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NOTE

This score, which supersedes the one published in 1947 by Arrow Music Press,
has been newly checked against manuscript sources, etc. In this task, Henry Cowell
has given invaluable assistance, which is hereby gratefully acknowledged.

The most problematic aspect of any claim of authenticity concerns the sirings.
The sources are often vague and contradictory, and Ives himself is known to have
wanted it this way. As a result, a great many ambiguities must of necessily remain
unresolved.

The present score contains all the “‘div."”” markings which appear in the final
manuscript score. It also contains (in parentheses) the additional divisi markings
found in the Arrow score. Brackeled divisi markings, as well as a few other indica-
tions, are editorial additions.

No "unis.”" or '‘non div."" indications appear in either the manuscript or the
Arrow score. Performers will have to decide from case to case how to play unmarked
double-stops, etc., depending in many cases on the number of strings available.

The frequent double-slurring in the sitrings has been retained the way it
appears in the final manuscript score. lves is known to have wanted the effect of
non-uniform bowing in many instances. However, practically all slurring, throughout
the manuscript, is inconsistent, incomplete, and ambiguous. Moreover, even when
it is fairly clear it does not always malch the slurring in the Arrow score. The
slurring in the present score is an attempt toward a compromise solution, based
mostly on the Arrow score, with occasional restorations of the manuscript slurring
where it seemed more appropriate.

Self-evident dynamics have been added throughout this score (all instruments)
without having been identified as editorial additions. Others appear in square
brackets. The abbreviation ‘‘sub.’”” at sudden dynamic changes has also been added
here and there.

INSTRUMENTATION

Flute 2 Horns in F
Oboe Trombone
Clarinet in Bp Bells {ad lib.)
Bassoon Strings

Orchestra malerial available on rental from the Publisher

Durdlion: about 17 minutes



SYMPHONY NO. 3

“The Camp Meeting”

1. Old Folks Gatherin Charles Ives

Andante maestoso ] (874-1954)

Flute @: = —— = —_— — =
Obos ﬁ—;
Clarinet X — = -
in Bp
Bassoon i — - — — = — —
Ht:vrna|  —t —~ —
inF I B3
Trombone ﬁ; —_— — —_— —_— = —
Andante maestoso M
U — )
. et ;..T%J @f—? LS EE e
Violina ——mp ' ' ' ) —
' t - T e =

:

%T
¢

Viola

7

| —
?:——Fq?:lﬂ: } H
==

JL
f:;;
I
|

Gello H:I::ﬁq{;::ﬂgtﬁlr— H—+ -f*l
T 1 T

-+

B
Boss |FEEEE = = = = = i
*In ganeral, the slurs indicate phrasing rather than bowing. ?
P
Ob. :&g_ =
[
. [ == =
(Bk)
S N S P TP IR SRS 2N
Bn — :: — =1 e £ .
1 i I —_—
Hns. [ P S S ¥ ' R
ns. = = E T 33 — =
o) %‘——Wﬁﬁﬂz 5%%:@——5—&1—;?5—
el = ; > L
Ton. | S = Wﬁi#&:&é& o — I =
é + T ¥ =
dlir, [a ) l:l;rv
l # = = ==,
vin I — mp I T |__==
] = = ==t — —F= f =
ﬁjﬁ;& e i g e
via. g a1 = = ——= = ———~ 5§ — 9 FF
- —_—t 1 1 1
i il rrarcalo _
e = - =
— ! ——
7 + — bp-op - marcols
B EBEE s e e e e :
mp 4 —

© Copyright 1947, 1984 by Associatad Music Publishers, Inc., New York
AMP-§473-21 All rigivs rewarved, including tha right of public parformance for profir. Prird [ U.S.A.



