
Oboe

Johann  Georg

LICKL

Cassazione
for Oboe, Clarinet, Horn and Bassoon



Cassazione
for Oboe, Clarinet, Horn and Bassoon

Johann Georg Lickl (Ligkl, Hanz-Georg and in Hungarian, Lickl György) was born 11 April 1769 in the village of
Korneuburg on the left bank of the Danube in Lower Austria, 12 km upstream from Vienna.  Lickl was orphaned at
an early age.  Witzig, the organist at the town church, had observed the boy’s musical precocity and offered to become
his teacher.

Lickl moved to Vienna at the age of 16 where he studied under Johann Georg Albrechtsberger and Haydn.
Albrechtsberger had come from Klosterneuburg, the river town on the bank opposite Korneuburger and Lickl may have
been interested in studying with Albrechtsberger because they came from the same region.  In any case,
Albrechtsberger, 33 years Lickl’s senior, had developed a well-regarded reputation as a musical theorist and  attracted
pupils who later became accomplished composers, among them Hummel, Moscheles, Weigl and Beethoven.

Lickl remained firmly ensconced in the rich musical atmosphere of Vienna, becoming the organist at the Carmelite
church in Leopoldstadt, the 2nd municipal district of Vienna.  He served as Kapellmeister at several churches in the
area and, consistent with his position, devoted himself to composing sacred works appropriate to be played on the organ
for ecclesiastical obligations and miscellaneous Church celebrations.  As time allowed, he wrote operas, a wind quintet
and three string quartets.  He collaborated with Emanuel Schikaneder on a collection of Singspiele in the 1790s for
the Theater auf der Wieden until 1807 when he moved nearly 300 km south to Fünfkirchen (today Pécs, in Hungary)
to become organist and Kapellmeister in the main church.  He served as Kapellmeister there for 36 years until his death
at age 74 on 12 May, 1843.

The present work was published by Albert J.  Andraud in 1936 with the claim that it had been discovered in 1910 as
a lost work of Mozart.  However, a recent listing of this work in the catalog of the University of California states,
“Originally thought to have been composed by Mozart [but] later determined to have been composed by Johann Georg
Lickl.” 

Imagine my surprise to discover that such a cherished work was created by a composer of lesser note. It is a beguiling
wind quartet in any case and one which I remember fondly at the age of 17 to be the trigger for my lifelong love affair
with chamber music.  There was however a painful reality check waiting for me: how very difficult it is to get together
with the needed live players of appropriate skill.

It wasn’t until music notation software became available to offer both printout and accompaniment that the dream of
playing some of the world’s great clarinet literature with a complete complement of contributed parts became reality.
This lovely quartet was one of the first I sequenced for printout and playback – easily transposable to any horn key and
from bassoon to bass clarinet if needed, depending upon which of my musical friends I could inveigle to join me for
an afternoon musicale followed by wine and pleasant conversation on the veranda.

I have assigned this new edition to the public domain so that it may be copied without restriction.  At this writing,  the
score is freely available for downloading (in Finale 3.7 format) at the Web site

http://www.csudh.edu/oliver/clarmusi/clarmusi.htm 

The individual parts are available for downloading in pdf format at the International Music Score Library Project,
www.imslp.org .

Happy playing, all!

Oliver Seely
August 9, 2012
Lakewood, California
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Oboe     
Adagio1      

     
     

dolce

            

  
7  

3    
3             

3   3   3     

  
16   3   3   3    





3   3   3      
3   3   3    

    22   
3    3    3      

 
   

Allegro

 Solo


              

  
30       

           

          

  
36        


       

       

  
42           

              

  
48                 

          
dolce

  

  
53          

               
       

   subito

58                

 
                     

  
62

sempre
   

  
marcato

    
 


              
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Cassazione
Quartet for Oboe, Bb Clarinet, Eb Horn and Bassoon

Copyright ©1996 by Oliver Seely and assigned to the public domain.

