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* Patrz Komentarz wykonawczy. * Vide Performance Commentary.
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In the extant sources the note a’ occurs probably by mistake.
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* Podziat rytmiczny 2. potowy taktu - patrz Komentarz wykonawczy.
For the rhythmic division of the second half of the bar vide Performance Commentary.
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* W jednym z egzemplarzy lekcyjnych Chopin wpisat dodatkowe oznaczenia dynamiczne: t.8 ppp, t.20 ff, t.24 ffi pp. Wydaje sie, ze sg to indywidualne wskazéwki lekcyjne, gdyz dostowna
ich realizacja wykroczytaby poza skale dynamiczng odpowiednich fragmentéw Nokturnu.

Chopin wrote additional dynamic markings into a pupil’s copy: bar 8 ppp, bar 20 ff, bar 24 ffand pp. It seems that these markings were made for teachings purposes since if they were realized
literally they would exceed the dynamic range of the relevant passages of the Nocturne.
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Wersja z pézniejszymi autentycznymi wariantami *
Version with later authentic variants *
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* For Chopin’s authentic simplification of the R.H. part vide Performance Commentary.
** The variants designated ossia in bars 27, 29, 39, 41 should be dealt with together.
*** For performance of the rhythm n in this part of the Nocturne vide Performance Commentary.
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Vide Source Commentary.
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Patrz Komentarz Zrédfowy.
Vide Source Commentary.

.

Patrz Komentarz Zrédtowy.
Vide Source Commentary.

75



7

3 _|F RE A “i' "
ﬁh
= 3. &
- TP I e e
ﬁ i I. : *# : cresc. :i - -
\ gl D b 2
& i '('

4le

i a2 g e
= Z R - r® ‘h& - —
= Hg: g n -
— wa s b 1 £
=4 =
= i

N \ | | \
5 ] n po—1p ' . \ d'_\l_ﬁ
e =8 AR ‘rE=r
;E- 5:
b ) ] b | b )
, & T F e
< 71l te & P i | e -5
> |
] S .
=2 &’

1L

PWM-9235



L'(l 2)

p—

e

N4 |

g
-
f

68

=

O 4"

71

Y

pe
P2

P J

(1))<

r] ﬁ, he

74

H 4

77

PWM-9235



sostenuto

<

-

=

e e

e

=
9—
ﬁ_ o]

o ul .y o
' e e e
) ' P~ = 7
: if
*[8]
—
> ).1 Y - J1y - Y “5'-‘,_
i I L 1t t —
$ L L t 4 N 4’ M J
i e eirEre e e e
L. V=Y =y LA P . = L
Py # bz ﬂg
: i :
gﬁ \
\\y” . 7 & N iy # u.Jr iy } N -
o _tp- LA F L B T # 3 _
94‘.& ] Y 41 \4' LA h,fx R
)efe % 3 e = — ¥
Fe = = iz e
i 7 !
Qﬁ . J t 1 N
== Ee=sesses S S LSS eSS S
99 _,_F cresc. - _F. - - F #F - - - -
|

g
£

R

___‘a
=

NI | —

N4 A | | | N
f.' } 7 7 1 ) .F- ) T —1 I 1 o )
s o by z- . .
. 'II /l v . .r.. ] .r..
G T L % =
- D1 d )
mﬁ—l’J—H += b fi_J—JS—J—_—#g—uP ————
y AR 77 q‘E . '[I.P' 'y [
1 I | b1 .
= Vi I l | —]
F =
N4 | L_J |) | \ | | | N\ )
% ¥ I i I T I | i 7 .
- 7 Iﬁ* 2 jp—lrip - ’ oE a -
) = ] | # 1' ; 1'
109 7
4 : > 2:
. N 0
g 2 £ - :
- ' - .
=g
* Dopuszczalne jest uzupetnienie dolnej oktawy (skala fortepianu Chopina siegata tylko do C;).
The addition of the lower octave is permissible (Chopin’s piano only went down to G;). PWM-9235




cresc. -

ﬂJ: J 4

L

D

i 3y
‘ i

)

P

—

T8

g

F-; J‘#

H4

W =

NS R
% i S
BIINLR i
u il | K
tﬁ, || e
B R | Al A
.¢uﬂﬂpm _ ‘|l >.
| H Y
B\ S |
|M1 u ~ X3
Tl b U
u%u)u < S BN

] o7

1

N be
v N

i
——

N4 —

127

()]
N
e >
“I
A
S| h
1 N
ré P
1%, /790
e
o
| |
|
—w | (AR
H |
B\
—$%LR
H |
| &
e




De ux n OCt u rn eS A Mademoiselle Laure Duperré

op.48 nr 1
Lento
3 3 3) \
N | o —
1 I") [N [N o
e et t 7 — === : :
D) mezza voce

g
=
a1
?
.
e
e
ANE
I
?

