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TEACHING LITTLE FINGERS
TO PLAY ENSEMBLE

FOREWORD

HE Melodies contained in any Beginners’ Book are necessarily very

simple; hence, few harmonies are used. The addition of accompani-
ments, o be played by the teacher or parent, will add immeasurably to the
musical interest of the tiny tunes and will make them sound quite “grown-
up.” The advantage is obvious.

ENSEMBLE PLAYING

The value of ensemble playing needs no comment and really cannot
be started too soon. By means of ensemble playing the teacher or
parent is enabled to control tempo and rhythm and to encourage tonal nuance
from the very beginning. The child, too, having heard the accompani-
ments, carries the harmonies in his mind during his solitary practice
periods with salutary results. In short, the elementary examples become
“alive’” for him immediately and sound like fragments of larger and more
complex composntlons

In the Studio or in Pupils’ Recitals, the Second Parts may be played
by slightly more advanced students.

PRIMO AND SECONDO

Note that in the One Piano, Four-Hands arrangements, the pupil’s
part is sometimes Primo and sometimes Secondo.

This procedure is planned to develop the child as soioist and accom-
panist; with better musicianship as the objective.

It need hardly be pointed out that anything which promotes listening
on the part of the pupil is invaluable and is so recognized by outstanding
and successful music teachers. There is no single thing better adapted
to develop this desired end than ensemble playing.
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Piano-Four Hands
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Birthday Party

Two-Pianos, Four Hands
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*Refers to corresponding page in “Teaching Little Fingers to Play”
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Piano-Four Hands
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Piano-Four Hands
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The Postmane:ge

Piano-Four Hands
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Two-Pianos, Four Hands
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Rain on the Roofwwe 12

Piano-Four Hands
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Song of the Volga Boatmen eu.

Piano-Four Hands
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Piano-Four Hands
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Piano-Four Hands

ChimeS (Page 15)
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Good King Wenceslas e.

Piano-Four Hands
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Lazy Mary ea.

Piano-Four Hands
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Betty and Bill e 1

Piano-Four Hands
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Flying to the Moon eage

Piano-Four Hands
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from Haydn's Surprise Symphony

Piano Four Hands

Ail‘ (Page 20)
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from Haydn's Surprise Symphony
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By the pOIld (Page 21)

Piano-Four Hands
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Paper Ships eage. 2

Piano-Four Hands

SECONDO

w

A

—t
<

.:Il..t \IF
nlI[ P a4
|
AIJ+ ;D‘A\
e _
nli# x‘L.\
ﬁxr |
.IIJ Wi
L e g
’Lrln'
408
an |
JII.‘ \‘IY
™~
‘...j %

Paper Ships

PIANO II

2
1
—=

Two-Pianos, Four Hands

)

[ § ]




Piano-Four Hands

Sleddin g (Page 23)
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The Butterfly (Page 24)

Piano-Four Hands
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Two - Pianos, Four Hands
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Piano-Four Hands

Questions ag. 25
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Blue BBHS Of SCOtlaI'ld (Page 26)

Piano-Four Hands
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TOY SOldierS (Page 27)

Piano-Four Hands
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Big ShipS (Page 28)

Piano-Four Hands
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Steam-boat ’‘round the Bend g9

Piano-Four Hands
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Comin’ ’round the Mountain eages0

Piano-Four Hands
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The LOIlg Trail (Page 32)

Piano-Four Hands
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Piano-Four Hands

The Bee (Page 33)
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A“y Bonnie (Page 34)

Piano-Four Hands
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VaCatiOH Time (Page 35)

Piano-Four Hands
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Two-Pianos, Four Hands
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Home on the Range eag.

The following arrangement is usable as a second Part either
on Piano-Four Hands or Two-Pianos, Four Hands.

Slowly with musch expression
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The Juggler @age s

Piano-Four Hands
PRIMO

1 2 :
hend hnd
& = —r ’f =, e

|
1oy

/

s

@

The Juggler

Two-Pianos, Four Hands

PIANO I
+ —p4 e—-g;—---cs——’,--%-11“"2‘1a
—3 i ;‘ ‘—‘q_-_i { ‘l_ai:il_‘l
. . S A F =X A fe—
2
‘ - L“ N ” | 1 .: g
SEEES=E=====c=" E= |
T T | ~———
S - s
—yr— —¥ x _p_‘*%f_r
| = g i = —
. - l %
Byt . FB —
: i = }
EESS=s==c=—=X ===




31

From a Wigwameages»

Piano-Four Hands
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Two-Pianos, Four Hands
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