(for many years attributed to W. A. Mozart)
Johann Georg Lickl (1769 - 1843)I

Oboe



  
67  

            
            subito

      

  
72        


     

                 
   


78       
            

       

  
84                     


 

  
92                      

  

  
99


      

      

        

   

  
108  

          
        

  

  
114                    


       


 

  
120


   


       


       

  
126           

           
   

marcato

  

   

  
131


 


   


               


   

   
140     

    

              

         
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Oboe     
Menuetto

1   

           

  
6         


         

   
12                    

   1. 

   18 2.   
                    

  
24

                   

  
30   


   


    

  
36               


             

   
42   

     
   

   

   48            
    




subito

  1.   2.  

   
Trio54                                     

    59            
     1.   2.   
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Johann Georg Lickl (1769 - 1843)II (for many years attributed to W. A. Mozart)

Oboe



  
65 

  
                           

   71          1.   Reprise2.    

     

  
77               


      

  
83                       


  

  
89    

                    

  
95

          
        

  
102


   


         

  
108          


             


 

  
114 

     
   

       

  
120            




subito

  Coda   



  
127   


  

  
133      

 
morendo

      
  
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Oboe   
Adagio

1 



dolce

            

 
7                       

dolce

     

 
14                     

             


 
19                   

molto

 
espressivo

     

 
22                 

3  
3                      

 
25      


  

      

     


   


     

 
30               


                  

 
35           








     


   

 


41      


   


     


   



     


   

 


47      


            

 
54      


            


  
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Cassazione

III Johann Georg Lickl (1769 - 1843)
(for many years attributed to W. A. Mozart)

Quartet for Oboe, Bb Clarinet, Eb French Horn and Bassoon,
Oboe



 
62                               

 
67           

        espressivo

      

 
71                            

            
  

 
75    

               
          

 
80         


              

          

 
85      


  


       


   

 
91   


    
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Oboe    Polacca


1

         
       

  
6

                     
   

    12     

    

   
              

  
17         

   
                        

  
22                                             



  
27     

               

  
33

               
          

    39   
 

Trio  

          


         

   44                  
 

   
50


               


     

  
56      


        


         
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Cassazione

IV Johann Georg Lickl (1769 - 1843)
(for many years attributed to W. A. Mozart)

Quartet for Oboe, Bb Clarinet, Eb French Horn and Bassoon,
Oboe



  
62  


             

   68              
 
Reprise

 
    

      

  
74

     

          

    
  

80          

    

   
              

  
86         

   
                        

  
91                                             



  
96    


               

  
102

            
           


  

 
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Oboe     
Presto q=165

1




2nd time 
                  

   7      

     


      


     




  
15      


     


        


         

   24                 
             

   32                    


sempre

          

  
40                         


 


   

  
48                              

  


55                          

  
63      


      


      

      

   

  
72  


        


         

   78    

           

  
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V

Cassazione

Johann Georg Lickl (1769 - 1843)
(for many years attributed to W. A. Mozart)

Quartet for Oboe, Bb Clarinet, Eb French Horn and Bassoon,

Oboe



  
84

          
 


3

  
        

    96

  
  


     

   105


   3

   
           

  

  


115                          

  
123      


      


     


      

  


131      

        


         

   138                
Lento


 

   
144     

 

   

a tempo


   


   

    Lento


153  


   


 


   

a tempo


   


 

  
162   G.P.


       


     

  
168            




q=150    q=110 



  
174      


   
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Cassazione
for Oboe, Clarinet, Horn and Bassoon

Johann Georg Lickl (Ligkl, Hanz-Georg and in Hungarian, Lickl György) was born 11 April 1769 in the village of
Korneuburg on the left bank of the Danube in Lower Austria, 12 km upstream from Vienna.  Lickl was orphaned at
an early age.  Witzig, the organist at the town church, had observed the boy’s musical precocity and offered to become
his teacher.

