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one un white the clher on black keys, are bath played fogether with the right jurearm.
< ~die eine auf weissen,die andere auf schwarzen Tasten, werden beide zusammen mit dem rechien Vorderarma

e PPYBanL, o5Ha Ha 6(‘"1'1.1)(, Apyrasn na MepHnIx RJ&BHHIL\X, crexyer Hrpatsh OJL!T()BPCMGHHO; HAamHIMaA Ha RIABHIWH NPABBIM




I S S

&

&

o 2 ol P
S e

(&)

’:

26

£
AV

“—fe

i
a

]
&

=3

OTPLIBHCTO
detached

=

A
7]
y.
| {,0)

6
hg N by

E2 3

.

| |
AEESTETE

|ssen

geri

!

I
—e
b

™ N £
&

a
9

s

POCO poco cresc.

fihe
) '

:

T
A [ e
M e -
1 T
AR
N Rl -
g
A et
A e
A Lot 2
- s S
O
> %“ ““ S
\)LMW" " e
N et o
K amnts
A et e
A
\ e o
h b =
A . ig
X% ==
A -
> A _ﬂ._r‘uﬂ
Rt - E2S
Aty =
A mli bl =
D .
2 A o
A R R
< ]
N =
A TN
o« N
S
@

AMP-95611



21

-

i s

3

L

- - B

O VR SN . 9
P S S

X
+ ¥

ol
P SR

-+

-
&

>

e

| i
. 1 Ry M A [ |
- L) = * £
n 1oy ) ' .
- mpy SN S | B _
- Liléd o dlld __
URNE 4 ity 1] | !
- bl o ol ]
T Lana ! A e < N g
Ll ST ¥
- 4:% Lu,.‘_..l_rx tyJ
i1 FURE ik [ ]
- __I bl anu #
- Ll - el s e T
™~ 11_' Lu1—._ i . . |
| Ll hlil R
B |m :«f lk dnn I LA | :
Ay k . 8
\/(l, AR
Y 23 R 20
. | Ry ,mq\\hv_
- ™11 N
o “ -
1 L

|

-
I
I
I

] lm

1

==

—
il
e

yid
b
=
By
;
s

1hid
_
A >|JL1é é
i
T\./W ﬁuﬂ.ﬁ
) »-._\rﬂ‘rn ~ m
i AALRERNN s S Ty .
> RN “um : B
LA im S R I
AL m
£23 n 1%
- >M Ju.n R X WT 3
W TT1 >,l_ Is/.> T ¥
I > bt m 1]
0 N
DA 2 e
> Ll «% = Il.ﬂ
ity m _
e L R K
=¥
£ N a

ES

._L_j

lle e afle

L

-8

S
s

‘.

- ¢ ¢ ¢ &

K. -

f

A
b 2l -3
> &

-~

& 2 3

+

F

~—
£

-

bE

]

[4

AR V4
&5°

AMP-95611




28

~
Presto r l I\ l |
g W He 4 ¢+ 8 " ™
MpaBaa L — i ) i
Right %:4:3\: 13
Rechte F o8| FF | F 0 F FFF
+ # H # # # #-ﬂ- > &
# #T: 8 # :
Jr x| % 4 sff
be {L=> T
(
g . he- 4
Mesaa ) o —; K
Left e — :
Linke “ ; F & ¥ i ¥
b : 1 bli"
b 4
A B J/‘ \“/"——_\\a j/"‘\“,/“"“"—"\\
TpaBad ﬁ 5
Right 04
Rechte Q) ::: BLIJI‘GPJKHBZLT.E. BCE HOTL! 7 : : : : :
I all tones tied 5 p— 3. -
¥ alle T6ne auszuhalten ¥ o) ko)
Jdepada o). 5 ——— ] N p— g—
Left — . -
L Inke : o Bm,‘l‘epmlma’rb BCE¢ HOTHI

p all tones tied
alle T'one anszuhalten

|
.(‘Hiﬂ

il e

oL
di

] 4 N

i 1‘?9”‘*'”% (9]
/T\

L.

3 A

AMP-95611



Explanation of Symbols and Playing Instructions

b

a
The symbols %:ﬁ ] indicate that all the chromatic tones between the upper

and lower tones given are to be played simultancously.
Whole notes and half notes arc written open, as in symbol “b”; notes of other time-
values are written closed, as in symbol “a”

A sharp or flat above or below such a wmbo indicates that only the black keys between
the outer limits arc to be played, while a natural in the same position indicates that only
the white keys are to be played.

This rule is to be followed irrespective of key signatures, since the tones within such a

cluster of tones are not affected by the key. Only the outer tones, the highest and the lowest,

must conform to the key signature.

:;E —t— S should b

Thus, the symbols @ i

e played:

With a sharp: % =

With a natural: — 4
AR [ &7 et
95 ] e)

The tone clusters indicated by these symbols are to be played with the forearm, with the
flat of the hand, or with the fist, depending upon the length of the cluster. All the tones
should be plaved exactly together and the pianist must see to it that the outer limits of the
clusters are absolutely precise, as written, and that cach tone between the outer limits is
actually sounded. In legato passages, the keys should be pressed down rather than struck,
in order to obtain a smooth tone quality and a unified sound.

The forearm should not be stiff, but relaxed; in most cases, its weight is enough to pro-
duce the tones without the need for adding muscular effort. The arm should be held in a
straight line along the keys, but if the arm of the pianist is too long, it must be partly
dropped off the keys at an angle to give the proper length.

The symbols X and + indicate the use of the fist. When playing in this manner, the
wrist should be relaxed, with the fist half-opencd, not clenched tightly. The tone quality
produced by the fists is different from that produced by the fingers.

If desired, the melody tones may be brought out with the knuckles of the little finger in
the playing of clusters.

The symbols o, o’ J ctc., represent a silent pressing down and holding down of the key
in order that the open string may be subjected to sympathetic vibrations. Tone clusters to

be played in the manner indicated by the above symbols will be written TE , etc.

The use of the forearm, the flat hand, and the fist is introduced because the fingers alone
are incapable of playing the many notes of the cluster harmonies.
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