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In the following etude, strive to
develop the utmost in smoothness
and clarity. Always remember
that speed is useless unless it is
under perfect control.

| Velocity attained M.M..........

Smoothness in Passage Playing

Kohler, Op. 24:
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Learn this first in four-four time.
Later in alla breve.

Strive for absolute smoothness
and accuracy.

| Velocity attained M.M......

Perfect Evenness in Scale Playing &igrs zana
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Roll the arpeggio groups, tossing
them from one hand to the other. [ Velocity attained M.M......... ]
Pedal may be used as indicated.
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Practice first in four-four time.
Later in alla breve.

Strive for utmost smoothness
and accuracy.

@locity attained M. M........

Perfect Evenness in Scale Playing et #ana)

Alslegro molto
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Try to make these groups sound
as though they were played with
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Make sharp contrast between staccato
and legato—and be sure to phrase exact-
ly as indicated.

Velocity attained M. M............

Progress
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[Velocity attained M.M......

Play the chords with arm attack.

Be sure to give a little extra emphasis to
the upper, or melody notes of each chord.

Play the whole etude as musically as

possible.
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give sparkle.

arm staccato.

The diatonic groups should be tossed from
one hand to the other. Use a slight rolling
motion in combination with finger legato to

Play the intervening chords with sharp fore-

Allegro vivace

[’avalanche

Velocity attained M. M..............
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A study in phrasing.
Follow the phrasing marks exactly and [Velocity attained M.M.......... j
play with as much artistry as possible.

Tender Flower
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CA study in Broken Chords.

| Observe the notes to be sustained

and pedal a

s indicated.

Harmonies du Soir

33

[ Velocity attained M.M...._. ]
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Color rather than speed is essentiatl
in this etude. [ Velocity attained M.M.......]

Play it as musically as possible.

Angel Voices

Burgmiiller
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Play with forearm legato, being sure
that the upper notes of the right hand
carry most of the weight of the arm. | Tempo attained M.M......... ]

Pedal as marked.
Chorale
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Play the right hand with ; F
| plucking finger staccato. Velocity attained MMj
Fanfare
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Use the Rolling Attack
and toss figures from b/'elocity attained MMj
one hand to the other.
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Practice the trill figures first
with high finger action.

As speed develops,the fingers [Velocity attained M. M.........
should be kept closer until they
finally “ride” the keys.

Carnival of the Birds
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The Turn.
Play all 32nds with shallow touch.

Gracefulness

[Velocity attained M. M. ]
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