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NBA I/12; BC A72)
Cantate: 4. S. after Easter (BWV 166, 108)
*James 1:17–21 (All good gifts come from above; 
be doers of the Word)
*John 16:5–15 (Jesus’ farewell: promise to send 
the Holy Spirit)
Librettist: Christiane Mariane von Ziegler (The libretto 
is one of 9 that Bach used at the end of his chorale 
cantata cycle (BWV 103, 108, 87, 128, 
183, 74, 68, 175 and 176). See note. 
FP: 29 April 1725 (St. Nicholas)
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Instrumentation:
Oboe d'amore I, II
Vln I, II
Vla
SATB
Continiuo, Organo
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●Vox Christi: I will send the Comforter: John 16:7 (108/1) (from the
day's Gospel reading).
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Von Ziegler published the librettos that Bach used in Versuch in gebundener Schreib=Art (Leipzig, 1728). 

Unlike the other works in the so-called “chorale cantata cycle,” however, the nine cantatas are not each unified with an underlying hymn. Instead the heterogenous origins of von Ziegler’s texts (which include scripture, newly created poetry, and hymn stanzas) allowed Bach to depart from more normal patterns. Interestingly, Bach’s librettos differ significantly from the versions published by von Ziegler in her collection of 1728, Versuch in gebundener Schreib-Art, leading scholars to suggest that someone (perhaps Bach himself) adjusted the texts. Since the published version of these texts came several years later, however, it is possible that Bach’s cantatas render the librettos in their original form, and that von Ziegler herself later revised them. 

Martin Petzoldt argues that Von Ziegler’s 1728 texts, while biblical, carry a modernizing piousness that makes them less sound theologically than the revisions (whether the revisions were done by Bach or someone else), even while acknowledging that the revisions are poetically inferior to Von Ziegler’s 1728 versions. See Bach Kommentar 2: 858. 

Alfred Dürr writes, "The text of this cantata, composed for 29 April 1725, was supplied by Christiane Mariane von Ziegler. As in the cantata for the previous week, however (BWV 103), Bach shortened the recitative text without regard for rhyme. The opening of the work, like that of the cantata for the same Sunday in the previous year, BWV 166, consists of a quotation from the Gospel reading, John 16:7. But whereas the librettist of Cantata 166 extracted the biblical words from their context and reinterpreted them to refer to the present-day Christian, the poet here places the emphasis on Jesus’s promise to send the Holy Spirit and on the certainty of salvation that derives from it. This certainty prevails in the second and third movements. In the fourth, Jesus Himself returns with a statement of the Word as handed down in the Gospel reading (John 16:13). The following aria turns our attention to the future and prays for guidance on the right path till death. Finally, the tenth verse of the hymn Gott Vater, sende deinen Geist by Paul Gerhardt (1653) expresses confidence in God’s right guidance in the name of the assembled congregation. See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 318–319.

