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Orchester-Besetzung

Holzbliser (13 Spieler)

3 groBe Floten (3. auch Piccolo)

3 Oboen (2. und 3. Oboe auch Oboe d’amore,
in C notiert)

3 Klarinetten in A und B
(3. auch BaBklarinette in B)

1 Saxophon (Alt in Es, Sopran in B)

3 Fagotte (3. auch Kontrafagott)

Blechbliser (7 Spieler)

2 Homer in F bzw. hoch B

2 Trompeten in C bzw. B (auch Komnett in B)
2 Posaunen (2. auch KontrabaB-Posaune)

1 KontrabaB-Tuba

Tasten- und Zupfinstrumente (6 Spieler)

Mandoline

Gitarre (auch Elektr. Gitarre)

Zimbal (Ungar. Bauart, Umfang C-¢ ** °)
Ist kein Zimbal vorhanden, kann der Part
notfalls auf einem sehr zart priparierten
Klavier ausgefiihrt werden

Glasharfe (notfalls Celesta: dann Part eine

Oktave tiefer als notiert spielen)

Harfe

Piano (Cembalo)

Pauken (1 Spieler)

Schlagzeug (ca. S Spieler)
Vibraphon

Glockenspiel

Hi-hat

2 Becken

3 hgd. Becken von verschiedener Groe
Cow-bell (moglichst groB)
Tambourin

Triangel

GroBe Ratsche

Holztrommel

Peitsche

Schiittelrohr

Maracas

Gurke (Guero)

Spanische Kastagnetten

Claves (Rumbaholz)

GroBe Trommel

Kleine Trommel

Rithrtrommel

3 Tomtoms von verschiedener GroBe

Streicher (29 Spieler)
7 Violinen |

7 Violinen I1

6 Violen

5 Celli

4 Kontrabisse

Orchestra

Woodwind (13 players)
3 flutes (3" doubling Piccolo)
3 oboes (2" and 3™ doubling oboe d’amore,
written in C)
3 clarinets in A and B flat
(3" doubling bass clarinet in B flat)
1 saxophone (alto in E flat, soprano in B flat)
3 bassoons (3™ doubling contrabassoon)
Brass (7 players)
2 horns in F or high B flat
2 trumpets in C or B flat (also cornet in B flat)
2 trombones (2"! doubling contrabass trombone)
1 contrabass tuba

Keyboard and plucked instruments (6 players)

mandolin

guitar (also electric guitar)

dulcimer (Hungarian structure, range C-¢ > * *)
If there is no dulcimer available,
its part might be realised on a delicately
prepared piano.

musical glasses (alternatively celesta, part to be

played one octave lower than written)

harp

piano (harpsichord)

Timpani (1 player)

Percussion (app. S players)

vibraphone

glockenspiel

he-hat

2 cimbals

3 suspended cimbals or varying sizes

Cow-bell (as big as possible)

tambourine

triangle

big ratched

whip

Peitsche

shaker

maracas

guero

Spanish castagnets

claves

bass drum

side drum

tenor drum

3 tom-toms of varying sizes

Strings (29 players)

7 violins 1

7 violins 11

6 violas

5 celloes

4 double basses



1. Kontraball
Ganzton hoher gestimmt ¥ ®
2. KontrabaB3

Halbton tiefer gestimmt “
3. und 4. Kontraba8
==

sind Fiinfsaiter
Elektr. KontrabaB3 2
Ganzton héher %

in folgender Stimmung

Die transponierenden Instrumente sind als
solche behandelt. Fiir die Jazzpartien sollten
Spieler mit Jazzerfahrung zur Verfiigung ste-
hen. Vorzeichen gelten nur vor der Note, vor
der sie stehen. Flageolett bei Mandoline,
Gitarre, Zimbal und Harfe klingt eine Oktave
hoher als notiert, ebenfalls 4’ beim Cembalo;
hingegen klingen bei den Streichern die mit
dem Flageolett-Zeichen o versehenen Noten
wie notiert.

Anmerkung: Die Metronomzahlen stellen lo-
garithmische Werte dar, die gewissermaBien
das ideale Ziel einer zwangslaufig approxi-
mativen Ausfiihrung sind.

