- Staccato Study

TEACHER'S NOTE: The following piece may be played with either wrist or finger staccato. If wrist
staccato is used, the repeated notes are played with the same finger. Whereas if finger staccato is em-
ployed, it calls for a change of finger on each note. For this reason, two sets of fingering are given.

For full description of the various staccato Touches (finger, wrist, forearm) see John Thompson's
HANON STUDIES.
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The Beautiful Blue Danube

ohann Strauss
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Syncopati
College Capers

Allegro moderato

y €

To produce a syncopated effect, be sure to apply

heavy accents as marked.
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Work Sheet

New Key — B Major

B MAJOR has five sharps — Fi C# G# D# A%
Write the B Major Scale, using accidentals as necessary to preserve the scale pattern.

Remember that semitones occur only between the 3rd and 4th and 7th and 8th degrees of the scale. All
others are whole tones.
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semitone semitone 1
The B Major Signature
looks like this. Copy it here.
# PRLZ] &
e) o
Root 1st 2nd
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T

Position Inversion laversion
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NOCTURNE means Night Song.
It is a form of composition often used
and always consists of a lyric piece

with a mood suggesting the quiet of ==
i <
evening. = 1
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Staccato and Sostenuto

Play this dance with plenty of fire and
dash.

Apply sharp staccatos, heavy accents
and watch for the occasional sostenuto

marks.
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Work Sheet

New Key—Db Major

D FLAT MAJOR has five flats — Bb E> Ab Db Gb.
Write the D flat Major Scale, using accidentals as necessary to preserve the scale pattern.

Remember that semitones occur only between the 3rd and 4th and 7th and 8th degrees of the scale. All

others are whole tones,

() .
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semitone semitone
The Db Major Signature
looks like this. Copy it here.
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f Positon Inversion Inversion
Write the Db Maior Triad in this form: (e %o = == Zemm
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Etude in D Flat Major

Moderato
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Work Sheet

New Key—Gb Major

G FLAT MAJOR has six flats — Bb Eb Ab Db Gbh Cbh.
Write the G flat Major Scale, using accidentals as necessary to preserve the scale pattern.

Remember that semitones occur only between the 3rd and 4th and 7th and 8th degrees of the scale. All
others are whole tones.
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s e P ~— ——
semitone semitone
The Gb Major Signature
-looks like this. Copy it here.
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Root 1st 2nd
o) Position Inversion Inversion
Write the Gb Maijor Triad in this form: At =" 1 S 1 A
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Watch for the new flat (Ch). It occurs only once. Be sure to find it!
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The Man on the Flying Trapeze

Anon. 1868
Moderato
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GLOSSARY )

of

Musical Terms and Expression Marks

Used in this book.

>— Accent . . . Special emphasis on a note or chord | 72f° — Mezzo Forte . . . Moderately loud
Allegretto . . . Light and Lively mp — Mezzo Piano . . . Moderately soft

Allegro . . . Fast Moderato . . . Moderately'fast

Amdants,. , . Sley 7\ — Pause . . . Hold the note or chord longer

according to taste
Andantino . . . Slow, but not as slow as Andante

PP — Pianissimo . . . Ver)f soft
Animato . . . Animated

P — Piano . .. Soft
a tempo . . . Return to original speed

Poco . . . little
—=———"~ Crescendo . . . Gradually louder

Repeat Sign

——=—~— Decrescendo . . . Gradually softer

Diminuendo . . . Softer by degrees R.H. ... Right Hand

J — Forte . . . Loud Rit . . . Ritard . . . Slower by degrees
JF — Fortissimo . . . Very loud - ~—Slur. .. Connected
Legato . . . Smooth and connected Staccato . . . Detached, short
L.H. ... Left Hand Tempo . . . Rate of speed
8 Play one octave higher Vivace . . . Fast and vivacious
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New Scales and Chords

Ab Major 2 3 3 4
Al B3 212 310 13 2414 a3 _
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Db Major
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