S
N
=
=
Y
A
IS
___ii

__“h
W

-J- - V ¥ E% 1
# % # W ¥ PO # W # %% #*
VR
T s
e o A S L 2! I
o *go < T = : B3] 3
" E I) |£; % | h? | g E
Zh = At | s—
' % | S = R = ¢ *
b > #W # % # % #
X #% ¥
N >"/’_: . — ot . o \m;l” -
J T — » — P
c g, ¢ | 2 3PPt £ |4
':‘HTJT‘E S e e
——< 33 < @3 2 TR
Y ’ . ~ _ ~
@  #% 3 T #*% .3 @ # % #* % ¥ T %
* L.r. Druga ¢éwierénuta w niektdrych zrédtach: - patrz Komentarz Zrédtowy. Pr.r. - patrz Komentarz wykonawczy.

L.H. Second crotchet in some sources: - vide Source Commentary. For the R.H. vide Performance Commentary. PWM-9235



#h_;n @3 3 o \)r q . \'-F
)\;jl 9 BT 3 'S / : E_b ',: e '1';:1 )EI ; I
17 L : - . ! ;
| 5 o] i o+ i .j{ = 1.; = 1- E
1’ ! & t 1 ' 5 . — —— ; ]
=" ]
5)
N i_
A l)/-\ :h.’_b_’_hl_f;_bi). (1).L.m /\ten
& AL ZELS=E s
21
b# ; » ' he
Z V_ 1 I I . {;Ib J I—ﬁl? é r —{ i —lr —IJ%
¥ 1 1 y T T
: 2 : . i 7
% %% % % %% * %W %D aée
poco piu lento
A I ten L e —
s e s e o ot =

b
Wmﬂéﬁézﬁg » D P g g
) 4 o | 1 EII \S. 19 D

T—— s T rrtt
T %% # 9o
|
== —=F- 1 ; 1 [
99 —— Semprep ‘E ?

¢

4o
o

ot O
.4

EREEN

:’-9 »-‘- 4: = & o — 4 % =
%o %%#@aﬁé BT # [T ¥ T % Teb F o % [R¥] T #* %o *
n © » n /= | I 2 s £ 3P b .
. o 2 T -
%_E__E_.b:fﬂ?% —F 42 .5 ﬂ'” |
oJ [ | T : ! I I I | 3
33
o P e | d Jide = U2 ' |
7 .4 o4 — 10—
o+ he : Ji—hg‘g t e e °
P H#%% FT ¥ W F* WHEWWHFE W H FWH W % FW #*

PWM-9235

81



3 NS

3

el
4l
dls |
tean
jtl
b
2
o

oz — i _vl‘ ﬁ%g’#’w'lﬁ% 3
IEQ e ——F{

P
G

%> E% % % ﬁé%aﬁes}bﬁe%#* z . 2
g : — —
#####ii#jiiﬁ fv‘ e dld & & 0
0 cresc. - ! III_#-
##ii#ﬁdjibd
®p % -
) cresc
[ s
r FF##***W P kJJJFJJJJJH"”'TT”'
# R % R

Iy

hid

2 Ml
s Ne/el

82 PWM-9235



doppio movimento
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WYDANIE NARODOWE DZIEt FRYDERYKA CHOPINA

Plan edycji

Seria A. UTWORY WYDANE ZA ZYCIA CHOPINA
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10
11
12

13

14

15

16

17

18
19
20
21
22
23

24

Al
All
Alll
AV

AV
AVI
AVl
AV
AIX
AX
AXI
A XN

A Xilla

A Xlllb

A XIVa

A XIVb

A XVa

A XVb
A XVc
A Xvd
A XVe
A XVf
A XVI

AXVII

Ballady op. 23, 38, 47, 52
Etiudy op. 10, 25, Trzy Etiudy (Méthode des Méthodes)
Impromptus op. 29, 36, 51