Ist double bass

tuned 1 tone up T
2nddouble bass g
tuned 1 semitone down g
3rd and 4th double bass g
have five strings -

[ ]

e———

electr. double bass
tuned 1 tone up
as shown

The transposing instruments are treated as such.
For the jazz parts, players experienced in jazz
should be employed. Accidentals apply to the
note only which they precede. The harmonics of
the mandolin, guitar, dulcimer and harp sound
one octave higher than written, equally the 4’
manual of the harpsichord. The notes of the
strings showing the harmonics sign o sound as
written.

Note: The metronome markings represent loga-
rithmic values which, up to a point, stand for an
ideal performance — these can be approximated
according to the context.
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La Fée

La Sentimentale

Les trois cygnes blancs
Les trois paladins
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Concerto
pour Violoncelle et orchestre
en forme de «pas de trois»
Bernd Alois Zimmermann
(1965/66)
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4 ———
5
1
>
2|2 > ¥ = B =
T L 3
Kb.
o }\ﬂ
3
4 F : X = =
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- Ssim.

Mand.

(PP sempre)

il , 5
A
44
o7
.)._1:... ~
(T8 M
\ !
4 < Y
# 'S m ;r
Aq] < 2]
ﬁ. " i -v ] !
'\JH >At| ~ s
Y v
il lig o
Y A
[} a N4
(B Al
Ao
4
H A
N N P 3 {nr \g_o_, 4l Au. ) ALY
ﬁ o N$P
!
\\ _
“HY
F\ — 1) H
(R ol [
i A
Ny
| A 4
¢
3 «f
N I f
SHE T N N4/ 44 "
F +
A %H / .
- 1 [ § 5
&
\\ﬁ\‘/ —14 -‘4.. A yw Afr; .m
,bvg <N d N
—Ner e —am < - <
. . — =
5 o = N X
E & k] 2 2 K] .
N & &} > > > W



>
! 5§§§£EEM: s . > =
Mand > +
L 3 n | ——— > 3 ) L 3 J
L 3 S |
) 3 ] seeleze N 2P
. T X1 11 N AT = Lt AR
— = = === — X
1 5 E 5 5
Zimb. nf / — / / % )
£ / >z 2 7 - T
= :
P 5
e
(& =
Glash. I
sul pont.
o :im./—-——-—\
o —
| E s—— —~
Violoncello o —
solo v —— —
mf
mf espr. molto
sul pont, — —
ld, = _ _
.;5 = =
4 PP sempre)
Viol. 1
5 Av?
4= ; = =
1 |..‘._ =
l| " =3 T =
3r 1
Viol. If S aard
5 (H—5 5
6 ||ie—=
I (PP sempre) ( sul&pom.) —
! jo
2 (I ?ﬂ
3 |18
Via. —_ ﬁ_\(PPJempre)
o S £
4 Ieee= == X —
6 IF
I (sul pont.)
~
I - > -
bl =
2 |EE= ?
3 (P‘P.rempre}
Vel. syl pont. -
4 ||l5== =
5 =
(Pp sempre)
o I~
sul pont
2 o
2 ||HR ==
Kb. Af’s'm;xﬂ; """""""""""""""""" T \ """""""""""""""""""""""""
3 .'.:._ >
5 =
o \n \
- -
4 1B == e —

47 305
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...........

