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* The middle voice — the cantus firmus — of these three Kyries may be played on the pedals.

Die Mittelstimme — der cantus firmus — dieser drei Kyries kann auf den Pedalen gespielt werden.
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In middle part in source.

In der Mittelstimme in der Quelle.
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F1 in alto in source.
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F in bass in source.
F im Bass in der Quelle,
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Kyries del 2.% Tono (Obras, fol. 43V)
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Kyries del 7.© Tono (Obras, fol. 48T)
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Diferencias sobre las Vacas, Nurn.©1 (Obras, fol. 185")
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Diferencias sobre la Pavana Italiana, Num.® 1 (Obras, fol. 186V)
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* A in alto in source.
A im Alt in der Quelle.
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Diferencias sobre la Gallarda Milanesa (Obras, fol. 188T)
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Diferencias sobre el canto llano del Caballero (Obras, fol. 189%)
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Allegro

Diferencias sobre la Pavana Italiana, Num.© 2

(Obras, fol. 190Y)
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Allegro

Diferencias sobre el canto de L.a Dama le demanda (Obras, fol. 192T)

=

e = == =
=" 3;13 s
=== e S R T T
iD=l i Al = 1 A s
i = 7 = ‘_EI’ =
| [ r : r f| 1 f
& ! —e——F o
4 ! ‘
T— _
ﬁ_ﬁ:ﬂj—r . ‘ =i
I — F
- |
F—3 f s =
.I t —T ' T
Sy = 5 —

Rhythm not clear in source.
Rhythmus unklar in der Quelle.

‘F in alto in source.
F im Alt in der Quelle.
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Diferencias sobre el villancico de ¢ Quién te me enojd, Isabel ? (Obras, fol. 193V)
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(Obras, fol. 197Y)

Diferencias sobre las Vacas, Num.© 2
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Diferencias sobre las Vacas, Num.® 3 (Obras, fol. 199¥)
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Kein Kreuz in der Quelle.

Der Sopran hat eine Pause fi{fr denersten Achtelwertin der Quelle.




Pavana con su glosa (Libro de Cifra Nueva, fol., 67%)
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73, 74,
70, 73,

The following accidentals, provided in the Libro, are omitted in Coimbra— sharps: mm. 12, 13, 14, 20, 24, 28, 36, 46, 70,
85, 88, 94, 97, 99, and 112; flats: mm. 32 and 111; natural sign: m. 91.

Die folgenden, sich in Libro befndenden Vorsetzungszeichen fehlen in Coimbra: Kreuze: Takte 12, 13, 14, 20, 24, 28, 36, 46,
74, 85, 88, 94, 97, 99 und 112; Been: Takte 32 und 111; und das Auflésungszeichen: Takt 91.
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* Indication of mode is missing from the source for Nos. 2-7; confer Preface.

Die Bezeichnung des Modus fehlt in der Quelle fifr Kompositionen 2-7; vgl. Vorwort.
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5. Tiento del 1. Tono (Libro, fol. 18" [=20%]) 1
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6. Tiento del 3. Tono (Libro, fol. 19" [=21Y] ; Coimbra fol.102T) 13
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* Alt in mm, 52-54 follows Coimbra; for reading in Libro, confer Preface
Der Alt in Takten 52-54 gibt die Lesart in Coimbra wieder; flfr die Lesart in Libro, vgl. Vorwort.
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. Signature of Bb omitted in Libro; confer Preface. The following accidentals, pn:wided in the Libro, n:e omitted in Eoimhral: J ! l I
sharps: mm. 11, 13, 16, 32, 34, 40, 48, 50, 58, 63, 68, 78, 81, 84, 99, 105, 127, and 145; flats: mm. mm. 51, 83, and 126. The following

accidentals, provided in Coimbra, are omitted in the Libro—m. 8, Tenor: a sharp is indicated belov f; mm. 57 and 62, Alto: e-flatl
dl (tied); m. 66, Soprano: gl e-flat2 (tied)—(in m. 67, the initial note of the Alto in Coimbra is evidently natural, forming a si-
mul taneous cross-relation).

Die b-Schliisselbezeichnung fehlt in Libro; vgl. Vorwort. Die folgenden, sich in Libro befindenden Vorsetzungszeichen fehlen
in Coimbra: Kreuze: Takte 11, 13, 16, 32, 34, 40, 48, 50, 58, 63, 68, 78, 81, 84, 99, 105, 127, 129 und 145; -
126. Die folgenden, sich in Coimbra befindenden Versetzungszeichen fehlen in Libro: Takt 8, Tenor: Kreuz unter f; Takte 57 und 62. Alt:
esl d! (gebunden); Takt 66, Sopran: gl es? (gebunden)— (in Takt 67 wird wohl die Anfangsnote im Alt in der Fassung in Coimbra e zu
lesen sein, was eine Querlage hervorruft).

