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BACH, JOH. SEB. LISZT, F.
ADAGIO (P I541) oevvvivviiiiniiiiiiiiennnnnnsnaseas 50 AU BORD D'UNE SOURCE (P 1332) voeovvennvnnnnnnnnn. 1.00
(From the Sonata for Piano and Violin, No. 5) A LAc DE WALLENSTADT (P 1536) ................... 60
AR(P 1562) oo o 45 BintvicTion DE Disv Dans La Sowrmoms (P 1328) . 100
(From the Suite for String Orchestra, No. 3) Concerr Etupe (D flat major) (P 1907)................ .90
ANDANTE (P 1543) wovvniinniiinnnreineaiinirenennenns 45
(From the Sonata for Violin-Solo, No. 2) ConsoLaTION No. 3 (P 1537) .........ccovvveuennn....
ANDANTE, FOR 2 PIANOS (P 1544) ...oovovnnnnnnens 1.00 IL PENSEROSO (P 1329) .........ccviniiniinl,
(From the Brandenburg Concerto, No. 2) Les Jeux D'EAU A Lo Vs D’Este
ANDANTE, FOR 2 PIANOS (P 1545)...................... 150 St. Fangors DE PAULE MARCHANT
(From the Concerto for 2 Pianos and Orchestra, No. 3) Sur Lgs Frors (Légende) (P 1333) ............ou..... 125
CHACONNE (P 1354) ...eeevninnnniininnnniiinnnennnnn, 1.25 Sposauzio (P 1372) 90
(Arranged after F. Busoni's Transcription and the Sursum Corpa ' (P 1373) K]
“Bach-Society” Edition)
FantAs1iA  (C minor) (P 1327) ..ovvvinivinnvennnnnnns 65
GIGUE (P 1328) wvrvvvrvunnnrnnnsnennnnnnnninnnens 50 | MOZART, W. A,
(From the Piano-Suite in Bb major) VariaTioNs (P 1371) ............. eeteetaeeieriiei 1.00
ORGAN PRELUDE (E minor) (P 1323) .....ccevunnnnn... 50 (“Ah! Vous Dirai-Je, Maman”) (C major)
ORGAN PRELUDE (G minor) (after Szants) (P 1397).... .65
PARAPHRASE (P 1398) .........cccevuvvnnvnnvnnnnnenns 50 RACHMANINOFF, S.
(On the Prelude in C# major) PRELUDE IN G SHARP Mivor - (Op. 32, No. 12) (P 1729). .60
BORODIN, A.
SERENADE (P 1532) ........cceeeinvninnenvnnenencenes 50 RIMSKY - KORSAKOFF, N.
(From “Petite Suite”) ASONG OF INDIA (P 1565) .........cccuneennnnnnn.... 50
CHOPIN, FR.
See special Chopin-Siloti title page. SAINT - SAENS, C.
GLAZOUNOFF, A. THE SWwAN (Le Cygne) (P 1464) ...................... .50
DANCE (P 1533) woevvivrininieierinnnnnnnnnnnnens 1
(From the Ballet “Raymonda”) SCRIABINE, A.
“E1, UKHNVEM”  (Volga Boatmen’s Song) (P 1534)....... 50 Poime (Op. 32, No. 1) (P 1399)
SONATE FANTAISIE No. 2 (P 1406)
GLUCK, C. W, von (Op. 19, G$ minor)
MeLopy (2nd Ballet) from “Orpheus” (P 1535)....... 50 ETUuDE IN C SHARP MINOR (0p. 2) (P1728) ....ovuenen S50
LIADOFF, A. z
BARCAROLLE (Op. 44) (P 1361) . .15 TSCHAIKOWSKY, P.
“GOOLENKI” (P 1359) w..euvcvvuneennnerennnnannnnnnn, 40 HumoresQue (Op. 10, No. 2) (P 1360) .........
(Cradle Song) (Russian Folk Song) TakMe ORIGINAL ET VARiATIONs (P 1362)
Four RussiaN FoLk SoNGs (P 1336) .................. 1.00
(Op. 19, No. 6)
(From Opus 58) )
1, Legend of the Birds—2, “I Danced with a Mos-
qui!o —3, Cradle Song—4, Dance.
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T Prelude
(from the Cello Suite in E flat major)
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. «) When played iwublio the name of the composer and the transceriber must be mentioned jointly on the pro-
gram. THE PUBLISHER. .
xx) Both fingers together »
#2x)When no fingering is indicated the octaves are to be played with the first and fifth fingers.
"o : Copyright MCMXXXI by Cari Fischer Inc., New York
26114-7 International Copyright Secured

f#
sidlely |

olels

_TJL
+



[an]