Mand. iy — T
> L 3 J L 3 —JL 3 J
> —~
N Do pfepte ooz, D) Nekebe—'F- 1d b . b
= R —Hipde ks f 2 e P
. [ S — 5 ) ~ \I]
Zimb. . S 5 J 5| | —5—
< == 1 H—1— %
— >
e K
Violoncello —t { — ————
solo = > 3—
= — < o ——
,\_____/ N~—— ___—
cresc. mf
] EW
—
§ 3
3
Viol. 1
-
2 2
7 /1'\
1 ~ P —_—
2 S
3 =
Viol. I -
5
6 -
7
] £ o~
2 _————
3 -—
Via. sul pont.
4 & ——
5 T —
6 == =
(PP sempre)
~ . —
1 ;
; =
Vel.
g ’I
= - ¥
] = =
T~
2 —=
| YR | | BT (e
™~ s
3 ==
—1
o
4 —
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B A 1 r .# n
i (@
L3 w
“ " Le) i m
Kl w
i | ﬁ\} ] .F 46 —Ln, 1110 \n?ﬂ b L —I.r \ost i.s, %3/ \o..L Lﬁ \L&
o 7l i ﬁ m |
([l & [IM- r m
il IR w
M ﬂT | () W
. . N
: g _ "
i }, | ~M B 0N W X ,r \oi ght ‘fk ki Ll ,T P M| N \;f
flim
mr i . w
I\sal e il ] m
L A :
| sl | & r ] 461 HiY ,_rL( o i 1 ﬁﬁﬁ m —r i oHn itk
- M 1!.5
al g
-y S | W
+<t ! | i AAo_ J W o
~— °
M —AaNT wviNor~ lanl e [ag] wnor- lanle Lae] <o hanl o Lag} <N —_— (o} (e} <
< £2 = =
8 <’ e g K] 3 g
o > > > > > ¥
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~
Py
g - N— —— 2
Zimb. H
bacch.molle PP~
N liss.
2 — — ¥ i ﬁ
- s
J S —
—_ : T ~
R 2. s s ’
3 T —
L
Glash. f ’ —
e~ —
_—
~a '\‘_o \m °
— —_ .. ~
Violoncello . b $ e — #-‘ : 2
solo e = E yﬂ—Z—ﬁh Z :
5e ¥ — ® = —3
S— " S — —
cresc. P P <
A.ﬁ. h ~
1 =2 é 3 ’
2 ————— =
3
Viol. | 4 l
iol. s . P mf
6 £ = i :
g == —u—
| 4 g i /f'\ W ’
2 - ~— — ———
3 ; 2 S S =
Viol. I - :
= —l —
5 o ™~ o — ’
7
, — ~, o |~
) = ’
3 =
Vla. — mf
5 3 = 3 2
6 w i . : ; ;
~— ) x
o T~ ~ "
5 - S e ™~ ’
> >
3 —= = fj
Vcl. . —_—mf
: s : P
S — I —
1 = ’i Eﬁ,
= — z =3
v )/U /U L 4
_ — ol
> e T e . 9
2 = =
— —= %
Kb. D e B R —_—nf
8 i a1,
3 —= =
2 == =
— —_— ~ W
4 o O o \\; 4
= =2
—mf

47 305



33

Improvvisando
m - -
; 2 bel b - ’
e T W e
w ) - ’ - 8 ) 8 - —t—
¢ H—B o liss. . non gliss. E:H
. f S colle bacch, dure, bacgl.ﬁormah ' on g3 ! ! I
Zimb. ~ s '. . gliss.
§/F ° gliss. . : ’
Z g . ! > P
% 1 ;ﬁ.zi:#i 5 I ———
va 1 o —r
~— ™ : : V
9 'EA . Vo~ = ’
—rr— i
gl T ==
Glash. . } s — ’
( Ex —
ol
#b
£ ,
Hrf. ‘q; o
2 o
(& =
<
d--‘
Zimb.
Glash.
+
S . T
[} + T e .
= =S EEfe—
. = — +  gliss. j
Zimb. z * z Rid z &L ] ~
” z _ 2z é? 5/. jﬁ/.rapulo ] he A
Z T i -—
¢ ' £ . : +/%/
X |>: —_ h colle bacch. 2
' ! - =
9 ., = N — 4
i , . -
Glash. { PN '
I Hr rg -
( g o y.a $
/% £
H ' r et @ ? :\‘ g
( z
O}
Hrf. { gliss- ’

rapido
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Zimb.

Presto possibile > S =
§ TTTITTTITTTTTnmimomenTimmnonmTTiTT eI (AT, e oA =2
s
gliss. > S fe -
pp (non gliss.) non gliss.

