[Introduction]

The Crave

J4=c. 148 “Jelly Roll” Morton
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* Simuitaneous grace note
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Morton’s repetition of the first strain as [A?] on his Library of Congress
recording changes the shape of the piece but also shows the strain itself in a
slightly different light, with a unique left-hand style. It is transcribed below.

> [A2] from Library of Congress recording
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