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BELA BARTOK

MIKROKOSMOS

153 PROGRESSIVE PIANO PIECES

Six Yolumes:

Ist Yolume (elementary) ing. 82, Scherzo. 83. Melody with inhrr:r
ords.

tions. B4. Merriment. 85. Broken ch

Nrs. -1-6. Unison Melodies. 7. Dotted Notes. 86. Two major pentachords. B87. Variations.
8. Repetition. 9. Syncopation. 10. With alter- 88. Duet for pipes. 89. In four parts. 90. In
nate hands. 11. Parallel motion. 12. Reflection. Russian  style. 91. Chromatic invention.
13. Change of position. 4. Question and 92. Chromatic invention. 93. In four parts.
answer. 15, Village song. 16. Parallsl motion. 94. Tale. 95. Song of the fox. 94. Stumblings.
17. Contrary motion. 18-21. Unison melodies. $128

22. Imitation and counterpoint. 23. Imitation

and inversion. 24. Pntonz?‘ 25. Imitation and 4th Volume

inversion. 26. Repetition. 27. Syncopation. 97. Notturno. 98. Thumb under. 99. Crossed
28. Canon at the octave. 29. Imitation re- hands. 100. In the style of a folk song.

flected. 30. Canon at the lower fifth. 31. Little
dance in canon form. 32. In Dorian mods.
33. Slow dance. 34. In Phrygian mode.
35. Chorale. 36. Fres canon. .......ccoennee $1.00

2nd Volume (elementary)

37. In Lydian mode. 38-39. Staccato, legato.
40. In Yugoslav mode. 41. Melody with ac-
companiment. 42. Accompaniment in broken
triads. 43. In Hungarian style. 44. Contrary
motion. 45. Meditation. 46. Increasing-dimin-
ishing. 47. Big fair. 48. In Mixolydian mode.
49. C do-dimi d 50. Minuetto.
§1. Waves. 52. Unison divided. 53. In Tran-
sylvanien s?lc. 54. Chromatic. 55. Triplets in
Lydian o. 56. Melody in Tenths. 57. Ac-
cents. 58. In Oriental style. 59. Major and
minor. 60. Canon with sustained notes.
61. Pentatonic melody. 62. Minor sixths.
43, Buming. b&4. Line and point. &5. Dislogue.
66, Mo dividedl o $1.00

3rd Yolume

67. Thirds ageinst & single voice. &8. Hungarian
dance. 49. Chord study. 70. Melody against
double notes. 71. Thirds. 72. Dragons' dance.
73. Sixths and triads. 74. Hungarian song.
75. Triplets. 76. In thres parts. 77. Litte
study. 78. Five-tone scale. 79. Hommage &
JSB. 80. Hommage a RSch. Bl. Wander-

101. Diminished fifths. 102. Harmonics.
103. Minor and major. 104. Through the keys.
105. Playsong. 106, Children's song. 107. Mel-
ody in the mist. 108. Wrestling. 109. From
the island of Bali. 110. Clashing sounds.
111 Intermezzo. |12. Variations on & folk tune.
113. Bulgarian rhythm. 114. Theme and inver-
sion. 115, Bulgarian rhythm. 116. Melody.
117. Bourrée. 118. Triplets in 9/8 fime.
119. Dance in 3/4 time. 120. Fifth chords.
121. Two-part study. $128

5th Volume

122. Chords together and opposed. 123. Stac-
cato and legato. 124. Staccato. 125. Boeting.
126. Change of time. 127. New Hungarien folk
song. 128, Peasant dance. 129. Alternating
thirds.  130. Village . 131. Fourths.
132. Seconds broken and together. 133. Syn-
copation. 134 Studies in double notes.
135, Perpetuum mobile. 136. Whole-tone
scale. 137. Unison. 138. Bagpipe 139. Merry
Andrew. $1.50

6th Volume

140. Free variations. 141. Subject and reflec.
tion. 142. From the diary of a fly. 143. Divided
arpeggios. 144. Minor seconds, major sevenths
145. Chromatic invention. 146, Ostinato
147. March. 148-153. Six dances in Bulgarian
rhythm. $1.59
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Orchestral Works
Full Orchestra

Concerto for Orchestra

Dance Suite

Four Orchestral Pieces, Op. 12
Hungarian Peasant Songs

Rumanian Folk Dances

Second Suite, Op. 4 (revised 1943)
Suite from **Mikrokosmos,” arr. Serly
Suite from the “Wooden Prince"