_bZrele

4

J=71.3

*,/—\,_'
p At £ b ‘/E" + _ colle bacch. (m)4
== T
Zimb. + + colle bacch. Lv.
imb _.‘ﬂ' ﬂ‘.s'empre H—=_ )
W ) /8 1 2 2e 1o
# P A arem—— :
IR AR
sempre con Ped. >/
e ¢ —_— 7]
Glash. N be ”gp
¢ \# """ AT 1 N .
A 3 <
‘ #t Fifte tep bo BB 4 Eh, E3 (™
3 ) 8 ) 8 1 ) g 1 i A - D ol A > b e
- » e e y . .
= —————— == === s
. gliss. x| « B -d E S
Hrf. N G i N A Ly
. .
A - - A m
A ot E3 Ba o
H‘\X l’ : \\ ) on -
(‘:( y, gliss. E & 3 ' 3@ molto ritmico
Maracits” SF sempre . r ™ r .
Schizg. Schuttetrohr [ P v P |4 ¥
r [
ritmico <mnllo s
Violoncello - T ——
solo 1
3 i
P— —
§o
1
=
kN
Kb.
PP cresc.
3 -
4 IEE
>
rr

non cresc.
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rMaraias” jliuh-kil' . o r L L. tr
v Vv v P 1 VvV P vV P 17 bV P 7

Schizg. Schiitelrohr
)

3
I I

—
—
_{E’(
—
—
-
—
—
Y
—

L
cresc. W come prima
@ .
Claves
) iz gt - ) i pn
Maracas o f
Schiittelrohr
g 3 2 3 3 PRS- - 2 3
¥ ¢ T I8 7Y - 3 T
Schlzg. mf mp poco cresc.

Holztrommel
N

v 3 d oy ) J o ) o 2 I oy 3 I oy
[ 'p 3 p € YF' T 79' A 'p'T p'
mp
Gurke
- " o . . - > » . y ”
¥ ¥ ¥ ¥ ¥ ¥ ¥ ¥ ¥ y

b
. mp
Kleine Trommel

Ja, B, .53
b 4 b b

mp

~

D
4
G
b
’
]

ordinario, martellato, quasi tamburo

. 3 3 3 > —3
VioloncelloR = -
solo e—= e = =
= 5dhd J I S d4 4 Y e > = = - <
o, RS = cresc Kia cresc. b—3—d 3

S sempre
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, . 8
Hr. 1 — -~ -
(F) 2 LS z ¥
£
Tr. 1 — Y = $
©) 2 £ z ,i
] £
Pos. 2 = — > & > 2 ———
kij
Claves
 J = 2 - > g N 2 -
¥—¥ $ 7 ¥ +
Maracas N r Rip
- 2 T'
Becken N . y
- + . 7
Schiittelrohr
3 N - 3 N
Schizg. I ' ‘ | ¢
Holzt%rommc P ’ " 9 g : " kij F 5 2 _
Gurke gE
Kleine Trgmmel v 4 D
A, . y b, » 3 . 3 y )
p ] p 4
Grotle Trommel .li' 5
4 ¥ 7
ol —3—a
Pk. 2 = x —F
o’

i“=iilll

Hrf. "‘—'_@;

T

triy
¥ e
——¥
—3
Pno.
—3i—
( - ¥ ———:
= Yt 7
A A
Violoncello be A7)
solo ; o -
- N —_ L4
~ con tutta la forza 3 # ] =
tutti tallone
—
Viol.
tutti tallone
_—
tutte tallone
Vla.
tutti
senza sord. tallone
Vel.
Y —
X
................................................. SR,
o
—
Kb. _.l 7
g §
44/
3 >
4 ¥