Lickl moved to Vienna at the age of 16 where he studied under Johann Georg Albrechtsberger and Haydn.
Albrechtsberger had come from Klosterneuburg, the river town on the bank opposite Korneuburger and Lickl may have
been interested in studying with Albrechtsberger because they came from the same region.  In any case,
Albrechtsberger, 33 years Lickl’s senior, had developed a well-regarded reputation as a musical theorist and  attracted
pupils who later became accomplished composers, among them Hummel, Moscheles, Weigl and Beethoven.

Lickl remained firmly ensconced in the rich musical atmosphere of Vienna, becoming the organist at the Carmelite
church in Leopoldstadt, the 2nd municipal district of Vienna.  He served as Kapellmeister at several churches in the
area and, consistent with his position, devoted himself to composing sacred works appropriate to be played on the organ
for ecclesiastical obligations and miscellaneous Church celebrations.  As time allowed, he wrote operas, a wind quintet
and three string quartets.  He collaborated with Emanuel Schikaneder on a collection of Singspiele in the 1790s for
the Theater auf der Wieden until 1807 when he moved nearly 300 km south to Fünfkirchen (today Pécs, in Hungary)
to become organist and Kapellmeister in the main church.  He served as Kapellmeister there for 36 years until his death
at age 74 on 12 May, 1843.

The present work was published by Albert J.  Andraud in 1936 with the claim that it had been discovered in 1910 as
a lost work of Mozart.  However, a recent listing of this work in the catalog of the University of California states,
“Originally thought to have been composed by Mozart [but] later determined to have been composed by Johann Georg
Lickl.” 

Imagine my surprise to discover that such a cherished work was created by a composer of lesser note. It is a beguiling
wind quartet in any case and one which I remember fondly at the age of 17 to be the trigger for my lifelong love affair
with chamber music.  There was however a painful reality check waiting for me: how very difficult it is to get together
with the needed live players of appropriate skill.

It wasn’t until music notation software became available to offer both printout and accompaniment that the dream of
playing some of the world’s great clarinet literature with a complete complement of contributed parts became reality.
This lovely quartet was one of the first I sequenced for printout and playback – easily transposable to any horn key and
from bassoon to bass clarinet if needed, depending upon which of my musical friends I could inveigle to join me for
an afternoon musicale followed by wine and pleasant conversation on the veranda.

I have assigned this new edition to the public domain so that it may be copied without restriction.  At this writing,  the
score is freely available for downloading (in Finale 3.7 format) at the Web site

http://www.csudh.edu/oliver/clarmusi/clarmusi.htm 

The individual parts are available for downloading in pdf format at the International Music Score Library Project,
www.imslp.org .

Happy playing, all!

Oliver Seely
August 9, 2012
Lakewood, California
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Bb Clarinet    
Adagio1      

     
      

 
6

                          
3

    
3

   

 
10

espressivo

3    3              
 

15


3

  
3

  
3

   
3

  
3

  
3

   
3  

3   3  
 

 

3   3   3    

  20  
3   3   3        

3    3      
  

 

   
Allegro

26                    

 
32

                                 
     

  
37       

            

 
44                                             

 
50

      
                                   

 
56

                subito

               

       
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(for many years attributed to W. A. Mozart)
Johann Georg Lickl (1769 - 1843)I

Bb Clarinet



 
62


                                       

 
68

                         subito

               

 
73  

    
      

          
        

        


  76          
   

 

    


       

         

 
81                               
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 
90


           


                     

 
96

           
         

 
102 

         

         
   

 
108  

         
       

        
 

114

                                
  

 
119          

              
        

       

  
125                 


          

 
131 

            

           
cresc.

          
  

137                

           

  
140                  

                   
   

 


143           

         
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Bb Clarinet    
Menuetto

1   
              

 
6

       
                    



     

 
11            

                   
   

   17 1.  2.   
dolce

                    
 

25

                       
                       

 
33

sempre
       

               
       

 
41      


 


                    



     

 
46            

                  
 



subito

 

   52 1. 
2. 

Trio

                                   
   60

     
1.

  
2.      

       

  67        
                 

1.

  
Reprise2.

