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Thirds against a Single Voice

Tierces contre une seule voix

Zu Terzen eine dritte Stimme

Andante, J:110
3
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Hungarian Dance

Danse hongroise

Allegro con spirito, J: 128

Ungarischer Tanz
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Chord Study
Etude en accords
Akkordstudie

Moderato, #-: so-384 cantabile

E;EET - 8 ——— t o~
i — = == ==
)] mff
69
p ESR— | Po—— 1 pr— \ m
0 T I 1 1 1 - = T 1 1 [ T l
. 1 - -— . -— - . .
1 3
3 6
_— \L 1/__f —
1 T N -
L. I. .[L;IP.
)} S~ — T
/o I 1 ) A jl[ T T 1 Jl f Il l JI ]‘1*1
#’;tﬁji' %ﬂg %
stmile
_— —
A 0 '. \
~ f& y i 51 =
A\ t r . I—1
| [r—— Il [r—— | p——)
T —T —1 1 T 1 T—1
' EE==EEEi==c-Si=—C==
1  S——
—
P ——
—
— — . g —
—— = | I —
A\ g J $-{p7
| [re— | —— | p————
4\. 1 )| I = i 1 1 1 ‘.
. $— ’E—:-i-
=
-<
———

H.15192




1n

5 5
8 3
1 1
4 xl l I
t T —+ Y ¥ 2 %
| [' 5‘ “ ‘ V4 ‘ y 4

Nel

| 1 "
® 1 -l i 1 1 B - 1 )
: iyt
- m - stmile -.
FIE===sEie f—3
J] I 0 1 %_ f —
——
]
!:? ¥ - t t
mfl‘ * T~ ___j
cantabile

O Jl’ — i

S e , —v

5 i mp‘\_/
EiifsimsCiomesrreeeT
J | I — >
oresc. - - -
} T e———

o) ; by 77 = % —T 1
2 ' & ? R
\\ T ‘/ 5.

+ f

| E@,{ == }_—:z:': e -
i I |

- - -\ T e

o) —1— ——%; 1 [ 7 [ 7 7 . 1'
£z l. ‘I V4 1 L + t y 4 i V4 }
\5\\_:—-// T | ———) '

[l min.:]

H.15192



12

Melody against Double Notes
Mélodie contre double-cordes

Doppelgriffe gegen eine Melodie

Adagio, J: s
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Thirds

Tierces Terzen
Grave, J: 66
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Dragons’ Dance

Danse des dragons
Drachentanz

Molgo pesante, d : 108
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Sixths and Triads
Sixtes et accords

Doppelgriffe und Dreiergriffe

Comodo, J : 98
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Hungarian Song

Chanson hongroise Ungarisches Lied

a) Allegro moderato, J - 106
3
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Allegro moderato, - 106
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Triplets

Triolets Triolen

Andante, J .
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In Three Parts

A trois voix Dreistimmig
Allegro molto, d =90 4
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Little Study
Petite étude Kleine Studie

Allegro risoluto, d = 72
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Gamme pentatonique

Five-tone

Scale

Pentatonische Tonart
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Hommage a J.S.B.

Calsmo, d = a9
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Hommage a R.Sch.

Andantino, piacevole, 4 : 72

| ] ) o - - [
e ==
80 P, legato
g N — —
- 1 1 — i
J v 1 & 4 s
hs 4 2 h § 2
1!1 i — —- ; 1 \‘\ 1 N 3
a . 1 —1 - , ﬁ;’ i
h l
b T i
A\3" .4
v o 5 2 * 2
5 L 2 4, 2
G F e
leguto
H g 1 1n rilievo
JIX N N
3y 3 —1— - a[; i ‘; —‘g
Dj ‘.,Q ¥ 7. 1wRe &
/4
4 1 L e ———
4 > |
14 )
& f == L._ﬁ
mf dim. .
]
Dl <1 B - &1 b
;-l.' 1 " . i ;:
s~ . LA 1&“ —__——
4
. /’__——._\ }/-' _ \‘ /’T; _
U \ O L -y 1
: . P
l .
( =: 1 1 )
Y] — —& . b— s L l’_. — E.L !
\:'/' ? h é\_/; \kh—_"/‘, [3 7 SCO.]




Wandering

En errant Schweifen und Irren

Non troppo lento, 41
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Scherzo

Allegretto scherzando, J:1s
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Melody with Interruptions
Mélodie avec interruptions

Melodie mit Unterbechungen

Risoluto e pesante, d:108
5
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Heiteres Spiel

Merriment

Jeux
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Accords brisés

Andsante, J.: 88

Broken Chords

Gebrochene Akkorde
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Two Major Pentachords
Deux pentacordes majeures

Zwei Finftonreihen in Dur
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Pentachord meaas the first five degrees of a scale of seven degrees.
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Duet for Pipes
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In Four Parts

Vierstimmig

A quatre voix
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In Russian Style

A la russe Auf russische Art
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Chromatic Invention

Invention chromatique

Chromatische Invention
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Chromatic Invention
Invention chromatique
Chromatische Invention
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In Four Parts

A quatre voix Vierstimmig

Molto moderato,sonoro, d-cc-¢3
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Es war einmal
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44 Song of the Fox

Chanson du renard
Fuchslied
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tr-ons then.

You'll be clapped in

ir-ons then

And you shan't
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