II Allegro (La Fée, «Don Quichotte» et la Sentimentale) |,

§ D146 Bnurce de 1 1ee) 3 3

-
8 Ve B2 - 8 4
1 1+t £ =2 ¥
PP —————— mp PP —————— " mp T
" aE &
f#’:ﬁ.ﬁ ‘t' ,
Fl. 2 2 £ ¥
PP ——T—mp PP ——— mp
N
£ +’,’E E g” :
3 = T ¥ =
PP ~=———_mp PP ———————— mp
N /—?}c dolce
w3 <4 ¥ 1o b4 _
AP e
i %
Klar. 5 % — - =
(A)
_— mp
PP P’
n d =7
3 =SS
UL
PP ———mp
Fg. 1 =
Triangel —_ =P dolce
Schizg . — * } } +—
I ]
1 b
. fe = =
=5 = =
Hrf. PP /S WJL« e Lv
8 ,b 134, (,(Fmrcc de la Fée) 8 ‘31
Violoncello B— = — —rn ——5 %; — ¥
solo [ ¥ = e ¥ —— L% e ——2 —
ﬁ S— ~——
mf S mf f
/—\
1 :# —_-Zg— — ;# - ——
PP non cresc. ma espr.
/—_\
8 £ .
2 i —— F > —
PP non cresc. ma espr.
Il |
3 — ¥
//ﬂ%
5 —————1 x
~ ..
6 = = £ —
,5 » non cresc. ma espr. '
flautato
7 = } =1 =
— ——
- tuthy p1zz. f I)P.
Via. Y g =
mf k2
1 1~ 4.
2 > -
Vel 3 > .
cl. T—t—pizz.
4 ahe e
5 e —F ¥ =
¥ (non div.)
nf 4 ,
1 ¥ 3 3
Kb. m f
3 T ¥
3 1

non cresc. ma espr.
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_— 4
4 (Entrée de "Don Quichoue™) "/\E:E g 4
1 ¥ —H—.F ¥ ¥
] espr. mf dolce
FI. p—t———ny L —
. V3.
§ s : ¥ T —————
mf mf dolce
— —
+ £
| % va v - - 7 S —
Klar. mf mf dolce
(A) .
2 — — =2
3 1 ,,- 1 r s — —
bl’
Lt a :d"dolce
. 1 T ip
Fe. 5 ] ¥ T B
mf mf dolce
Kfg. 3 ¥ Eem==r—
-
espr. mf # 2 — f
Hr 1 X ™ - -
# 2 z 2
1.con sord.
Tr. 21 r e - n F
) ¥ : e _ﬁ:%__
= 4 0
f ——f ————
Pos. ; ¥ ¥ —
Kbtb. X . —
Triangel —_
2 Becken - 'l; Ly
Schlzg 7T ¥ -
oise Trommel
" ] ==
-
Hrf.
x
Ereie
Pno —
oM TT
!
uasi tamburo 4
A Beoa ?'1 v n yn ) 4
Violoncello B e ) s T ——
. — -
i tallonc my v é vy m 2 ord. = ‘/"?-/
Viol. | ¥ %? == F——F— }
b T2 —
Ri) Wf—_— =
| con sord. b
‘ - - ) S—— —
. 3
Viol. Il 4‘ con sord. "!L: _— §\
7 v A~ i
arco, tallone E mf ord e \.
Via. ¥ttt ettt 1T ¢ ===
. —— —
| “3“‘“"’“°b;b;h;b_ﬁb; p”; A L
:3). ¥ =X . — X = =—
5
Vel s arco, talone b;blxb;b_:b; pize. ‘ﬂ“/;; n‘
S T : Y : ¥ 2
A2 s

3 b

*) Die Spieler der 1.und 2. Trompete missen iiber den Ansatz fiir hohe Lagen verfiigen.
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1 2 3.nimmt Pice. &« 60 (Entrée de la Sentimentale)
Ao l%
s Dle
Kiar. = ¥
e |
) = =F |
T PN ‘g—_} s .
« Ia; > ¥ X >
X f P————— fp k2
o Triangel v v ¥ |
Schigzg. I p Glockenspiel — .
Vo r—
PP
ry a S— Y
* ¥ 24 ——3F
Hrf. lp ad
[ : :
3
g
3 ¥ : e ———
L 8
Pno. N o mp Tolce I.v.
* rapido e secco ';v
8b.....s
4 4-160 (Entrée de la Sentimentale)
4 n_y n n v_n
Vel.Solo
1
2
8
con sord.
3
con sord
Viol.l 4
con sord.
s
6
con sord.
. 5  —si=——=== T
WP = \_!'/
——
- .
| T s = - ——3—
o T
} —————————— Ik nd
2 3 3 yr—— ﬁ
A e S -!f
3 T — ﬁ ¥ — ¥ ¥ ¥ —
violu i —— e —
—————
4 e — % >r— — la—
T = o
s W —— f —
PE ] FJ ~ —
——
. _ 7 ‘5 hd
7 = . ¥
=T | —
> T 1.s0l;
>/:b Mice . P :’. \'l‘f S :o‘::)ri
v = = : : = Iy Wy
- ! # d ::noL?JM. arco P, — —
Vel. ;- S == E i—x_
on d —<’
con sord.
consord. T —— i
Kb. 2 x ¥ o = ¥ e .r=i = ==
. div. con sord. N — D—
5 ¥ ¥ =