   
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Quartet for Oboe, Bb Clarinet, Eb French Horn and Bassoon,

Johann Georg Lickl (1769 - 1843)II
(for many years attributed to W. A. Mozart)

Bb Clarinet



 
75 

                     

        

 
81            



                 

       

 
86            


       

dolce



 
92                                
 

98

                                   

 
104

sempre
       

               
   

 
111           

 

                    



     

 
117            

                  
  

subito

 

 
Coda123   

             


espress

     
 

130

            
 

espress

     
 

134

      
 morendo

     
  
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Bb Clarinet  
Adagio

1

 dolce

                    


7          

    
              


14

                                    


20

                                           



26

  
   

  


                    


    


33                        

  






39      


   


     


   


     


   

 
45      


    

   


     
 dolce

      


51

                               

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Cassazione

III Johann Georg Lickl (1769 - 1843)
(for many years attributed to W. A. Mozart)

Quartet for Oboe, Bb Clarinet, Eb French Horn and Bassoon,

Bb Clarinet




58


           


                           


65

                                       


71

         subito

                      


75

  
 


                  


81 

              

                


87   


        

      

    
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Bb Clarinet   Polacca


1             

             

      

 
6              

                    


       

 
10  

          
          

                    

   14          
   

                
 

22              
           

 
28              


                    

      

 
33              



                   

        

   37                      

      

Trio 
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Cassazione

IV

Johann Georg Lickl (1769 - 1843)

(for many years attributed to W. A. Mozart)

Quartet for Oboe, Bb Clarinet, Eb French Horn and Bassoon,

Bb Clarinet



 
44


                                                      

   49


        


            


         

 
54

                                               
 

58

      
   
         


                     

  66                                        
Reprise


       

 
71

    
             


                  

 
76

 
                    



         

        

 
80            

                            

 
87  

   
                

            

  
95             

             


                  

 
101

 
                    



                 

 
105            

                    

      
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More

L



Bb Clarinet    
Presto q=165

1

 2nd time

 
               

  6         

     


      


     


 

 
15       


     


         

               
 

  26         
                       

  35

      

sempre

                       

 
45     


 

                   
 

52

          
               

          

 
63      


      


      

        

 
71      


        

             
  

  80         
3   3   3   3   3   3  

 
86

3

  
3

  
3

  
3

   3   3   3   3

   


3   3   3   3  
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V

Cassazione

Johann Georg Lickl (1769 - 1843)
(for many years attributed to W. A. Mozart)

Quartet for Oboe, Bb Clarinet, Eb French Horn and Bassoon,

Bb Clarinet



  93 3   3  
3

  
3

  
3

  
3

   3   3   3  
3

    

  
99


3

  
3  

3  
3

  
3

  
3  

3   3

  
3  

3

  
3  

3

  
 

105


3

  
3  




3   3   3   3   3   3  
3

  
3

  
3

  
3

  

  112
3   3  


3  

3

    

         

 
118      

          

     




 
125      


     


        


   

 
132  


         

             
   139            

Lento


 


    

 

   

   
a tempo

147


   


    Lento


 


    

 

   

 
a tempo

157


   


    G.P.

 
164


      


     


         

 
171  




q=150    q=110 

      

   

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F Horn

Johann  Georg

LICKL

Cassazione
for Oboe, Clarinet, Horn and Bassoon



F Horn    
Adagio1       

     
   


    




 
6                    

        
 

12


 3

  
3

  
3

   
        

 


18

 
    


3   3  

3

      
3  

3

  
3

     




   24


  

 
    

Allegro 
        

 
35

     
   


     


  

 
46  


     


   


  

 
52


 


  




  subito

58                 
    


  

    
 

64


 


   

 
70




 subito

               

     

      
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Cassazione
Quartet for Oboe, Bb Clarinet, Eb Horn and Bassoon

Copyright ©1996 by Oliver Seely and assigned to the public domain.