Mazurki (A) op. 6, 7, 17, 24, 30, 33, 41,
Mazurek a (Gaillard), Mazurek a (z albumu
La France Musicale /Notre Temps/),
op. 50, 56, 59, 63

Nokturny op. 9, 15, 27, 32, 37, 48, 55, 62
Polonezy (A) op. 26, 40, 44, 53, 61
Preludia op. 28, 45

Ronda op. 1, 5, 16

Scherza op. 20, 31, 39, 54

Sonaty op. 35, 58

Walce (A) op. 18, 34, 42, 64

Dzieta rézne (A) Variations brillantes op. 12, Bolero,
Tarantela, Allegro de concert, Fantazja op. 49, Berceuse,
Barkarola; suplement — Wariacja VI z ,Hexameronu”

Koncert e-moll op. 11 na fortepian i orkiestre
(wersja na jeden fortepian)

Koncert f-moll op. 21 na fortepian i orkiestre
(wersja na jeden fortepian)

Utwory koncertowe na fortepian i orkiestre op. 2, 13, 14
(wersja na jeden fortepian)

Polonez Es-dur op. 22 na fortepian i orkiestre
(wersja na jeden fortepian)

Wariacje na temat z Don Giovanniego Mozarta
op. 2. Partytura

Koncert e-moll op. 11. Partytura (wersja historyczna)
Fantazja na tematy polskie op. 13. Partytura
Krakowiak op. 14. Partytura

Koncert f-moll op. 21. Partytura (wersja historyczna)
Polonez Es-dur op. 22. Partytura

Utwory na fortepian i wiolonczele Polonez op. 3,
Grand Duo Concertant, Sonata op. 65

Trio na fortepian, skrzypce i wiolonczele op. 8

Seria B. UTWORY WYDANE POSMIERTNIE

(Tytuty w nawiasach kwadratowych [] sg tytutami zrekonstruowanymi przez WN,
tytuty w nawiasach prostych // sg dotychczas uzywanymi, z pewnos$cig lub
duzym prawdopodobienistwem, nieautentycznymi tytutami)

25 Bl Mazurki (B) B, G, a,C,F,G,B,As,C, a,g,f
26 Bl Polonezy (B) B, g, As, gis, d, f, b, B, Ges
27 Bl Walce (B) E, h, Des, As, e, Ges, As, f, a

28 BIV Dzieta rézne (B) Wariacje E, Sonata c (op. 4)

29 BV Rézne utwory Marsz zatobny c, [Warianty] /Souvenir de Paganini/,
Nokturn e, Ecossaises D, G, Des, Kontredans, [Allegretto], Lento
con gran espressione /Nokturn cis/, Cantabile B, Presto con
leggierezza /Preludium As/, Impromptu cis /Fantaisie-Impromptu/,
.Wiosna“ (wersja na fortepian), Sostenuto /Walc Es/, Moderato
/Kartka z albumu/, Galop Marquis, Nokturn ¢

30 BVia Koncert e-moll op. 11 na fortepian i orkiestre
(wersja z drugim fortepianem)

31 BVIb Koncert f-moll op. 21 na fortepian i orkiestre
(wersja z drugim fortepianem)

32 BVII  Utwory koncertowe na fortepian i orkiestre op. 2, 13, 14, 22
(wersja z drugim fortepianem)

33 B Vllla Koncert e-moll op. 11. Partytura (wersja koncertowa)

34 B VIllb Koncert f-moll op. 21. Partytura (wersja koncertowa)

35 BIX Rondo C-dur na dwa fortepiany; Wariacje D-dur na 4 rece;
dodatek — wersja robocza Ronda C-dur (na jeden fortepian)

36 BX Piesni i piosnki

37 Suplement Utwory czesciowego autorstwa Chopina: Hexameron, Mazurki Fis, D, D, C, Wariacje na flet i fortepian;
harmonizacje pie$ni i tancow: ,Mazurek Dabrowskiego”, ,Boze, co$ Polske” (Largo),

Bourrées G, A, Allegretto A-dur/a-moll
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Plan of the edition

