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Two Movements from the

Fifth Symphony

TSCHAIKOWSKY
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Slavonic Rhapsody NO 1
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Frescoes
2. Sea Shanties
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Suite
The Children’s Corner

Golliwogg’s Cake Walk

DEBUSSY
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Valse des Fleurs

from the celebrated Casse-Noisette Ballet

TSCHAIKOWSKY
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Scheherazade

N. RIMSKY-KORSAKOV
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III. The Young Prince and Princess
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Capriccio Espagnol

. N. RIMSKY - KORSAKOV
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Symphonic March
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Four Indian Love Lyrics

from ‘THE GARDEN OF KAMA’
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W. A. MOZART

The Marriage of Figaro
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Hungarian Rhapsody NO2
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Bach’s Fugue a la Gigue
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Valse Triste

JEAN SIBELIUS
Stretto

) . String Bass
Pit risoluto e mosso
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Finlandia
TONE POEM

JEAN SIBELIUS
Andante sostenuto

3 * [
% i - + i - - 3 hwnd - i F— { \‘ -
- N = I - & =
—— ~—
9
) : =0 b =
4 1 [ @ ] i i | - 1
I i/ — J 1
ﬁﬁr ® 7T3F Z PZbhz T =
+- i 1 2
“15417' - - f__ L™ J{‘ r— » | - C 7
—t L T T O 0 (710
r== = i f=
. =
:D. [ 7] of [ 7] [ Y]
/ j Vi 1 L % L
= ﬁis O — X O & Ho O —
hod = = X d [ 2
T dim = f= 77 = &’
g —
. | |
ey [ %] [ 7] [ Y] 1 [¥] [ Y1 1 o
v ya o 1] — s 1 — I —| L CREE |
— O ©- L - L L L
Allegro moderato
o Ol 8 X
i [104) [ 7] & Y] s (7] 49
Z L1 i LI 1 7€ Y — vu - y
Pt T e T e et aeaeas
ZTHE == 5 Srevevevivaveve:
8 lard s e = + . T T =
T P L P P e e L e e o e o g o e e e R
s - & :
h ¢ e T e \‘- %@ 7o f¢ 4 0‘:-0/
X1
b e e p——— - - — fr— » y——]
1 | )| } 1 1 1 1 1 { ! )| ] mE 1 1 1 |
SISV U UGS uT ey S YUYl
SN~—— i 7 ~————
crese. - - . - - - - - - -
1 N N 1
ZHD - - —— ~ . —- & 1 & —T 5! |
S dvaavavieiear 29 S T -
g ‘:}gh =3 3ha’-‘96' h * bz e o
- T - _f< —— —

B. & H. 8422



39

7

SN——

o

o
ﬁ dim.

bo-

[ & ]

]
—_
-

Vo

-

[ @ ]

S

| 2=3

s
[ ® )

\_/v

7

E

S

4

;

[ @ ]

— F ¥

~t

o—-0—

| N

v\_/

©

hi\/p‘; e

f

—

| o¢ | § 1 1T ]

cresc. molto

;L'q4

119

|14
|19
|16

v
~——

b

allarg.

-

g

= >

V4

AN

Allegro
Allegro

[ ® ]

j_. h* 4

—t
ye1 12

bt
-

o1

Tl CER/A

1

S L

\./>

a tempo
B.& H. 8422



40

Russlan and Ludmilla

OVERTURE
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Zingaresca

GIPSY CAPRICE

FREDERIC CURZON

Andante
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Air

The celebrated movement from the 3rd Suite

JOHANN SEBASTIAN BACH
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T HEORETICAL Works
Musicar !..I TERATURE

ADKIN'S
Treatise On The Military Band.. ... e $10.00

Contents: 1. Knoglodge of the individual instrumentis of the
band,
2. Arranging from all musical media.
3. The training and conducting of a band.
Major Adkins' aim, an ambiiicus one, to combine all three
divisions within one volume, has been achieved, so that the
work is practically an "Encyclopedia of the Military Band.”

ANGER. J. H.
Formin Music. ... .. ... .. ... ... . . e 1.25

With special reference to the Bach Fugue and The
Beethoven Sonata

BAKALEINIROFF, VLADIMIR
Elementary Rules of Conducting. . ... ... ................ 1.25
{Orchestra, Band or Chorus)
The Instruments of the Band and Orchestra. . ... ... ... .. ... 1.00
(An Encyclopedia)
BLAIKLEY. D. |.
BAcoustics in Relation to Wind Instruments. . ... ... ... .. .. 1.25
BRENNAN. C. J.
Words in Singing....... e e .. 125
FREER, DAWSON
The Teaching of Interpretationin Seng. . .................. 125
HMIND, HAROLD C.
The Brass Bamd. ... ... ... ... . . . ... . 3.00

A comprehensive treatise and manual containing numerous
musical examples and passages in tull score. Plates of all
brass band instruments with charts and fingering, etc.

M) Complete in every detail €@k

SCHOOL BAND and ORCHESTRA

ADMINISTRATION
by MARK H. HINDSLEY

$1.50

MACPHERSON, STEWART
Cameos of Musical History. . ... ..... .. ... ......... ... 3.75
The most important and iarreaching happenings in the story
of music's growth during the last four hundred years.

PEARCE, CHARLES W.

Art of The Picno Teacher (The). . ..... ... ... ............... 3.75
Viewed from its Physical, Psychological and Pracncal
Standpoints.

Composers’ Counterpoint . . .............................. 1.78

Modermn Academic Counterpoint .. ........... ........... 5.00
(350 pages)

Rudiments of Musical Knowledge. .. ... .. ...... . .. .. .. 75

Students’ Counterpoint . . .. ... .. .. ... ... ... ... .. ... 2.50