3 (lo sterso tempo)

£ 03
Plec. ) = ===
=p

— S —
W —— ]
dolce

3Cl.nimmtB-Cl.in B

Hi

S—"
dolce

.

(lo stesso te
v n . i lo 50 tempo) -4
Vel.Solo = . = = I . = S . — 3=
# W = =
=p £
]
2
3 = ——————
Viol.I
4 =
s
6 =
1 =
2
3
Viol. T
. = : =3
4 ¥ ——
5 ¥ ¥ e 3 =-==:
= o 2 =p -
6 ¥ ¥ I %&_’ =: _J_f:
v 133 o
= o s wp
1 e o ——
" o S —
2 —F ===t




Pice. (3)

Fl. }
Ob.dam,

(3)
Klar. 1
(A)
Bkl. (3)
(B)
Altsax.
(Bs)
Fg. 1
Kfg, 3)
Hr. 1
F) 2
Tr. 1
© 2
Pos. 5
Kbtb.
Vel.Solo
Viol. 1
Via.

1
Kb.

®
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2 J-80,l (Préparation) J——
4 - 3. nimmt gr.FL.
mp dolce
a /—_‘.\
= — e =+ F
mp dolce
1. 2.nehmen Cl.inB
= = 2 =¥ I
T T
=p dolce
gf/
mp dolce nimmt Sopr.Sax.in B
—~
PR T
g = +
mp dolce
2. (senzasord)
£ i - =%
» Tj /i‘
~— |
nimmt Cornett (B) RP?& ce
1. con sord.
ba: > 2.nimmt Cb.Pos.
mp dolce 4
con sord.
T p—— — :
3 s v 3 =
e " 3 -
~—
mp dolce PP

mf espr. molto

cresc.

mp dolce

i, @ 2 1.2.3.50li %A
senza sord. b= £
i+t E : 4 & ‘
mf dolce — mp dolce
e TN e :
mf°dolce| non cresc.
b —
=3 F— )

= T = =

mf espr.molto
=
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‘é ) 142,6 quasi cool

[] N
. e — brwrs 1 — - T 3
ELGit. @ = e = —F 3 = ¥ = =|
"f f lv
Fy . ¥ ad
rﬁ = = = 4 "i#—'— =
Zimb. S sempre %
3 — —r -— 3 7—
¥ vty
bacch. 4
normali

rappresentativo g )' 142,6 quasi ,, cool
Vel.Solo . ¢ . =
>
f i cresc P £~ ~* un poco ritenuto Nia f g
pizz.
Via. y 21 = = = =
tutti pizz.f
senza sord £
vcl. 7 74 ‘: - - - -——
4 .) piu.sLenza sord. .
! — y——¢
Kb. S sempre
4 |EEV———F = = = —
5
Jazz” (Pas de trois, rel®vements acrobatiques) >
2 £ e~ £
ELGit. | —=—F—F+*—¥F e ¥ X e 3 —]
S sempre
A + Yo 4
3 H‘) A Q* § fe b i E ::! .
£ = F P RP L Fé
Zimb. % # qé % _% — / —_—
{ —— = et s =
LS g Hu T - -t # .=

Hf. i f __L; = = Z_J,-
& -

Vel.Solo

s
N

Kb. 1

*) Mit elektrischem Verstarker.
Hi-hat (m&glichst Jazz-Drummer) geht mit 1. Kb. mit.
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2

I sempre

(non arpegg.)