(Y
ﬁ._W_J ﬁ_
el | [{ 1
M
{ ! o
ol ) [
. el i '
o u =
EN i
-alml - T md
g 1 3 ]
-4l
0N A 111
alpl o
: L w
-‘ (o TH ‘
XNl g _
+N b
| | L
1
’ g :
M N
118 ™
k I s L
p= [ =
; M
{ o
L 1 46T
! f ' L o ol
[ e ol o
= o] - o
L h w L1NEN
._u...- %, ﬁ..i_f | 1IN
T ._“v.wu T
) |
I_
P
8§ ad

T

| .
™ | e L
b | b .u"_._._
-4l
H L 1t
@ E Al el
.ﬁ i i ﬁ.L
L ) l_ ol
b ) ,L Uik
| 3
i L} ..,ﬁ
n N
.
A 1 L HT
] | ) 1
ot i “u |
K+ il L
| :#
i A arjell -
L] L
’ |
i H ﬁ I 11 e 1l
& ' D i ]_uj..
.m a '-.MJ -.m 1 -
m = F -al
3 9 m o g 1
A ﬁ ,
gL 'an oy "
] T -.aa.,
Ty Y - L J
o] A‘_. h! I -_VJ i |
1l
L TS « 1 o m
L:_._ﬁ o 1 r ~aL h Ll ||
- 1 N
f m .Ww&._ \is )
a - e HL i
Eunl - oy _H| L %T 914 gk
& 8 o3& & & = £ 3

f mare.

AMP-£623-13



ﬁ . Il ‘: _.r.n.r .
! | S || I il
. 0 i [Blls i
@ (L
b L M I |
- | % l I l N #._
L N I | ] L
m 1
T . ™. I |l
| i o
N ) b 1 | ) | * ._ _._L
i ! > | HThe
i ol T e
A
L TR S || e
(1 - . Ui ..,.“m
- -w 1.“. ... H ..._.”.
W L el 4_. -l
L Bl 1! - mi
H u-._fﬂa . u--_l -“I H _.Vu_l
1 ) MWl A TR T
Hw G o R
i [
b ' ] 1
HHa H-
Iz Qi G
| & ¢
11—t (
( In
._u e —Tla =g b
3 L e e
: § o8& EEE -2°- £ 3 o

Y

=

T
1

| (T ol
gl AN i ..W g
1 i L4 v
r i He 4-_.. HH o | L SR I
In 1 alll HT6A T r._| all oy
H | s e NI b e
H e, ol || H 1T 111
Ui .m%.ﬁ”. _ it [ il muﬁ mn.
| .,H”_ﬁn. | il “w RH.
nraw| _ I Vallll Malll|me
L i Loell (| ek Y
| . u e |l 0 M
“: ... ol b 1 ."”. 4
_ N . T i
I ey | o) | 1 L
Ll __ Al il
s

€
V]

i

.\

AMP-9423-X)



0 4 88T
.| ) bl sl ey
I RVII] ol wll]
I ¢ (]
Dk ( EH il i
ﬁ & wlll| &l
L . alyl ey
F s 2 il AP- A T
th e Wbl al
' - L P.“_
e A H i |
ﬁ o ! v 1
._ i 9_.._
- _
i & %
| _..H ”
hi (il _
Al s “ 5 M
i f|| wll ﬁ .r.m ol | el || endl
all .,_Vh il all Ml
A (& ﬁ [ mﬂ. mﬂ..
ar .Mu ' .Mi le|
] il |#rJ A k] \.Mw & ~an
it [l u % o
kR o i e
ﬁ T % I I L'l il
0 | x . ﬂ.wr
ol & L 151 & L
LA L\
« gl (e s .mﬁ ”-mﬁ..-“,
de | ERbde
4 4 \ ! i 1 |
3 3 i .. - N i : 1
L & o & £c T£ET 2 3 o

, -ﬁ E]
| 8 1l Eel &
ks e 'All : 1l Al

iy ,/
B 5301
! S Al
e mi
@% % 1
i, R

P b,

*Original has accents only in lower strings (ill [12] ).

AMP-P613-23



—1
—

— e
~—~ =

| M | L

[l s fr_ it

, || e e

L ] \ A }W- T -
1 i

..l ! Heh Ml B
T

—e x! 118

I0 4l (B .
| N4l

i

| fa e HEr ||
(1T UL
Hk . mq. mh ™

=

i e 3

Aprs
>

L

T
v
11
-2

]

pill m § I
poail (Whany M iy
Wil ol |
ST b e

(e

L TN R ) T

LTI THETT 1T TP
|M_-.. .M- L 'u |_-
I ol dlf
W arrfL sl

Y-l YN

P

be

()

b

T

=
o

AMP.9623-33



! 7
iRl G
CMLE GllE i LNESE VE L E L R
Bl Al W ET i
L _. L L] LY WY e 41. 1 1L A A :
m.n..f. o IR Ll | 1 1J H —
o o - R
r . I & I = -