Nicholas Anderson writes, "Bach concluded his great second cycle of sacred cantatas
(1724–5) with an unbroken sequence of nine works set to texts by the Leipzig poet and gifted amateur musician Christiane Mariane von Ziegler. In each of these Bach departed from the concept of the chorale-based cantata with its unifying theme, which characterized the cycle as a whole, reverting to the more heterogeneous patterns of the previous Leipzig cycle. Ziegler included the nine texts in her first published collection of verse, Versuch in gebundener Schreib-Art (1728), but the many differences which occur between her verses and those of the actual cantatas suggest that Bach himself may have adjusted them to his particular needs.
This is the second of the Ziegler texts which
Bach set; the work was first performed at Leipzig on 29 April 1725." See J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd (New York: Oxford University Press, 1999), p. 164. 
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Form: Aria (B) - Aria (T) - Recit (T) - Chorus - Aria (A) - Chorale.
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Intended for the fourth Sunday after Easter, the libretto of BWV 108 relates closely to the Gospel reading of the day (John 16:5–15), in which Jesus bids farewell to his disciples and comforts them
	               with assurances that, after his departure, he will send the Holy Spirit to them.
	               Indeed the cantata opens not with a chorus (as is more usually the case) but
		               with the Vox Christi, singing a verse from the day’s scriptural
		               lesson. Bach sets the text as a bass solo that (together with the
		               strings) strides forth purposefully, the occasional vocal flourishes
			               matched by an ornate oboe d’amore obbligato. Bach sets
			               the 3 phrases of text in 3 sections, with the music of the
ritornello, which is derived from the words of section 1 ("It is good for you that I go away") pervading throughout, providing unity to the movement.
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Text painting: A striding theme that ascends, then descends (supported by strings playing staccato chords and a treading bass) depicts Jesus' words about his departure, while beautiful 32nd arabesques by the oboe d'amore reflect the assuring words "it is good...because I will send the Comforter." 
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The first movement is undesignated in name.
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Note: Bach composed 3 consecutive cantatas that start with the vox Christi: BWV 85 (14 April 1725), BWV 108 (29 April 1725) and BWV 87 (6 May 1725).
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A striding, purposeful bass line suggests an inevitable, objective reality.
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This motive is similar to ones in movements 2 & 5.
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Ritornello (related to first vocal theme), reminiscent of a French overture.
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Sighing duples reflect the implication of Jesus' words, i.e., that he must undergo his Passion.
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Martin Petzoldt suggests the alternation of ascending and descending figures symbolizes Jesus' exaltation and abasement as expressed in the Gospel of John. See Bach Kommentar 2:859. The alternation may also signify the dual concepts of Jesus' departure and the Spirit's promised descent.
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The contrast between the inflexible continuo bass and the fluid lines of the singer and oboe d'amore seems to represent a duality between the inevitability of the events Christ references and their emotional impact.
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Word painting: Jesus' departure ("hingehe"), which will include his crucifixion, is depicted with sighing duples alternating with upwardly sweeping scales of 32nd notes. 
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Sighing  duples...
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Von Ziegler 1728: "hingehe."
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Word painting: A long, energetic melisma on "send" depicts the promised Holy Spirit.
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Modulation to the major mode reflects the positive aspect of Jesus' departure as referenced in the text.
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Text painting: Descending line for "I will send [the Holy Spirit down] to you.
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●Certainty of salvation based on Jesus’ parting words (108/2).
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In a expressive tenor aria, the disciple asserts his determination not to be swayed by circumstances. While leaping chromatic figures color the words,"Zweifel" (doubt) and “stören” (disturb), a repeated bass figure in the continuo seems to signify the disciple’s steadfast confidence or determination, and sustained notes for the word “glaube” (believe) reinforce the idea of a determined faith.
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Text painting: A repeated bass figure suggests the disciple’s determination to remain constant, as referenced in the text.
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The ostinato continuo motive suggests
steadfast confidence or determination
(see below). Its striding quality is
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of the
opening
aria.
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The continuo motive is similar to ones in nos. 1 & 5.
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Word painting: 
Leaping chromatic lines color the words "Zweifel" 
(doubt) and “stören” 
(disturb). 
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Modulation to the major mode reflects a growing assurance.
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Text painting: Rising scales for the words spoken to Jesus: "If you depart..."
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Word painting: Sustained notes for the word “glaube” (believe) reinforce the idea of a determined faith.  
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Text painting: Rising scale for "with the redeemed, I will come to the desired port."
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The reference to arriving at the desired haven or port 
is reminiscent of the nautical references in Cantata 56. 
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Word painting: Even longer note for the word “glaube” (believe) reinforce the idea of a determined faith.  
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●Certainty of salvation based on coming of Spirit (108/3).
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Von Ziegler 1728: This
text is part of the
preceding aria. 

The tenor's recitative 
provides an even more 
explicit connection to 
Jesus’ words.