Z ba

—
a-r

v
2—P

—
—4
mf —— 4

Mand. r'

( E v
hd
=M = [|[[[*
5 ‘,L? |
..L-
< = .ﬁv
- R
i It u
0N [} |
»
N .r# ™ ey ,.miu”n
T {
] = x
=yl
4 1 :
Ym I i
Lm.r W 4 i

i mo |

..J th_ /, A v
M ¥ HA= XESR

1 oL ¢

.Wlﬂ"“} .,W.ﬁi
iinl| A m u _
ATl #v )
v T =
» s B
fle v Con

PP ‘r.tl
yall "

\\ ‘__‘L" .."ﬂ ped
Ul »

-L luz (1] < Hed
3 & }.
Q I .M»:m. H| Sy

by

PN ). —.‘ P

Ul L1

- N~ N\

G £ X

@ N S

Nt W
PN
I
by
TS # -
I &m & |
Q!
)
.-”Mn
" Hi
"
Ao &
N
tw .
z ..“ Ky
LN
L et ug -
A ko XN® 1
>'. (Y
b o o4 4 [ B 4 \ ﬁ
I3 A v
b o G iN [Vl | o 1 nmﬁw
: ; {1 7 [\
N x N P
ﬂ‘ t |ty PR .M. ﬂ 1
A 44 'y A
2 P~
v 1“ N (188
rW q4] A//q
" H
A b D«ﬁ v Hm” Hﬁ [ 110
ler e o e
=, N~ N\~ Nt
° -
9 = s 3 )
] © E © < ;
p3 = N £ 2 2



Mand.

El.Git.

Zimb.

Glash.

Hrf.

Vcl.Solo

Viol. 1

Kb.

Pid mosso ) = 151,2 (d* 756)

r
y =

> p =
0 ! -1 — —
—_ R = —
7—J
| IS S —
5 mf ——

Ba ) 3
£ S 33— /ﬂ/’\
5 E 3
nf @ f
N o’
éf = — T
bacch. dure
W Rl
N—w ¥ £ :{ g 0 ? &
—_—
s (e
= ———F = — — 2
il e of
i
& ¥ T L
. A
f £ b g be ._r
s L 3 4 g L 3 ) ; — + 3
mf cresc. i) g nf f
rés de la tabl
prés de la table b,e #/ — o
S = : e
;T — SS—
y Piti mosso )' 151,2 (J'75,6) martellato
4 pizz.“ .
= = = ; EE=—c——r |
4 !
L 7 ] L 7 .
I sempre
tutti
con sord.
I\ pmp !- b = e r
¥ bt i
o eres = I v | =,
._ .
La b lbfi. = A%E l; 1 J;\ e
—— = =
L 4|t 7 ) L 7 .
(Hi-hat tacet) mf cresc. b mf mf—————m—f

*) Die E-Saite ist einen Ganzton tiefer gestimmt.



3 7 4 Meno mosso 91069
— ~
my __£ . 4 rhe F (1) bey o £
Mand. Yo e - 2—=x
] o i — bF
L 7 ]t 7 4 L 7 ]
Rid n 5 mf cresc. S sempre dolce sempre
~~ —_ 3
(bl be be . 3 _ be '
ELGit. : = be —F— § = : — i T 3
T 3 =3 = —
W ——————1 mf cresc.
3 »° . £ =
F= ———— —
Zimb. ‘Lj bacch. molle
mf ol 5 mf cresc. £F sempre.ma a
g 5o = = == . ; ;
/—\ —
% -\K I‘ 1 [# lP l bl\ (u), o
o } ¥ t — ¥ I %
Glash. mf cresc. JF = cresc.
+ e i
totiie = e =: = =
= o l ¥ S —
— = tar e o s "™
T z T—is — & ¥ y—
mf cresc. —_3
Hrf. Rij 2
P e — | —— —— - ord. mf ——
T 3 o . — = % : ¥
v - v
#%
S —3,
N A A
1 1 *T %
Vel. Solo —— ¥ e
be =

T S — § - 2 £
Viol. I I  — = —— B ¥ > —
. t v i —F o =
5 [ = T E_.]
W ———a f o4 f cresc. s
be
P — ohbe e P2 F
1 : 1 x t =
Qf_ﬂ‘ = J=J=
3
Kb. %) mf Kia
senza sord. E E bﬁ be g e
Iy = == T g S—— $ = = = 1 —+
\ L j — J L i 3 J L 3 J
I sempre,
ma dolce

*) Mit elektrischem Verstdrker.
Hi-hat geht mit 2. Kb.mit.



