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DRILL

Broken Chord with Inversions
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DRILL
D Major Scale and Arpeggio
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DRILL
A Major Scale and Arpeggio
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ETUDE

Sharp rhythm.
Smooth finger legato.
Observe phrasing.

Legato
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Moccasin Dance

Very lively
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Bnother example in the Minor Mode. MOCCASIN DANCE is in the Key of A mino;l
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WRIST STACCATO

In this attack the Wrist is the hinge. No finger action is used and the hand bounces up and down.
Be sure the effort is given in the mofion foward the keys and nof on the up-stroke.

A stiff wrist is usually the result of raising the hand too high (on the up-stroke).

This touch produces a crisp, percussive staccato.

PREPARATION A :ATTACK

Practise first each &
hand separately 3 Hanon
(Adapted)
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ETUDE

Wrist Staccato

W.M.Co. 6101

Allegro
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SIX-EIGHT TIME

Time Values in six-eight Time

J\ =0One count

J = Two counts

J-: Three counts

J = Four counts

J-: Six counts

In six-eight time there are SIX counts to the bar and a guaver gets oa
count. There are TWO ACCENTS to the bar,the primary accent falling
on the FIRST count and the secondary accent on the FOURTH count.

Drink to Me Only with Thine Eyes

Old English Air

Andantino (Adapted)
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ETUDE

Staccato and Legato
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ETUDE

Wrist staccato in double notes
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DRILL
B Flat Major Scale and Arpeggio
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Nocturne

A NOCTURNE is a Night Song. It is a composition written in lyric style suggesting the peace of evening.
In the following example the melody should be played with a smooth, singing fone,
Make the phrases “breathe” on the second and fourth lines.
Play the left hand throughout with a light touch so as not to obscure the right hand melody.
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DRILL
Etude in E Flat Major

[ )

Transpose the drill on opposite page to the key of E flat major

Andante moderato
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ETUDE
On an Irish Green

Finger-Legato, Phrasing and Melody Playing

of the bass in imitation of

Emphasize the drone effect
Irish bag-pipes.
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