The libretto shortens
the Von Ziegler text
without regard to rhyme.
Martin Petzoldt notes
a theological shift
of emphasis from 
life's duration to the 
rule of the Holy Spirit.
See "Bach
Kommentar"
2:860 (more
in side note). 
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Von Ziegler 1728: "schon" (already).
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Von Ziegler 1728 has 2 lines here: "Daß ich, so lang ich hier die Wallfahrth muß verführen, nicht von der rechten Bahne gleite" (That I, as long as I have to proceed with the pilgrimage here, do not stray from the right path).
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The nautical reference to arriving at the desired haven or port is depicted with rising and falling waves of notes. The parallel writing between tenor and solo violin in mm. 72–74 (sweet 3rds and 6ths) suggests arriving with the redeemed, as referenced in the text.
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Parallel 3rds & 6ths.
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See Galatians 5:16–18. …Walk by the Spirit, and do not gratify the desires of the flesh. For the desires of the flesh are against the Spirit, and the desires of the Spirit are against the flesh; for these are opposed to each other, to prevent you from doing what you would. But if you are led by the Spirit you are not under the law. (Also Romans 8:9–11.)
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Allusion to the Gospel reading, John 16:13 [Christ]: "When the Spirit of truth comes, he will guide you into all the truth…" 
Also Galatians 5:18: If you are led (Luther 1545: regieret) by the Spirit…, and Psalm 143:10:  Let thy good spirit lead me on a level path!  
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Text painting: Rising figure for "through thy departure [to the Father]."
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Martin Petzoldt suggests that the repetition of the question whether the Spirit is not already here underscores in the 
attitude of expectation the necessity of the presence of Jesus in his Spirit (see "Bach Kommentar" 2:861).
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Ending the question on the dominant of B minor, then on the dominant of D major, underscores the uncertainty of the text (similar to phrygian cadences often used for questions).
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Von Ziegler 1728: "drum frag ich ängstiglich" (anxiously).
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●Spirit will come & lead into all truth: John 16:13 (108/4) (from the day's Gospel reading).
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The energetic chorus (marked vivace), written in the form of a three-part fugal motet, declaims in forceful manner a subsequent segment of the day’s scriptural reading: John 16:13. The vocal lines march along determinedly, with the accompanying instruments taking part in the contrapuntal interplay. Each section of the movement presents a short fugue. The inherent inflexibility of fugal form ingeniously reflects the literary ideas of the text: 1) the Spirit’s coming follows (and is dependent on) Christ’s departure, 2) the Spirit speaks only that which he is given to say, and 3) he will foretell that which is to come. 
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Although the speaker is Jesus, Bach sets the vox Christi as a chorus. Three fugues (in which the third has the same subject as the first but with different text), produce a quasi da capo form. Bach's structure reflects the text's implied reference to the Trinity and the role of the Holy Spirit: 1) the 3-part form suggests the Trinity, the modified return of the A section reflecting the text of that section (the Spirit proclaims the future), 2) the use of stile antico (alla breve meter with instruments doubling the vocal counterpoint, and old-fashioned permutation fugue) signals the ancient and traditional nature of Trinitarian doctrine, and 3) the use of fugue (one voice proceeding out of another in various combinations) is reminiscent of the Nicene creed ("I believe in the Holy Spirit, the Lord, the giver of life, who proceeds from the Father and the Son") while also suggesting the role of the Spirit as referenced in the text (that is, he speaks only what is given to him).
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A. Permutation Fugue 1: B-T-A-S / A-T-S-B.
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Alflred Dürr notes that the first fugue is unusual in that it does not start with a dux (leader) on D but with two comes (follower) statements (see The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 319. Starting with "derived" statements of the subject may be related to Jesus' words that the Spirit will speak not speak of himself but only of what he hears.
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Bach's autograph score suggests he considered starting the bass subject on D. The part (not in Bach's hand) shows E.
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Fugal form and a "hammering" fugue subject of repeated notes suggest an objective, doctrinaire reality. The subject's beginning appears related to the opening of the chorale at the end of the cantata.
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Fugue subject's opening similar to beginning of final chorale.
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B. Permutation Fugue 2: T-A-S-B / S-B).
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                            Diatonic descending sequences suggests the Spirit imparting a message to humans, as referenced in the text (as referenced in the text: 
                            "He will proclaim to you what is in the future").
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●Prayer for blessing; to be led in God’s ways forever (108/5).  
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Von Ziegler 1728: "mir" (me) (see side note).
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The final aria is for alto, strings, and continuo. Elegantly dance-like in mood, it depicts the believer quietly treasuring the thought of her lover. Karen Wollschläger calls it "a song of farewell, suffused with sigh motives, in which the plea "Überschütte mich mit Segen" (Pour upon me here your blessing") provides a glimmer of hope." See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 10, p. 168, translated by David Kosviner. 
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String ritornello derived from vocal line, Vln I has leading role.
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Citing Psalm 20:4 (v. 5 in the German bible), Martin Petzoldt argues that "von dir" (from thee) is more biblically correct than the original "von mir" (from me) and that, while von Ziegler's 1728 version might have intended the same sentiment, it is also possible that it was influenced by the progressive trending piety of the time. See Bach Kommentar 2:862. 

