles
. (1644-1712)
Andantino con moto 4 - 100 Cornet
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* Original version: low notes d. instead of o 2 ¥ (bars 25, 29, 33, 87)
* Version originale: basses J. au lieu de d & & (mesures 25, 29, 33, 37)
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Tiento de falsas

Fonds 8 et 4
: Fonds 16, 8 et 4

’

Claviers reunis:

Manuals: Diapasons 8" and 4

Pedal

y

Pedale
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r
b

: 16

Juan Cabanilles-

Edited by Joseph Bonnet
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Tiento 5t0 tono, de falsas

Manuals: 16, 87, 4, 2/, Mixtures

Pedal

: 32, 168, 8, 4, Reeds and Mixtures

Claviers reunis:

Fonds 186, 8, 4, 2.
Plein-Jeux et Cymbales

Pédale : Fonds 32, 16, 8, 4.
Mixtures et Anches 16, 8, 4
Edited by Joseph Bonnet Juan Cabanilles
(1644-1712)
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SCHIRMER’'S LIBRARY

of Musical Classics

The Library Number is given in brackets: [1242]

COMPOSITIONS FOR PIPE ORGAN

COMPOSITIONS FOR HARMONIUM

HarkER’S HARMONIUM COLLECTION. 43 pieces.
Operatic airs, national hymns, and selections from
the great masters [1242]

RicHARD WAGNER ALBUM. A collection of 23
pieces. (Harker) [1283]

1.00

COMPOSITIONS FOR PIPE ORGAN

Arxkan, C. V.

Préludes and Priéres. 10 pieces selected from Op.

64 and 66. (Franck-Boyd) [1469] ............. 1.50
Bach, J. S.
Eight Little Preludes and Fugues of the first
master-period. (Widor-Schweitzer) [1456] .... 1.00
BATISTE, E. . .
Quatre Grandes Offertoires de Sainte-Cécile,
Op.7,8,9,10. (Rogers) [891] .........cu.n. 1.00
CLARK, S.
Fifteen Marches (with pedal obbligato). (Smith)
[474] o 1.78
Dusois, T.
Ten Pieces. (Harker). With additional registration
for the Hammond Organ by C. F. Paul [1479] .. 1.00
ConTENTs: 1. Entrée (Prélude) ; I1. Entrée, En Forme
de Carillon (Prélude) ; III. Offertoire; IV. Offertoire;
V. Elévation; VI. Elévation; VII. Communion; VIIIL
Communion ; 1X. Sortie (Fughetta) ; X. Sortie.
Twelve Pieces. (Morse) [649] .......... ... ... 1.25
CoNTENTS: 1. Prelude in F; 2. Offertoire in E; 3. Toc-
cata in G; 4. Processional in D; 5. Offertoire in Eb;
6. Choral-Prelude in Am.; 7. Fantaisie in E; 8. Medi-
tation in Eb; 9. March of the Magi Kings in E; 10. Of-
fertoire in Eb; 11. Cantiléne Nuptiale (Nuptial Song)
in Ab; 12. Grand Chorus in Bb.
EYkEeN, J. A. vaN
Three Sonatas (Cm., Dm., Am.) (White) [252] 1.25
Franck, C.
Selected works. 10 pieces (Barnes) [1491] ..... 2.50
ConNTENTS: Andantino in Gm.; Cantabile in Bm.; Fan-
taisie in A; Fantaisie in C; Final in Bb; Grande Piéce
Svmphonique in F#-minor; Pastorale in E; Picce
Héroique in Bm.; Prélude, Fugue et Variation in Bm.;
Priére in C#-minor.
HARKER’S ORGAN COLLECTION, 27 pieces, 2 vols.
[1243/1244] oo each 1.00

CoNTENTs: Vol. I: Best—March (For a Church Fes-
tival) ; Bibl—Pastorale, Op. 64, No. 4; Calkin—Min-
uetto; Callaerts—Méditation, Op. 20, No. 2; Debat-
Ponsan-—Andante Séraphique; Franck—Cantabile;
Hird—Theme in A (with Variations) ; Hollins—Pre-
lude in G; Lacroix~~Grand Cheur (Grand Chorus) ;
Mailly—Méditation, and Toccata in Dm.; Merkel—
Idylle, Op. 88, No. 3; Wesley—Holsworthy Church
Bells.

[Continued)
HARKER’S OrRGAN COLLECTION (Continued)

CoNTENTS: Vol. II: Best—Fantasia; Bibl—Vision, Op.
64, No. 5; Callaerts—Pastorale, Op. 20, No. 1; Devred
—Priére-Offertoire, Op. 8; Gigout—Grand Cheeur Dia-
logué (Grand Responsive Chorus); Grison — Com-
munion, Andante Religioso, Op. 11; Hollins—Prelude
in C; Arcadelt-Liszt—Ave Maria; Mailly—Cantiléne,
Christmas Musette, and Marche Solennelle; Marchant
—Cantilene in Fm.; Merker—Shepherd’s Song, Op. 88,
No. 2; Seifert—Festival Postlude, Op. 32.

LEFEBURE-WELY, L. J. A,

Six Offertories, (Harker) [904] ...............
LEMAIGRE, E.
Twelve Pieces. (Morse) [650] ................

ConTENTs: Marche Solennelle in Db; Méditation in
Ab ; Pastorale in D; Alla Fuga in C; Elegy in Cm.;
Capriccio in F; Andante Religioso in G; Melody in Eb;
Prayer in Gb; Two Preludes (No. 1 in E, No. 2 in
Am.) ; In Canonic Form in F; Scherzo in G.

MENDELSSOHN, F.
Three Preludes and Fugues, Op. 37; and, Six
Sonatas, Op. 65.
Warren edition [227]
Lemare edition [976]

MERKEL, G.
Album for Organ. 10 pieces (Boyd) [1488] ....

ConTeNTs: Adagio (From the Second Sonata for Or-
gan), Op. 42; Variations on a Theme by Beethoven,
Op. 45; Christmas Pastorale, Op. 56; Allegretto in A,
Op. 117; Andante in Am., Op. 122, No. 2; Postlude in C,
Op. 134, No. 1; Pastorale, Op. 135, No. 1; Adagio
molto, from the Sonata in Em., Op. 137; Prelude in
D, Op. 156, No. 7; Adagio, from the Fantasie in Dm.,
Op. 176.

RHEINBERGER, J.
Pastoral Sonata, in G. Op. 88 (Lemare) [960]..
Sonata, in Am. Op. 98 (Lemare) [961]

Sonata, in Dp. Op. 154 (Lemare) [962]

SCHNEIDER, J.
Forty-Four Studies, with especial regard to obbli-
gato pedal-playing. Op. 48. (Warren) [210] ....

1.50

1.25

1.50
1.50

1.50

75
1.00
1.25

.75

DICTIONARY OF
HAMMOND-ORGAN STOPS

An introduction to playing the Hammond
Electric Organ and a translation of pipe-
organ stops into Hammond-Organ number
arrangements

| by STEVENS IRWIN
Endorsed by the HaMMOND ORGAN COMPANY

i Price, $1.50

All Schirmer Library wolumes may be obtained in cloth bindings. Prices awill be quoted on request.
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