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BELA BARTOK

MIKROKOSMOS

153 PROGRESSIVE PIANO PIECES

Six Yolumes:

Ist Yolume (.l“lﬂiﬂfll'y, ing. 82, Scherzo. 83, Melody with interrup-
tions. B4, Maerriment. 85 Broken char:r:.
Nrs. -t-4. Unison Maelodies. 7. Dotted Notes. 86. Two major pentachords. B7. Varistions.
8. Repstition. 9. Syncopation. 10, With alter- 88. Dust for pipes. 89, In four parks, 0. In
nate hands. |1, Parallel motion. 12. Reflection, Russian styla, 91. Chromatic invention.
13. Change of position, I4. Question and ¥2. Chromatic inventfion. %3. In four perts.
answar. |5, ¥illags song. [&. Parallel motion. 94. Tale. 95. Song of the fox. %, Stumblings.
t7. Contrary motion. 18-21. Unizon melodies. $1.25
22. Imitation and counterpoint. 23. Imitation
and inversion. 24. Pastorals. 25, Imitation and 4th Volume
inversion. 26. Rapetition. 27. Syncopation. 97. NoHurno. 98. Thumb under. 99. Cromed
28. Canon at the octave. 29, Imitation re- hands. 100. In tha siyle of a folk song.
flectsd. 310. Canan at the lower fifth. 3§, Little M. Diminished fifthe. 102. Hammnenics.
dence in canon ferm. 32. In Dorian mode. 103. Minor and major. 104 Through the keys.
33, Slow dance. 34. in Phrygian mode. 105, Playsong. 10, Children’s song. 107. Mel-
35. Chorole. 316. Free canon. ... $1.00 ody in the mist. 108. Wrestling. [09. From
the island of Bali. 110, Clashing rounds.
111, Intermezze. 112, Yariations on e folk tune.
2nd Yolume lllll"l'l-.l"lflfﬂ [13. Bulgerian rhythm. 114, Theme and inver-

sion. 15, Bulgarian chythm. {16, Malody.
37. In Lydian mode. 38-39. Staccsto, legeto. LT, Bourrée. 118. Triplets in 9/8 fime.

40. ln Yugoslav mode. 4. Malody with ac- :

companimsnt. 42. Accompaniment in braken :;T TE”:'“H":N;&H time.  120. Fifth d‘:{;"
triads. 43. In Hl."'lgﬁﬂll'l: If'fl.. vy Confrary - Q- P We cerssmccn e
motion. 45. Meditation. 46, Increasing-dimin.

Ilhmq 47. Big fair. 48. In Mixolydian moda. &th VYolume
Crascendo-diminuendo, 50. Minuatto. _
e a5y . 12 Sharl togehe und coposmd, 123 Sec

:_yhrqm-n ;;rl. 55* MChmmnth th Tng;oham 26, Change of tima, [27. New Hungarien folk

ydian mode. 56 'Il‘:’d" I'c“ en h 'i" song. 128, Peazant dance. [29. Alternstfing

cants. 58. In Oriantal sty 59. Major an thieds.  130. Village joke. 131. Foueths.
minor.  &0. Canon with sustsined "_“::' 132, Ssconds broken and together. 133. Syn-

&1. Pentatonic mul-odid &2, Mmo[; Im: 1. copation. 134 Studies in doubls notes.

b3. 'm:; . 64 Line » pomi 43. Dislogue. 135, Paerpetuum mobile. 136, Whala-tona

H H. dW|d.d ................................. "m IHL. ls? unl’nﬂ laa B‘gFiP‘. l;?. h;lf‘l'?'

ARAPBW. oo e e e e e e | .50
3rd Volume

47. Thirds against a single voice. b8. Hungarian 6th Yolume

danca. 69. Chord study. 70. Mslody against 140, Free varistions. 141, Subject and reflec.

doubls notes. 71. Thirds. 72. Dragons’ dance. tion. |42, From the diary of a fly. 43, Bivided

73. Sixths and triads. 74. Hungarian song. arpeggios. |44, Minor seconds, major sevenths

75, Triplets. 76. In thres parts. 77 Little I45. Chromatic invention. 146, Oxtinato

study, 78 Fwe-tone scale. 7%, Hommage a 147. March. 1448-153. S5ix dances in Bulganan

JSB. B0 Hommage a RSch, 8. Waader- rhythm. .o . 1. ®
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Orchestral Works
Full Orchestra

Cancerto for OQrchestra

Dance Suite

Four Orchestral Pieces, Op, 12
Hungarian Peasant Songs

Rumanian Folk Dances

Second Suite, Op, 4 (revised 1943)
Suite from *‘Mikrokosmas,'" arr. Serly
Suite frem the “Wooden Prince™