(for many years attributed to W. A. Mozart)

Johann Georg Lickl (1769 - 1843)
I

F Horn



  76

   

      


      

          

 
85  

                   



 
91 


 


          

 
103

  
            


dolce

      
 

109

  

         

    
 

115

           
 

    Solo


          

 
121

 
                      

       

 
126

  
   

          
          

 
132

 
            

             

  
137                     

    
    

 


143               
         
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F Horn    
Menuetto

1   Solo

con brio
            

 
6

   

    


   

  
12                


   1.  

 

  18 2.    
  

 
24

  Solo            

 
31

   



       

 
38

                  
 



 
44

   
                 

   50   
  

1.

 
2.

 
Trio


           

  56                               1. 

  62 2.  
  

          
   
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Cassazione
Quartet for Oboe, Bb Clarinet, Eb French Horn and Bassoon,

Johann Georg Lickl (1769 - 1843)II
(for many years attributed to W. A. Mozart)

F Horn



  68  

                  1.   Reprise2.  Solo

con brio
 

 
74              

 
80 


    


           

 
86        


     


 

93

    Solo       

 
100  

   



    

 
108

                     


 
114 

    
           

 
120           

Coda

 
        

 
126

     
 

132

    
 morendo

    

 
138




 
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F Horn   
Adagio
1

      
      

 
9

      
    

 

 

 
18   


   

 
25 


    


                  

 
32    





  


  


  


  

 


43   


  


  


  


  



  



 
50 Solo

                         

 
56        

3

  
 3  

3

  
3

  
3

  
 3   3  

3

  
 

60 3

  
3  

3

  
3

   
            

            
 

64


             

   
   

 
   

 
70  


                  

-6-

Cassazione

III Johann Georg Lickl (1769 - 1843)
(for many years attributed to W. A. Mozart)

Quartet for Oboe, Bb Clarinet, Eb French Horn and Bassoon,

F Horn



 
80            


    


   

 
90    


   


 

  

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F Horn   Polacca


1

           
       

    
 

6

      sempre

                  
      

   12     

    

    

 


 



 
18

   


     

          

 
24

      
     

         
      

 
30


                        

        
   36               

 
Trio


       

 
42        


                       

   48         
        

       

 
54


         

 
60


               


           
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Cassazione

IV Johann Georg Lickl (1769 - 1843)
(for many years attributed to W. A. Mozart)

Quartet for Oboe, Bb Clarinet, Eb French Horn and Bassoon,
F Horn



  66                     
 
Reprise

 
      

 
72

 
       

           sempre

          
 

78

             
      


    

 

 
84

 
   


 


   



   

 
90  

                 
     



 
96        

       
                

 
102

             
             

 
108


  

 
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F Horn     
Presto q=165

1

 2nd time 
          

 


9

    
 

     
 

    
 

 


21           

   29


                             

 
37 


                           

 
54  


          

 
63

    
 

     
 

     
 

 


75    

      

  
83


     


  


 

   93    

   

     

  105


   


     


  
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V

Cassazione

Johann Georg Lickl (1769 - 1843)

(for many years attributed to W. A. Mozart)

Quartet for Oboe, Bb Clarinet, Eb French Horn and Bassoon,

F Horn



 


115           

 
123

    
 

     
 

 


131

    
 


  

  138        
Lento


 

  
144                

a tempo


  

  150     
Lento


           

 

  


156    
a tempo


   

 
 

162

 
G.P.

  


     

 
171   q=150


   q=110 


     


   
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Bassoon

Johann  Georg

LICKL

Cassazione
for Oboe, Clarinet, Horn and Bassoon



Cassazione
for Oboe, Clarinet, Horn and Bassoon

Johann Georg Lickl (Ligkl, Hanz-Georg and in Hungarian, Lickl György) was born 11 April 1769 in the village of
Korneuburg on the left bank of the Danube in Lower Austria, 12 km upstream from Vienna.  Lickl was orphaned at
an early age.  Witzig, the organist at the town church, had observed the boy’s musical precocity and offered to become
his teacher.