It was perhaps simply a typographical error in the Von Ziegler print.

Psalm 20:4. May he grant you your heart’s desire, and fulfill all your plans!
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The text alludes to such passages as Psalm 20:4: May he grant you your heart’s desire, and fulfil all your plans! and Psalm 145:19: [The Lord] fulfills the desire of all who fear him (Luther 1545: was die Gottesfürchtigen begehren), he also hears their cry, and saves them. (Also Psalm 84:11.)


Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
Sighing figures and pauses between the short 
phrases reflect the longing referenced in the text.
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(see side note).
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The figura corta was defined as an ornament by W.C. Printz 1689 and by Johann Gottfried Walther in his lexicon of 1732. “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), vol. 2, pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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The emotions of yearning vs. the joy of having desire granted (referenced in the text) are depicted with sighing duples and sequential figurae corta, respectively.
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The text alludes to Psalm 21:2–3. Thou hast given him his heart’s desire, and hast not withheld the request of his lips. Selah. For thou dost meet him with goodly blessings (Luther 1545: überschüttest ihn mit guten Segen)…
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A striding bass line, reminiscent of the first 2 movements, suggests an inevitable, objective reality.
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Descending sequence (with figura corta) suggests blessing imparted from above.
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Von Ziegler 1728: "leite" (lead); führe=guide or direct.
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Figura circulatio; Circulo mezzo. For a discussion of the rhetorical figures circulo (circulatio) and circulo mezzo, see Dietrich Bartel, Musica Poetica. Musical-Rhetorical Figures in German Baroque Music (Omaha: University of Nebraska Press, 1997), pp. 216–219 (with musical examples). 

Athanasius Kircher (1602–1680) writes, “The…circulatio is a musical passage in which the voices appear to move in circular motion, and serves as an expression or words with a circular motion or content, as exemplified by Philippe de Monte in the text; ‘I will arise and surround the city.’” See Musurgia L.8. p.145, cited in Dietrich Bartel, Musica Poetica. Musical-Rhetorical Figures in German Baroque Music (Omaha: University of Nebraska Press, 1997), p. 217. 
Regarding the circulo mezzo, Johann Mattheson writes, “The so-called half-circle or circolo mezzo…occurs when the formation of the notes depicts a half-circle, as it were. See Der vollkommene Capellmeister, Hamburg (1739), p. 116, cited in Bartel, 219.


mpeau
Rectangle

mpeau
Typewritten Text
Word painting: Circular figures for "überschütte mich" (pour over/shower me [with blessings]). 
For definitions of "figura circulatio" and "circulo mezzo," see side note.
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Text painting: Meandering, descending line of one octave for "lead me on thy paths."
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Text painting: The instruments pause on a dominant 7th, then the voice continues without strings on a rising melisma on "see [thy glory]") to the cadence.
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Voice with continuo alone to the cadence........................................................
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Word painting: Rising melisma to depict "see [thy glory]."
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The mood changes at first. Regarding major vs. minor, see side note.
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Major vs. minor; Minor vs. major
J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 

Regarding minor versus major, he writes, “Diejenigen / die da meinen / es stecke das gantze Geheimniß in der Teria minore oder majore, und darthun wollen / daß alle molle Tohne / in genere davon zu reden / nothwendig traurig sind / hergegen aber / daß alle dure Tohne gemeiniglich eine lustige Eigenschafft hegen / haben zwar nicht in allen gar zu grosses Unrecht / sie sind aber in der Untersuchung noch nicht weit gekommen.” (P. 232.]