Series A.AWORKS PUBLISHED DURING CHOPIN’S
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AlV

AV
AVI
A Vil
AV
AlIX
AX
AXl
AXI

A Xillla

A Xilib

A XIVa

A XIVb

A XVa

A XVb
A XVc
A Xvd
A XVe
A XVf
A XVI

A XVIl

LIFETIME

Ballades Opp. 23, 38, 47, 52

Etudes Opp. 10, 25, Three Etudes (Méthode des
Méthodes)

Impromptus Opp. 29, 36, 51

Mazurkas (A) Opp. 6, 7, 17, 24, 30, 33, 41,
Mazurka in a (Gaillard), Mazurka in a (from the
album La France Musicale /Notre Temps/),
Opp. 50, 56, 59, 63

Nocturnes Opp. 9, 15, 27, 32, 37, 48, 55, 62
Polonaises (A) Opp. 26, 40, 44, 53, 61
Preludes Opp. 28, 45

Rondos Opp. 1, 5, 16

Scherzos Opp. 20, 31, 39, 54

Sonatas Opp. 35, 58

Waltzes (A) Opp. 18, 34, 42, 64

Various Works (A) Variations brillantes Op. 12, Bolero,
Tarantella, Allegro de concert, Fantaisie Op. 49, Berceuse,
Barcarolle; supplement — Variation VI from “Hexameron”

Concerto in E minor Op. 11 for piano and orchestra
(version for one piano)

Concerto in F minor Op. 21 for piano and orchestra
(version for one piano)

Concert Works for piano and orchestra Opp. 2, 13, 14
(version for one piano)

Grande Polonaise in Eb major Op. 22 for piano and orchestra

(version for one piano)

Variations on “La ci darem” from ”"Don Giovanni”
Op. 2. Score

Concerto in E minor Op. 11. Score (historical version)
Fantasia on Polish Airs Op. 13. Score

Krakowiak Op. 14. Score

Concerto in F minor Op. 21. Score (historical version)
Grande Polonaise in Eb major Op. 22. Score

Works for Piano and Cello Polonaise Op. 3,
Grand Duo Concertant, Sonata Op. 65

Piano Trio Op. 8

Series B.WORKS PUBLISHED POSTHUMOUSLY

(The titles in square brackets [] have been reconstructed by the National
Edition; the titles in slant marks // are still in use today but are definitely, or very
probably, not authentic)

25

26

27
28

29

30

31

32

33

34

35

36

Bill
BIV

BV

B Via

B Vib

B Vil

B Villa

B Viilb

B IX

B X

Mazurkas (B) in Bb, G, a,C,F, G,Bb,Ab,C, a, g, f

Polonaises (B) in Bb, g, Ab, g4, d, f, bb, Bb, Gb

Waltzes (B) in E, b, Db, Ab, e, Gb, Ab, f, a

Various Works (B) Variations in E, Sonata in ¢ (Op. 4)

Various Compositions Funeral March in c, [Variants] /Souvenir de
Paganini/, Nocturne in e, Ecossaises in D, G, Db, Contredanse,
[Allegretto],Lento con gran espressione /Nocturne in c§/, Cantabile
in Bb, Presto con leggierezza /Prelude in Ab/, Impromptu in c$
/Fantaisie-lmpromptu/, “Spring” (version for piano), Sostenuto /Waltz
in Eb/, Moderato /Feuille d’Album/, Galop Marquis, Nocturne in ¢

Concerto in E minor Op. 11 for piano and orchestra
(version with second piano)

Concerto in F minor Op. 21 for piano and orchestra
(version with second piano)

Concert Works for piano and orchestra Opp. 2, 13, 14, 22
(version with second piano)

Concerto in E minor Op. 11. Score (concert version)

Concerto in F minor Op. 21. Score (concert version)

Rondo in C for two pianos; Variations in D for four hands;
addendum — working version of Rondo in C (for one piano)

Songs

37 Supplement Compositions partly by Chopin: Hexameron, Mazurkas in F§, D, D, C, Variations for Flute and Piano;
harmonizations of songs and dances: “The Dagbrowski Mazurka”, “God who hast embraced Poland” (Largo)

Bourrées in G, A, Allegretto in A-major/minor
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