Been: Takte 51, 83 und__
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Reading of mm. 137-140 follows Coimbra. An entire measure is omitted in the Libro; for the reading therein, confer Preface.
Takte 137-140 geben die Lesart in Coimbra wieder. Ein ganzer Takt fehlt im Libro;die Lesart im Libro findet man im Vorwort.
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;’; ';he following accidentals, provided in the Libro, are omitted in Coimbra—sharps: mm. 22, 28, 44, 62, and 74; flats: mm, 61,
, and 76,

Die folgenden, sich in Libro befindenden Versetzungszeichen fehlen in Coimbra: Kreuze: Takte 22, 28, 44, 62 und 74; und
Been: Takte 61, 73 und 76.
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11. Tiento del 1. Tono (Libro, fol. 22" [=24v] ; Coimbra fol, 101")
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hdd Reading of the Alto in mm. 16 & 17 is an amalgam of what appears in the two sources; for the individual versions, confer Preface.
Die hier gegeneben Fassungder Altstimme in Takten 16 und 17 wird aus den beiden Quellen gesch&pft; vgl. Vorwort f{{r die Stim mf{fhrungen.
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*** Bracketted rhythm from Coimbra. Der in Klammern angegebene Rhythmus folgt der Fassung in Coimbra.
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15. Tiento del 2.° Tono (Obras, fol. 50v)
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48 19. Tiento del 2.° Tono (Obras, fol. 56%)*

Allegro 5
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This tiento is in mode 2 transposed down a wholetone and thus requires a signature (not key signature) on Bl’ and Eb ; confer Preface.
Dieser Tiento befindet sich im 2. Modus, der um einen Ganzton nach unten transponiert wurde. Man muss deswegenb und Eb hinzuf{gen, vgl.,VOl’WOT"J
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5 20. Tiento del 3. Tono, fugas al contrario (Obras,fol. 577) *

Allegro
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* “Fugas al contrario” apparently refers to the use here of mirror imitation.
»Fugas al contrario“ bezieht sich wohl hier auf die Verwendung von Spiegelimitation.
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21. Tiento del 4.° Tono (Obras, fol. 59%)
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22. Tiento del 8.° Tono (Obras, fol. 61%)
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23. Tiento del 5.° Tono (Obras, fol. 62") 61
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24. Tiento del 1. Tono (Obras, fol, 64%)
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26. Tiento sobre "Cum Sancto Spiritu" (Obras, fol.68 ©) * 3
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* This composition is based upon the “Cum Sancto Spiritu” of the Gloria of Josquin des Prez’s Missa de Beata Virgine.
Diese Komposition benutzt als Vorbild den Ausschnitt ,Cum Sancto Spiritu“ aus dem Gloria der Missa de Beata Virgine von Josquin des Prez.
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11. Magnificat Versos in Tone III (fol. 31v)
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16. Magnificat Versos.in Tone VIII (fol. 39
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1d. Ave Maristella (Obras, Fol. 3+)
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(Obras, Fol. 247)
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15e. Ave maristella
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17. Te lucis ante terminum (Libro, Fol. 52+ [= 541])
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19. Quem terra pontus
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24. Rugier glosado (Libro, Fol. 67+ [= 697])
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ia. Fabordon del primer tono 1llano (Obras, Fol. 139
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ib. Fabordén del primer tono glosado con el Tiple

(Obras, Fol. 137)
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iid. Fabordon del segundo tono glosado [con las vozes de medio]
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(Obras, Fol. 157)
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ivc. Fabordon del quarto tono glosado [con el contrabaxo]
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ve. Fabordon del quinto tono glosado [con el contrabaxo] (Obras, Fol. 179
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via. Fabordon del sexto tono llano (Obras, Fol. 17%)
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vid. Fabordon del sexto tono glosado [con el contrabaxo]

(Obras, Fol. 18v)
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viib. Fabordén del septimo tono glosado [con el tiple]

(Obras, Fol. 197)
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viid. Fabordon del septimo tono glosado [con el contrabaxo] (Obras, Fol. 19)
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44. Ca.: [Tiento?]

(Coimbra, MS 242, fol. 67)
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(Coimbra, MS 242, fol. 157)
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52. Ca.: [Tiento?]

(Coimbra, MS 242, fol. 29
b # # # Y Y
A n 1 l l I I l 1 1 1 Il #

L 1 11 H { 1 1 : T r/ 1 1 1 Il—‘|I

|

1

D) >
&

| !
< } 00—
P F_ﬁ—\——’ﬁ’ %
ﬂ
5
|

oL J|d =

e
ic
li
IE
=
—9
—
-
[
1
&9
Tole_ — ()
Tl

flf
L
0
s
L
LI
]
ul
T
i

TR [ ol

14 - _ | o IJAJJ| [ e I P
i I B =i i i
Ml N P Y P A D P A A P

™ T 0

e
([ .
|\l
)
_...w.h/_
‘#L_—{N___
%__ 9[-

18
o

e T
—¢

Rl

1
I
T
Wi\

T —_
]
] i
|
(1N
ol
o oL
AN\ ﬁ -

| ¢ —(l)i_n_
\
—P| N
—4 N
—
.
|
—(N \ I
5
—q|
9
9
hwi

18
- |0
A B
I

[

o
TR
N A

o1

| 1%
.