[Those who think that the whole secret lies in minor thirds or major thirds, and want to show that all minor tones, to speak of it in general, are necessarily sad, but on the other hand, that all major tones generally have a merry characteristic, are not so very wrong in general, but they have not yet come far in the investigation.]
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Allusion to Psalm. 21:2–3 (3–4 in German bible): Thou hast given him his heart’s desire, and hast not withheld the request of his lips. Selah. For thou dost meet him with goodly blessings (Luther 1545: überschüttest ihn mit guten Segen)…




J.S. Bach - Church Cantatas  BWV 108

22

Microsoft Account
Typewritten Text
Text painting: Meandering line that rises and falls for "lead me on thy paths."
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Yearning to see the God's glory alludes to such passages as Psalm 42:2: …When shall I come and behold the face of God?
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Von Zieger 1728: "dass einst in" (that I someday...) instead of "dass ich in der" (that I in...). 
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Word painting: Long, rising melisma for "see [thy glory]."
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Martin Petzoldt argues that the revised text, which removes "einst" (someday), the phrase "That I may behold thy glory in eternity" comes to mean a present reality experienced through the Holy Spirit. See Bach Kommentar 2:864.  
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●Spirit leads all who love God in paths of blessing (108/6).
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the chorale usually): "Der" (The)

Microsoft Account
Line

Microsoft Account
Highlight

Microsoft Account
Text Box
NBA: "wohl gebähntem Wege" (well-paved path"). Von Ziegler 1728 has the plural "paths" as given here.
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NBA: "gehen" (go"). Von Ziegler 1728 has "treten" (to tread) as given here.
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The cantata ends with the 10th of 16 stanzas in the 1653 hymn "Gott, Vater, sende deinen Geist" by Paul Gerhardt, providing a corporate response to the theme of the cantata: the Spirit will lead all who love God in paths of blessing. 
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found in hymnals
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as in Von Ziegler's 
1728 print) to "thy" 
creates a parallel to 
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of the Trinity. He sees
the revision in mm. 6–
7 to a singular "path" 
and the change in m. 10
from "treten" (tread) to
"gehen" (go) as being 
similarly connected to 
the changes in no. 3 
(see above). See 
"Bach  Kommentar: 
2:864.
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Constant 16th-note motion (especially the marching bass line) depicts the Holy Spirit as 
life-giving,
energizing, leading, and
directing member of the Trinity, as referenced in the text.
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Text painting: Meandering, chromatic bass lines suggests trying to find one's own way, which may not be aligned with the Spirit's path.
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Somewhat unusually, this cantata ends in a different
key and mode from that of its beginning. See note.
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Eric Chafe writes, "In Cantata 108, "Es ist euch gut, dass ich hingehe," anticipation of the Spirit's descent and the relinquishing to it of all self-determination—"Dein Geist wird mich also regieren" (rec[it].), "Dein Geist, den Gott vom Himmel gibt, der leitet alles, was ihn liebt, auf wohlgebähntem Wege" (final chorale)—-prompts a plan of descent from A major (chorus) through F sharp minor (aria) and D major (recitative and aria) to B minor (aria and chorale)."
See Eric Chafe, Tonal Allegory in the Vocal Music of J. S. Bach (Berkeley: University of California Press, 1991), p. 203.

Microsoft Account
Typewritten Text
Allusion to such
biblical passages
as Proverbs 15:19. …The path of the upright is a level (Luther 1545: wol gebenet) highway.