—‘_—__—\_"‘\

b#b#

Adagio cantabile
[i5]

Sole
b b
m{cﬁm}

Adagio cantabile

ra

»,

AMP-2433-13



™

[a tempo
e e o e 2UR

f — o }
P (aantabile} * .
A
Hns. [HE -——— - -
F) |EE=
Tbn 4 - - — -
LN ] T I ——
45 — T 1 f’l  — 4 i
|
Vin ' oo ' ' !
g . . ey e e e S TR .
n ] =+ .
- - ﬁ ll 'E f’ - 1 [
3 4 Gan Pttt ) |
Via.  —" +—1 e m———— Y —+ t %
i i Ewﬂ | i == T
ver. b E—
. i : =i b —a———a } i == I
B I = ~ =
— T
ey HewitEERf meN

0L
- = EFEe=—so =
5 :

Cl. - -
[B#)
Bn. p—
&
Hns. - - > —
[N (]
Ton. |BERE - = —

)
J
5l

Vin. Fo r 3 _

Vio. e, , —
P - N T e— " —+

vel. B r— 2.3 —¢

AMP.P633-33



Ob.

CL
(B5)

CL.
(Br)

a tempo piu mosso (con moto)
e - —
L e
ﬁ;__ 3 = -
o ——
Cam—
o g =——+— = =

e e
S B —— s =
i F
=i

—wr

'ih.r

_ Feis e
! = -_11' ;
-| < = =
| =— == =—
A /A

*Original has the longer slur in Vin. Il
**Original has quarter notes only, and tied G's instead of Fu
AMp.96233)

- e P —
Co'J ===




il

T‘l’_ W

¥

ies not in original

AP-9u23-3

-

pii accelerando




Fl.

cl.
{Bb)

Hris.

LR

Tbn.

@ ril. poco o poco poco rit.
$ "
= ——F 1 ] } =
= B = X
= = —
pe<o rit.
- . :{-_\p - S U S S b
ol ======X= e
——— + == :
il . .
S=——c=— EEESssisT=
b:ﬂj—'—é 5 I 1 ——3 } ¥ —
div.

— 1
/inJ:é/— >
!_ { ']{ — E. ‘ﬁ.. EX
A T r F_‘____ ——
!-r.-, i 3 ﬁ.. .. =+ = IJ. ST === T L A
- resc. poco a. poco LI — e —— —
2] rall
. — — _ = — — R
o
Al - — .
r—— = = ——— — —]
A= = gT—= = = =-lm— —
| £ =] > T
- _ s —————=
] . 2 —F
: — = - = —
2 -
£ ol
D P § I T -
. I—-—i—'—'l— - i - 1 | I - — :
E:E. d o=
——'ﬂ—_—'—-_——'_— o o - s
o e W __E"\___ £_If a £ L3>
— __'—_'_'_'_".‘“' =1 T { = "F—F—:
F > 1. I

ol ‘Q { ——
o — — #
— -'“u xxE




- T _ _ ik é
1 e n T o TR
/4 -W.. I [ | . F i
- . m Tv P +_u ¢|d i
I m o ; h
m I 1 O O
| I i ; i ,
T | TR® i T -
0 i ._ _.. i T ﬁ “
o ﬁHr. _ 1l hhu.ﬂ i T ] _
lm [ .ln“. |W. .r “
€1 W} I £ 1 i 4 B TH
g L« g
o [wi " ﬁ | o T TR 1 o |l
2 Mre o |l
- | i B t {1} Mt}
EALIE h .Au 3 mi D Rl
il I |
I J _ ¢ | _
k A J e i T-.n | e |IH
te— || _
.m TP o (= [T TPe, #i
] < ] I
& B w Rl |
o] | b
m ; Wa 1 (T m.. i a, dlll o
L] _ 5l |
ﬁ _ = (] | (hesd || |
. ol (L™ ; I
g _u, {1 | A_.I_. fv “ Wl
gl
1 _m_ "
h "y
] ] k !
_ _
f _ :
3 ) i
c 8 o8 § B "7 £ ¢ a

rall.