Mand.

Zimb.
Glash.
Hrf.
Schlgzg.
Vcel.Solo
Kb. 2

)

& e £ r be E v -1 £ o = 1 g i
Al
: == = £ =
g_ il 3 n
R -ma dolce LI sempre Lv.
——
b o f . ]
& ——
7.\ r ; 3 1 r -3 1
§ = o — 2 £ F—y ‘i ¥
_J—I
e ——
ﬁ - ! £ £
i 17 : -+
I sempre
& - . - -
= — == ; -
33— ———
e b 5 : e bt £ _F -
v y 1 1 1 1
_ L__Jj—l - }
T S| sempre, ma dolce —_—
#" y 2 Aqi + L2
54 E
SN—
2. Tomtom
[ | |2 s 7 by
hig

con tutta
)
la forza
»-
5# =
re 1 1 1 e
£ 1 o 1 b i
z—+4 —F PP BE == ::
;_I_J—_J l L -3 1
(Hi-hat

tacet)
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i Allegro di bravura, sempre in modo di Jass D- 1512 ( J =756)

>
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e B o —
Klar. 1 =& - g——ﬁg ¥
®) = <7
nimmt Alt-Sax.in Es
> > _—" Tfp
Sopr.sax. ‘P g ¥ w. —+
®) = 3 4 I_____’:;—
T -+ ,
Kfg. Q) p 3 4
JF sempre
con sord >
3 >/\"a\ /‘A\ r 3 S|
. P [N - h _d
Cor. e = £ he—tr =: T 2
(B) 2 t = ¥— 5
con sond‘.tr sempre s s .
r > 1 r h N 1 r -
I 2 ] ot —r— ! =3
) - e ; =—
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g Capriccioso molto, presto possibile (2 i¢me variation: Don Quichotte)
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(Pas de trois)
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3
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Tr. 1
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III Adagio (Les trois cygnes blancs)
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*) sul IV klingt einen Ganzton h&her als notiert.
(C-Saite einen Ganzton hdher gestimmt.)
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o
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Rappresentativo (Solo I)
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quasi sognando (a tre)
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3‘. ................................................. , Presto possibile, quasi legato sempre (Pirouettes)(Solo H)
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IV Tempo di marcia (Les trois paladins)
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V Blues e Coda (La Fée, le violoncelle et la contrebasse) 3

. 2
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*) Dauer nach Schitzung.
**) Elektrischer Kb. einen Ganzton héher gestimmt (gleiche Stimmung wie 1. Kb., nach Mdglichkeit auch der gleiche Spieler).
**¢) Das Becken recht klingend streichen, unter mdglichster Berlicksichtigung der vielfachen Nuancierungen.
¢*%*) pizz. mit legato-Bogen bedeutet, daB nur jeweils die erste Note gezupft wird; die and (unter dem legato-Bogen stehenden) Noten
werden mit der Fingerkuppe (linke Hand) recht klingend, jedoch ,,quasi legato*, gespielt.

Nota fiir die choreographische Ausfihrung: Vcl + Kb. befinden sich selbstverstindlich nicht als ,Figuren“ auf der Bihne, sondern als Instrumente
im Orchestergraben.
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*) C-Saite Halbton tiefer.

**) Saite IV ist so notiert (Halbton tiefer gestimmt), wie sie klingt.
#s¢) Spiel-und Stricharten,auler dem Vorgeschriebenen, ad libitum; o : mit Fingerkuppe gespielt.
#8%%%) Ohne elektrischen Verstirker.
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*) Der Pianist nehme hier, wie im folgenden, die fiir ihn giinstigste Verteilung zwischen linker und rechter Hand vor.
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Coda (-Don Quixote- et les 3 paladins, la Sentimentale et les 3 cygnes blancs)

3 S 120 quasi tamburo, ritmico molto
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*) Hi-hat geht mit.
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