Suite (rom “The Wonderful Mandacin®™
Two DPortraits, Op. 5

String Qrchestra

Diverlimenta

Mu-ic for String Instruments, Percubsion and
Celesta
Rumanion Folk Dances, arr. Willner

Solo and Qrchestra
Instrumgnial

Concerta for Violin and Qrcheatra

Concerta No. 1 for Piano and Qrchestra

Concerte Mo, 2 for Piaoo and Orchestra

Concerto No. 3 for Piano and Ozchestra

Concerto For Two Pianos, Percusaion and Orchestra
Rhapsody Ne. I for Violin and Qechesiea
Rhapsody No. 2 for Violin and Qrchestra

Vocal

Cantata Prafana
Eor Tenor and Baritone Soli, Chorus and
Orchestra
Five Hungsrizn Folk Songs
For Medium Voice ond Qrchestra
Six Songs
For Wamen's or Children's Veices and Orcheatra
Three Yillage Scenes
Slevak Folk Songs for 4 or 8 Female Voices
and Orchesira

Chamber Music

Contrasts

For Violin, Clarinet and Piano
Five Picces from Mikrokosmos

arr. by T, Serly for Siring Quartet
String Quartet No. 2, Op, 17
String Quartet No, 3
String Quartet No. 4
String QYuartet No. 5
mtring Quartiet No. &

Instrumental Musie
Plano Selo

Allegro Burbaro

Dance Suite

Fifteen Hungurian Peosant Sonps
From the Diary of a Fiy
Imprevisations, Up.
Mikrokosmas {in  relumes)

Nine Little Pieces (in 3 volumes)
Chut of Doars {Im Freien) {3 Pieces)
Petite Suitc

Piano Cencerto Mo, 1

Piano Concerto Mo, 2

Fane Concertn No. 3

Pieces Tor Children {2 relumes)
Rumanien Christimas Carols
Rumanian Folk Dances

Sonata

Sonatina

Suite, Op. 14

Three Hondos on Popular Melodies
Three Studies, Op. 18

Piane Ituet
The Wonderful Mandarin (Piano Score)

Two Pianos
Piano Ceneerto No. 1
Piano Cnneerto Mo, 2
Piano Concerto No. 3
Seven Pieces from “"Mikrokosmos™
Sonata for Two Pianos and Percussion

Sola Violin

Sonata, uneecompanied

Two Violing
Forty-four Duets { for huo violinr)

Violin and Piano

Concerto for Vielin and Orchestra
Hungarian Folk Songs, arr. Szigeti
Rhopsody No. 1

Rhapsody Na. 2

Rumanian Folk Dances, arr, Szekely
Sonata No. |

Sonata No. 2

Violoncello and Prano
Rbapeody No. k

Musical Literature
The String Quartets of Béla Bartdk . . . M. Seiber

Stage Works

Blueheard’s Castle, Op. 11
Opern in One Aet

The Wonderful Mandarin, Op. 19
Pantomime in One Act

The Wooden Prince, Op. 13
Baliet in Qne Act

Vocal Musie

Voice and Praneg

Eight Hungarian Folk Songs
(Cermian-Hungarinn}

Five Songs, Op. 16 (Poems by I. Ady)
{German-Hungarion)

Twenty Hungarian Folk Songs
(German-Hungarian) 4 vola.

Village Scenes {Slovek Folk Songs)
(German-H ungarien)

Choral Works

Cantata Prolana (¥ocal Scare)

Five Slavek Folk Songs, fur Men's Voices,
unaccempanied

Four Choruses for Wamen's or Children's Voices
(3-part}, unaccompanied

Four Hungarion Folk Songs, for Mixed Voiees,
unoeccompanied

Four 01d Hungarian Folk Songs, for Men's Voicey,
unaceompanied

Four Slovak Folk Songs, for Mixed Veices and
Fiagne

Pocket Scores
No.,
7% Concerta for Orchentrs
81 Copcerto for Yielin and Orehestra
608 Dance Suite
28 Divertimenta [or String Orchestra

27 Five Pieces [rom Mikrokosmos for
String Quartat

509 Music for String Instrumeonts, Pereussion
and Celesta

100 Pieno Concerto No, 3
607 Second Suite
51 Sonata for Twoe Pianos and Percumion
73 Suring Quartet No. 2
76 String Quartet No. 3
77 Siring Quartet No, 4
78 String Quartet No, 3
25 String Quartet No. 6
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