il el el i qhl| e
¢
N 1 \
i
| 4
u.
i ]
AN
ol n
b in H1 ’ ] N
i 1
L1 I
o m Ly m m o W
e | I M T
T s : 1 H1 -
s e \ ¥ ._r ’ Aﬁ-
i T N
» ’ T_.a . ._. ,
Hh-
1 ..ﬁ._-TL m ﬂin _ _B
ﬁ m I \ T TH
m,_ Ul i U1 | 11| 11
|l 3 U
X .m#.d P L u In_“ M {
= o -y c i c — 2 = o o .
€ 8 o2 & L 3 5 s $ a

AMP.P6T2.33



sl

iﬂi

AT

r -
ra

i

2. Children’s Day

| -

) I ———— —

L -

Allegro

17 4
o

-

o

Ilegro

ALY

Flula
Oboe
Bassoon
Violins
Viola

Trombone

Glorinat

——

AMP-RE23-33

Vel



1
==

-

r

et
i

W ) 1 N -
.
¢ - L:.F
1
| ) | V.. e\ 1 TR
i i
1 ...-I.. #n .
b ) I
Al
" ] | | ]
B
Ml
i
"
c & 32 & <




Fl.

Cl.
(Bk)

vel |F

AMP-PSIIX)



rit.

r;mndo

poco oni

. poco animando

AMP-P4TIII



= S

i
kid
I
mp

Pk

.
=
-
-
— 1
———
e
F
—
£
| ™
I

¥

TR EE RSS!
eSS SSsiEa==rr ==
2
P——pp
—
P—
ff ——=p
= '_“‘L_
¥ 3
_'|_|__-1__

-
il 22 .
R
L&

¥

Ty

pEA T~
£ . :‘/-;\#
e

mp
a:
g

_r.. . . luuuu) A nnuJ ] K ]

>,
r
— 3
——
S~
e Y
a F
—
v
]
mﬁ:{ﬂ_

PN

, [©]

n
£an

Piv allegro*

Piﬁ allegro* [ig)

._.
m__

__
-
fi

F
Ob.
cl.
[{:1)]
Hns
{F}

Tbn.
Vln
Yia

Fl
Qb
CL |
{8

Bn

*Pily moaso in Hhe Arrow wcore

AMP.9473-23



17

Ean

| | ]

Al ¢ I
/.ﬁ e gw
w |[T% (1T = B[} ! o o

= I 4 n .
| /] .. \ 1
: il dIR I
N b LTI | _qun_ .

| (H-GrG1
int G- Al E L”

X
—

e
I
T

j -

T 1T
 ——

-

ol

—q‘l

=

£

...

£y




“y
ol
S P T o
Al adll akladl s A
P e LS ~
L4 L | I

T

’
o
h. 2
'
L |
¥
1
T
’ 1
r «
+
T

-
L
ey
-~
 —
|
'
>
t
-3
>
1
»
T

Hns. |
(F)
Tbn
1
Vin
1]
Via
el
8
Fl
Ob
Cl.
(Ew)
Bn
Hns.
(F1
Ton
|
Yin
1}
Yia
Vel
B



19

. T i T I [ ﬁﬁ | !
.f \ N ¥ ] | J
n ar
xR = i
a3 _"
i |
i i |
b | i i
af p W |
m,‘ \ | _ 1ol
J .4 _.H1u
5 R
A“ Q—. M : _." .-M-_|n1
J o W I
i it T
¢ nnﬁ ; Bl
Fl Fy & N 8, 4_ h J B ..“. H ! _ _ﬂ_ hl}‘*.l 0
-L. e | y _ A Y
i _ __v.. i = F
> > » i 3
4 [ rﬁ% | f
b M. | i ,
HI . i [ i |
I e {12 i R A
_“ i _ ‘m...m, ..,__h.,_ _ m;, ﬂ_
m [ TR
| “ [ ] h Ll

T
B
174

¢
Bn. [ :

[.ﬂ, [Bipp pla gpplppppppoee

“f_ 8 “ ) B ) | T
i | M ‘
. f n
: i J " - . o m. m. "N
8 | 1 i i
LF:\P __.nmw.\n. .+-P_ | ‘
1 ﬁ‘. Jv
I ) I N I
| w g ! M b
) o _H_ | \ _
L ] 9 ) - =
! i ! — |
| l | : 7 /u M T
b . Ml A TR (A A At
.m. _ f ___._.. 1 ,“_..r_r._ Al AL
m qi
A n _ Al A anll Aell ﬂt.
Lo s L S s
. m...._...— real n L !
= _
| ﬂ_ﬂ ). g ‘ L Ji H,_ T ._h«... "
N | __ e
. _.H I b _ T
M “
.a_._ﬁ. “ L Jor
Il
iy
i |
d ]
c & g% & j«

AMP-94623-23



20

- -

e

=

>

"
. -~
I

[ -
ra

—— —

>

>

A

T u
b . .