Tee— TR

T P
\

dcf

.\




[ 15N

o ol
!l

il

i

¢

ole/
[ .

&

[+]

/[ —oll
—aell

(

1

53. Ca.: [Tiento?]

0
TN

b 0

[\ I \

1
.

TR 0

=/

a_
—TolR_

L\ A (.

TN t I U

i =l
19—
-1 B_/_
TN Qe



—
—
-

)

TT®

]
s

TR

D__(Gﬁ.__

Q
\
] 0/_ o
\

Tl

—q| L
‘\;’ l “l__

[\

B il

o[ T

A\ 1

d

\1AR

| 188

/ dllL
010 ol

-u Pl
TR M4t

1\

i

1N




44

I/‘\Jl!

63
A

T T
©

¥

12
st

TN |

-I\é__ [+

|

o
F~

1

A —|
—
L I g
|
N N
9
o NI
—J[N
l.s.{- -
o dlle
%
—l]
1_p
_ o0
| —
e
-
o .
#.Iua \bé_
0
. 1- N
Tl —ah
] |a__$
] 9|
i )
™l el
|
] -
N
Y
| |m_
o~
N




o

109__ l
A

il

e

T8

0llh__
)]

([ -
Toe— TT™M—

E

il

[le—

[ -

d 116

TR e e

100l

1) \ I
[ W \

[ 108

N

\I

al =9

oal —dmil

o ?_ TRy

®

144

21919

¢

ol

0.00)

®

.

el




Ca.: [Tiento?]

34.

46

z -
3 (M
S —o|Nl]
g (Mle—
m_“, 5 QO
E) M
3
~ ¢|alll
t \ii
9| = 100
AFWW r
il i
\EER T\ =
o | [0l [
A il
'
@.ww d
|
_
— |l %
- (1
[ 18
I.__.EJ 3
\11 9
!
gl |$_.|
A_Lm.
(b —ue]]
_jl. Ol =
(" OI R
)} it
il
—
1
i
i hp
&
e ﬂ.L.

T T

O

[ ® )

] I Pr— 1
Il 1 | 1 I Il

P
<

15

[ 9 )

1

[~

1
r

%

li

—r

rr

41




54

47

A # L # ; | I [ T peee— | p [r—
e . ——— —] B e e T |
ST or T £ Agiiddgy S PITPTrI 1 el T [ | Sia
A DU S FCa rar I N L J e pialddl
S e s === —— - ==
- S S M — bt ] T .
%‘gﬁw\ S (I L s A R B (A e A B T
| P il P T PO A P PO P M= N PRI 2
= = = - = == : I#I == — :
982 t . O ] = T J”\.E:Elj; S
S LA S R T (1 L S L S A A =TT
£ P E N N E SR D e J 4 | oA olle
= 1o 2 = = = = —F= e
I I 'f
f6|L1 : — — - — 1#. A
SEE—=————=———=———=—-=t = s 3 ==
' R i A R I IR A e id =g S
A L Y PO A0 0 L A A o
= === e e e S p R e oo
; ' ' ‘ I ' I




55. Ca.: [Versillo?]

(Coimbra, MS 242, fol. 31)
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(Coimbra, MS 242, fol. 39)

b |
S T e
e e i Ty T T




49

b?

13

l—l—l—ll’

[ 10~
—
-
of™S mc
e J,--
-
QL —o (el
9|
V|
i _
m‘_
0 ¢
ﬁ A1 |a_.p-”
|
| ma--
|
|
(]
o |
| ]
qol_ ]
ol H
1 | ]|
V1T ﬁ
i

Y
]
(]
Il
] .«
I
ﬁllpu
]
D
) iIE
“ Q1QLL
H B
- —ffl‘
«H i)
m_- |
1 \\LG
1 _
+ Cl )

b?  b? b?

i

1 1

i

b?

32

frm—

-

O

[ 8]

=

b?

-

[ @ ]

;

b?



()] -

I

ooo/_ o ol

m OY L\ .

T

—q (el

—%
Q]

o=
-~

o]

T e

;

¢ O

L
o . —
e

He—

TR ¢/_ —To/6




¥
9, (sic) ! | ; :E J j J | | | I/—\II | [
A1 [ | | L == o . — ; s z = z :
2SS S e e 1|
d 4 |4 Jdjd g |4 s d dljJd |, . .
E= Wﬁ : 1 .
104 . _ _ - g___.l:Lal_ —;-—a'— —:'ZI-;-H e i@ ! =
J I T_F\——/r ¥ B " J
d FHEII=HLL . d la g £
=3 —f— o = f © = —-—
= : l

G R R E;__f 7 S e 3
‘)é d 4444 ddd [JY, L flJ | o

00

57. Ca.: [Tiento?]

(sic) (Coimbra, MS 242, fol. 40 V)
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58. Ca.: [Tiento?]

(Coimbra, MS 242, fol. 1317)
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60.

[Sancta Maria] de Cabegon

(Madrid, Cancionero Medinaceli, fol. 107 )
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