Lickl moved to Vienna at the age of 16 where he studied under Johann Georg Albrechtsberger and Haydn.
Albrechtsberger had come from Klosterneuburg, the river town on the bank opposite Korneuburger and Lickl may have
been interested in studying with Albrechtsberger because they came from the same region.  In any case,
Albrechtsberger, 33 years Lickl’s senior, had developed a well-regarded reputation as a musical theorist and  attracted
pupils who later became accomplished composers, among them Hummel, Moscheles, Weigl and Beethoven.

Lickl remained firmly ensconced in the rich musical atmosphere of Vienna, becoming the organist at the Carmelite
church in Leopoldstadt, the 2nd municipal district of Vienna.  He served as Kapellmeister at several churches in the
area and, consistent with his position, devoted himself to composing sacred works appropriate to be played on the organ
for ecclesiastical obligations and miscellaneous Church celebrations.  As time allowed, he wrote operas, a wind quintet
and three string quartets.  He collaborated with Emanuel Schikaneder on a collection of Singspiele in the 1790s for
the Theater auf der Wieden until 1807 when he moved nearly 300 km south to Fünfkirchen (today Pécs, in Hungary)
to become organist and Kapellmeister in the main church.  He served as Kapellmeister there for 36 years until his death
at age 74 on 12 May, 1843.

The present work was published by Albert J.  Andraud in 1936 with the claim that it had been discovered in 1910 as
a lost work of Mozart.  However, a recent listing of this work in the catalog of the University of California states,
“Originally thought to have been composed by Mozart [but] later determined to have been composed by Johann Georg
Lickl.” 

Imagine my surprise to discover that such a cherished work was created by a composer of lesser note. It is a beguiling
wind quartet in any case and one which I remember fondly at the age of 17 to be the trigger for my lifelong love affair
with chamber music.  There was however a painful reality check waiting for me: how very difficult it is to get together
with the needed live players of appropriate skill.

It wasn’t until music notation software became available to offer both printout and accompaniment that the dream of
playing some of the world’s great clarinet literature with a complete complement of contributed parts became reality.
This lovely quartet was one of the first I sequenced for printout and playback – easily transposable to any horn key and
from bassoon to bass clarinet if needed, depending upon which of my musical friends I could inveigle to join me for
an afternoon musicale followed by wine and pleasant conversation on the veranda.

I have assigned this new edition to the public domain so that it may be copied without restriction.  At this writing,  the
score is freely available for downloading (in Finale 3.7 format) at the Web site

http://www.csudh.edu/oliver/clarmusi/clarmusi.htm 

The individual parts are available for downloading in pdf format at the International Music Score Library Project,
www.imslp.org .

Happy playing, all!

Oliver Seely
August 9, 2012
Lakewood, California
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Bassoon
    

Adagio1      
     

      

  
6                           




subito

  

   
10   

          3   3   3  

   
16  3   3   3    

   
      

3   3   3    
     21  



3   3   3    

      

 
   

Allegro


   

27  
          

        

  
33

  

            

   
39  

          
         

   
45                                

   
49         

              

   
54              

             subito

       
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  
59
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   
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




dolce

            
            


  

   
69          


  

 subito

               

   

   
74    

       
      


  
   


  
   

    80      
 

espressivo

              
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86  
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
       

   
91                        


       

   
95                   

dim.
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       

   
100        
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           
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
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
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
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       


               

   
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
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   
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
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
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    
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      
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 

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Bassoon
    

Menuetto
1  


  

   
7    


      

    

  
 

     13
  
         


   1.  

2.  
Solo        

   
20

 
    

     

   
31 Solo


       


            


    

   
38     


 
    

        



   

   
44    


    

  
    

       

     50   
   1. 

  2.  Trio


           

    56                                1.  
    62 2. 