. X I S —

—— S e P

L&

[

R

kI

Alla marcia

n” P
h_
| nN
| . I
B
..Hr [a] o
[ E
=
n_
Sy
- uu..._.. | < H -
nmnv Hd ._mn q
e ok o gl W ﬂ
¢ 8§ o8& fTF 5T £ 3 d

T

f o

~ f, R \ ? Wl
i |
LJ : i b Nl e
i, el . -

AMP-$573.3]



0Ob.
(B

{
Y
; .A
18 ok
K B
q L«
L
El L
M [ 1
L 1l
.'-.. E
u
Lu...
ﬁ )
A :
p )
— ;v —r
2 o

Allegro moderato

=,

gl
-

Bl

ie
mf

2

BT

'
)
¥

\

Allegro moderat

I
1
¥

1
Sl
b ¥

di T 1
4 ™

1 |
al i I
-
‘iu -1
p--
o I

i,

pilr ra
o

23] piv rall.

N
I

[[m -

r.

Fl.

231

AMP-P823-33



te
7
=g — —

JHH gt i al

= h_': i
o i

+ 4+
e —
T bl

===
£
rrr]:fl--
+
-L-.L
ﬂi

o
I
=
=3
! N L

ie
e
-
+ -+
ﬁ
v-I
ﬁ;ﬁ%
-
Aebat,
F - I
+ 4
Il—l

-
-r'_?_
—_

L= S
et

8l

dl 1 T

T r
-
T
f
o
&
[
| et Y
y#qdﬂi/
T
ﬁﬁzﬂ Siiii=

ha™
A
L
nr
’ o
h
|

all

te
#_.'.
—

e
e
Ta

¥
' B " L
[ e E—— 3!__‘_]. 730 BLE

prr.a ﬁ'
o —t—
IIA 1.
. PR
B P —
o
3
i
o
.Y
=

Cl.
(8p

Ob. |§b‘1'b =
T,
Bn. Bt

A
0Ob
Cl
(1:1))]
Bn.
Hns
(F)
bn
vin

AMP-$423-13



)

e &

T 4,
——a—
+ +
&
Meno allegro
[30]
==¢
P
Meno allegro
)
T :3
-
53, %

.
i
] T
T
Dz =
= B
i
——
-
g g-'
=
&+
—
-
f o A
— T
1
i
| 1 |
£
o
- ]
 d
;o
+
g 1
— T
—T st
t
t }
.
F
; {

o
o
1 u..‘ d .— @ -.im— e M L L. 1 T R ne
byip ..Im o/} s ([ L, -
it ] x X il nj L i I
TR ﬁ L i o-.m.; u....._- p il i ‘—m. . .DA._”...
R iy 1 1
R Q4 . * “"J v I -1 k I
T
e T il :
| n i n...
il al W ) uht il
I § e 1l
M}.rhq _..muu g N He \- \t-.. o,
e ey il ' ﬁ It #”
Al IR ol
™ e " ! ) A ¥ 4t ) M b gy
Al ” | Vi ¥
i I Sl b 4 g | &)
m“‘_ ith __ ﬁh
.,“-. m“-; b ) T |__ _ _ : B d h 1 1 'm
=N o8 N
. . L
N /1 i .ML |
A L z ]
m o
Il .“. M b ] ) b M r
g by E n— |
[ 4 !
. T i q fh N
i Eh el Mooy I < L e8] Mrmwa %u L r L 14
UT LMH N e B @M' L 9 mmnl an”mmu aumFu _.._mJ alnl, &l il




24

poco rall.