Suite from “The Wonderful Mandarin™
Two Portraits, Op. 5

String Orchestra

Divertimento

Music for String Instruments, Percussion and
Celesta
Rumanian Folk Dances, arr, Willner

Solo and Orchestra
Instrumental

Concerto for Violin and Orchestra

Concerto No. 1 for Piano and Orchestra

Concerto No. 2 for Piano and Orchestra

Concerto No. 3 for Piano and Orchestra

Concerto for Two Pianos, Percussion and Orchestra
Rhapsody No. 1 for Violin and Orchestra
Rhapsody No. 2 for Violin and Orchestra

Vocal

Cantata Profana
For Tenor and Baritone Soli, Chorus and
Orchestra
Five Hungarian Folk Songs
For Medium Voice and Orchestra
Six Songs
For Women's or Children's Voices and Orchestra
Three Village Scenes
Slovak Folk Songs for 4 or 8 Female Voices
and Orchestra

Chamber Music

Contrasts

For Violin, Clarinet and Pigno
Five Pieces from Mikrokosmos

arr. by T. Serly for String Quartet
String Quartet No. 2, Op. 17
String Quartet No. 3
String Quartet No. 4
String Quartet No. 5
String Quartet No. 6

a

Instrumental Music
Piano Solo

Allegro Barbaro

Dance Suite

Fifteen Hungarian Peasant Songs
From the Diary of a Fly
Improvisations, Op. 20
Mikrokosmos (in 6 volumes)

Nine Little Pieces (in 3 volumes)
Out of Doors (Im Freien) (5 Pieces)
Petite Suite

Piano Concerto No. 1

Piano Concerto No, 2

Piano Concerto No. 3

Pieces for Children (2 volumes)
Rumanian Christmas Carols
Rumanian Folk Dances

Sonata

Sonatina

Suite, Op. 14

Three Rondos on Popular Melodies
Three Studies, Op. 18

Piano Duet
The Wonderful Mandarin (Piano Score)

Two Pianos
Piano Concerto No. 1
Piano Concerto No, 2
Piano Concerto No. 3
Seven Pieces from “"Mikrokosmos™
Sonata for Two Pianos and Percussion

Solo Violin

Sonata, unaccompanied

Two Violins
Forty-four Duets (for nwo violins)

Violin and Piano
Concerto for Violin and Orchestra
Hungarian Folk Songs, arr. Szigeti
Rhapsody No. 1
Rhapsody No. 2
Rumanian Folk Dances, arr, Szekely
Sonata No. 1
Sonata No. 2

Violoneello and Piano
Rhapsody No. 1

Musical Literature
The String Quartets of Béla Barték . . . M. Seiber
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Bartok

Stage Works

Bluebeard’s Castle, Op. 11
Opera in One Act

The Wonderful Mandarin, Op. 19
Pantomime in One Act

The Wooden Prince, Op. 13
Ballet in One Act

Vocal Musie

Voice and Piano

Eight Hungarian Folk Songs
(German-Hungarian)

Five Songs, Op. 16 (Poems by I. Ady)
(German-Hungarian)

Twenty Hungarian Folk Songs
(German-Hungarian) 4 vols.

Village Scenes (Slovak Folk Songs)
(German-Hungarian)

Choral Works

Cantata Profana (Vocal Score)

Five Slovak Folk Songs, f;ar Men’s Voices,
unaccempanied

Four Choruses for Women's or Children’s Voices
(3-part), unaccompanied

Four Hungarian Folk Songs, for Mixed Voices,
unaccompanied

Four Old Hungarian Folk Songs, for Men's Voices,
unaccompanied

Four Slovak Folk Songs, for Mized Voices and
Piano

Pocket Scores
No.
79 Concerto for Orchestra
81 Concerto for Violin and Orchestra
608 Dance Suite
28 Divertimento for String Orchestra
27 Five Pieces from Mikrokosmos for
String Quartet
609 Music for String Instruments, Percussion
and Celesta

100 Piano Concerto No. 3
607 Second Suite
51 Sonata for Two Pianos and Percussion
75 String Quartet No. 2
76 String Quartet No. 3
77 String Quartet No. 4
78 String Quartet No. §
25 String Quartet No. 6
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