           


      

    68

  
                   1.    Reprise2.   
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  
76


      


    

   
82  

       
    

         
   

88      
Solo          

 
   

94  

   

   
100   Solo


       


           

   
106          


         


 
    

  

   
112

     


       


    

   
118   

    
             Coda 

   
124   Solo




espress

       

           

   
130


       


                   

   
136        

  
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Bassoon
  

Adagio
1




dolce

       
       

  

  
6   

    
   


        

  

  
12     


      

      

  
18

          
            

  
24

    
  

 


        

       


                

  
28                 


     


 

      


 
      


 

      


 


  
31  

  

 

  
  
  

 

 
    
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(for many years attributed to W. A. Mozart)

Quartet for Oboe, Bb Clarinet, Eb French Horn and Bassoon,

Bassoon



 
38





 
 



    


   


     


   

   
44      


 
 



    


 
 



      

  
50                     

 dolce

              

  
57                  

  
63            


            

  
68         

           
 subito

      

  
74

   
 
       

     
                

  
77

                
   

 
      

 
     

 
      

 


  
80


 
 
  
  
 
 
 
   


   

 
89 


       


   


 

  

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More

L



Bassoon
   

Polacca


1       



      



   

   
6      

        
             

     12     

         

               

   
18


   


                        

   
22                                           
   

26       

      


       

   
32 


       


                  

     38   

     Trio


               

    44


                             


    

    
50


                


   

   
56              

       
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Cassazione

IV Johann Georg Lickl (1769 - 1843)
(for many years attributed to W. A. Mozart)

Quartet for Oboe, Bb Clarinet, Eb French Horn and Bassoon,

Bassoon



  
62        


                       

    68           
Reprise


      



      



   
74


         

       
        

   
80          


        


       

   
86        


   


                        

   
91                                           
   

95       

      


       

   
101 


       


                  

   
107   


    
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Bassoon
     

Presto q=165
1

 2nd time 
 
    

  
 
    

    
    

  
 
    

   


9       

      


      

   
21  

    
  

 
    

    
    

  
 
    

     29


                             

   
37




sempre

                         
   

45     

 


                             

   


55  
    

  
 
    

    
    

  
 
    

   
63       


      


      

   


75  
    

  
 
    

  

 
    

  
 
    


   

   
85        


 


3  

           

     96  
   

     
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V

Cassazione

Johann Georg Lickl (1769 - 1843)
(for many years attributed to W. A. Mozart)

Quartet for Oboe, Bb Clarinet, Eb French Horn and Bassoon,
Bassoon



  
105


   3  


           




   114  

 
    

  
 
    

    
    

  
 
    

   
123       


      


      

   
135  

    
  

 
    

    
    

  

     141

 
    

Lento


      


   


 


   

   
a tempo

147



3

  
3   3

  
3   3

  
3   3

  
3   3

  
3   3

  
3  

     Lento


153  


 
  


       


   

a tempo


3

  
3   3

  
3  

   
159 3

  
3  

3

  
3   3

  
3   3

  
3   G.P.


 
  

   
165  

  
 
  

 
    

    
  

 
  

   
171  

q=150

 
   q=110 


  
   

   

-15-


	cass-ob.pdf
	cass-ob.pdf
	cover-ob.pdf
	preface.pdf

	cover-ob.pdf
	cass1-ob.pdf
	cass2-ob.pdf
	cass3-ob.pdf
	cass4-ob.pdf
	cass5-ob.pdf

	cass-cl.pdf
	cass-cl.pdf
	cover-cl.pdf
	preface.pdf

	cover-cl.pdf
	cass1-cl.pdf
	cass2-cl.pdf
	cass3-cl.pdf
	cass4-cl.pdf
	more.pdf
	cass5-cl.pdf

	cass-fh.pdf
	cover-fh.pdf
	cass1-fh.pdf
	cass2-fh.pdf
	cass3-fh.pdf
	cass4-fh.pdf
	cass5-fh.pdf

	cass-bn.pdf
	cass-bn.pdf
	cover-bn.pdf
	preface.pdf

	cover-bn.pdf
	cass1-bn.pdf
	cass2-bn.pdf
	cass3-bn.pdf
	more.pdf
	cass4-bn.pdf
	cass5-bn.pdf