FL

rall. poco

a poco al fine . . AT, ;
Fl. Igi _— _% == = i = :f__\ '
K. 4 T )

o —
! 7
= 1
e o P S i
] — L E 14
= e — ¥

4 P N
X T +—+ | X <
1 1 I I I l + I 1 1 T
T T —* 5 e v -
—_——
————————

._,
I




e

I

Y S———

sempre rall. e colando af fine

| _
I L, ;. m \@ i i
I AR e ik
i N % it
[l [ B - L. . Aﬁ 1

Y

sempre rall. e calando al fine

p==pp

———

(uAp st 3| 1 A_m g E!
# i 1 4 _m._“.. ey
| 4 N ( N il

p:_—_-—pp

e

' .
-
-

) -

- u

EE ==

. n

y -
-y

T |

T Lt ”__ H v |
r-.r \ I }W... . - N
) N | | n , _
Al i
. N I L I
Al L !
.".i H .- R . H T4 T— T
= .qu_— .1— um. =
N i [, HHadn A -+ +H
Mwiu.r. .~ u:.. .w g T - ““-I.r.
I 1

FI.

Ob.

of

Cl
18%)

Hne.

[rif]

LF)

(elim.}

e

.515_

Vel

AMP-9423-2)



3. Communion

TP

Flule

QOboe

Clorinel
in Bb

[y

Bassoon

Trombona

Bells
tad lib.)

4 1

[

AMP.9633-33



)
=

——__

r 13

=

3]

be b

a tempo

.
5 2

r

[ 4

5

bal

W

F 1

3
[
[

jpa—

\P.P623-23



con moto

if.

pils ri

e
Ld
| M ™
R=¥
perrl =] L
R ) ]
ot L
]
+H, 1
e ot g
E & &8 &

_ |
sl M
]
i b ¥ -
. - J.n m _
|
} ,
I
@. 9 A. e » '
- y P 1
1 nw.f
7__.. n W
h 1 b
e
pr
. 1 * ﬁ
Ly d
T
-y Lr Lwrv wmnr
s O .
L = or o T—

AMP-$423.13



f

(F)

AMP-P823-10



do

.

piu animan

do

I

c
o

E

c

o

2

o

Hns.

T

=57 7

{F

a tempo
HA—

stringendo
f ]

stringendo

Fl.

Ob.
Cl.
(Bp)

B8n.

Hns.

|FY

Tbn.

17 4

i

Via.

Yel.

AMP.9473-13



31

4

b
tbf
E—F
’Ehara.
o
'\J

L1

i I!.‘ =.§’;':E"
&"Ob'-,’éﬁtp
==
st o EE0e
:‘f——‘ﬁl'_t P

»

bﬁ#u-
b

b,
dvz 3
">
£t e
=
P
r B
P

£ be

"t
z
&
7

*

> ™
—— 5
e
gz
7 } i .
'

»

tando
ERET
e

¥
1
L

o

piv agi

-

pil agitande
—————— v —
pPiU rit,
] hj&@q #Ff’ ba
: FE—=
mfr
e
A N
dim

largando

£yl

largando
S

e E
= £
£ Py

2 et &
TR I e e e
g )
g
—— I
Qf o he
7
A _h
£

e MOENG)
e

.A R e | | ) _
: 1| 2 il |
Al t.‘ €L
1 i ] o |5, | il (S
- ” v i e e g
1 b s R i A
£ & g8 g "ET £ 3 o £ &8 &3 & “& = 2 f o

AMP-9423.33



32

J
T
i
_
‘B
g,
m 4
3
»
N
i
i
o

Thn.

[e]

Vin.

Vio.

Vel

AMP-9623.33



poco rit.

A
Ob.
Cl.
{Br)
Bn.
Hns.
LFY
Tbn.
vin. |
V'h_ll
Vi,
wel.
B.
» (a5 distant church bells
N ad I —— =l-' =—-ﬁ
Bells B H 3
indlib.
I
Vin,
0
I T
y e P = s M. & (il \ S b, NS 4
> B = F i S Soo=Er——=
:t?';ﬂ’fw_ T e 0 —
P -
£ hs ™ . a —|;| . a £ : Solo gis
Vel. et @ P ; 1 —F H = =
L] ' 7P = i
: ; o e
B. — i :—45_@: = —h
P;F —

"The bells oppear in Ihe manuseripl only as a faint oulline, Unlike in the Arrow score, no rhythms are given, nor ore Ihere Ihe definite triods. The
presen! score lollows the Arrow version.

[lves woas very unsure obeul the bells. | do not think he really wanted the sound of orchesira bells. He wanted a distant church bell. One mighi
record church bells and have them sound where writien, near he end, from off-sioge, perhaps not even in any porlicular rhythm or pitch, just a few
real church-bell tones coming in and ou! ad lib.-—Henry Cowell]
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