40

7

— '# j"z A f-sf’a:~ N .|
e e e So===c
%—hbﬁ L - =T jh === .

sempre poco dim.

Iy 1 .1/_\
- = ot TPy £ 'l'mﬁ ‘.bfs z.—}"z]g:
e e e
3 |
R > :
P + P + P % P %
B B g
ea s B/fede, S B, S
e = o]
g 4 == 1T L [T == 5 == |
1 e 1
beaZs o | bEaBies | gifioye | o2
e g}*%g — % ~
4 54
54
P + P + P % P +
L e, T Re s P Y e e . HE SN
ln T n 1 i\
e E ST 3 £
sempre poco pri Oresc. .
‘/45;; _—— _’3 2 _ JS2he? 3 @
V}I g,l |H'b— l)lll I I‘I‘"‘ 1 §r\} 1 g
54
P + P + P % P *
~ B \
P - S TP -.m BEIAVE EE%
o 5 + - o T 1
ngul I ;_Ll—i—||_" §'hd— | £ -
Jr (-/;E—”-F-\ahp 3 3|#3 . Polpols e Lo o2
o ——— e e e —— :
P e e e P
: = - S =1 =i l
; -~
P + P + P ' *

R6114-7




el
1

s e 32

2
.-

b

-

he | £,

8

sempre poco pii dim.
-~
1

1
. 4

b

!

1%
N

111 T

Y
1N

gs

L £ '&r 2

2 o b

—

T

Q

t

—

v

3o |

!/"_——
PeEs 2

-4

24

ba s

1
-

1.

L

%
» 4

- e R

.

3 [

Ll

8

() X

& M.. o

© ki

X

N

D

® 1]
' iy
™

26114-7



T B SiascEIEN EE AT S EEE S A
" N2
> f—'.\ ==== = @:
= #g‘ ;‘quﬁ:*“FF%*f:-#*,qJ#i,u o
#ﬁ P + P + P *
P

:\
J

e
P 3+

R6114-7



1 é :w .

Molto tranquillo

S o LI L] E e

P legatissimo

A

.
I 1 o
=5
: 2 g 5154

P
aip
R6114~7

, ‘



sempre ) . —— /r-—-——\\
m-s-p-s_ }" z#_{_ :# #FAEE: 3

I

Molto tranqtiillo_‘ * : .
1 P e T I 8
\ m £re, Afﬁm#s.
o 3

=: e ===

- l’# .4 2 _4
gr:F — i
ﬂJ T i
riton. al meno mosso
l o 2

R6114-7



molta orese. e 7t

#‘l 8 s 2 4
gh s D&
54 54 .
P +P +
Meno mosso, tnonfante(J z 42) ‘
col&’” col&”.a )
i 46 - B 8 B o '
Ned L Es, . BE 85 gbeB En . bR Eg
= e R 7 el ren
7.2 T - T » t » i E— T » I o
d 1 - 1 1 H Y 1
Jr pesante ) at Sine
ool 8 e, | 00l 8% . .
o5 5l | -m8 & i 61 &1 | _ber & i
0 = ? 541 5% — - { ik Y
g"‘;},'i\ S e = )
— et
5
P ' 54
col 84 . Molto meno mosso
- i i - i i3 - col 82
A, B Poile Br~ ~Pegile i ~
—] L - f
ritenuto sempre pru 1% e
col 82,

col 8va.

'-- 9 SN N S N i N R S G ———
-’-—.‘==" 25— — -
]

crese. al Lento

oRofe

gletePofe

|

Lo I | ™ ™ o Mo
54 64 54 B4 5454
+P

») Use the entire arm for the playing of all these octaves.
xx) Pedal and hands to be raised at the same moment
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