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Sechs Lieder aus
,Das Marienleben”
fir Sopran und Orchester

(1939/59)

Gedichte von Rainer Maria Rilke



1. Geburt Maria 99

2. Argwohn Josephs 107

3. Geburt Christ1 119 .

4. Rast auf der Flucht nach Agypten 135
5. Vor der Passion 149

6. Vor dem Tode Maria Il 156

Instrumentation

2 grofle Floten (grFl, 2. auch kleine Flote, kIFl)
2 Oboen (Ob)
Englischhorn (EH)

2 Klarinetten (B) (Klar)
Baf$klarinette (B) (Baflklar)
2 Fagotte (Fg)

2 Horner (F) (Hr)

2 Trompeten (C) (Trp)

2 Posaunen (Pos)

Pauken (Pk)

Glockenspiel (Glsp)
Triangel (Tgl)

kleines Becken (klBeck)
grofles Becken (grBeck)
grole Trommel (grTr)

1. Violine (VI)

2. Violine (V1)

Bratsche (Br)

Violoncello (Ve
Kontrabaf} (Kb)
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2. Argwohn Josephs

Lebhafte Halbe (Jetwa 92)
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Crtical Notes

Drei Gesange fiir Sopran und Orchester

op. 9

I. Sources

1. Description of sources

A Full score, autograph

Location:

Title page:

Manuscript paper:

Contents:

Writing material:

Dating:

Binding:

Condition:

Paul-Hindemith-Institut, Frankfurt/Main.

Inscription (black ink on music paper): Paul Hindemith Op. 9 /
3 Geséinge fiir Sopran und / Orchester / 1. Ernst Wilbelm Lotz: Meine
Niichte sind beiser zerschrien. . . / 2. Else Lasker=Schiiler: Weltende. /
3. Ernst Wilbelm Lotz: Aufbruch der Jugend. / Partitur. / Frank-
furt a/Main, Ostern-Pfingsten 1917.

60 pages. Size: 26.0 x 34.0 cm. Edges cut. Color: ivory.
Gathering and pagination:

1 single sheet with 32 staves (for the title page, instrumentation,
etc.), unnumbered

3 + 3 (=6) double sheets with 28 staves, numbered 3-26

1 single sheet with 32 staves, numbered 27-28.

8 double sheets with 28 staves, numbered 29-60.

The sheets with 28 staves bear the Breitkopf <> Hirtelinsignia and
the identification B. ¢ H. Nr. 20.E. / 3.14. The sheets with 32
staves bear the identical insignia, but with the identification
B.¢» H. Nr. 43.E. / 6.14.

Page [1]: title page (see above)

Page [2]: a) motto from the poem Der Dichter by Franz Werfel,
b) page number for the beginning of each song, c) instrumen-
tation

Page 3: top left, doubly underlined: No. 1. Meine Niichte sind
beiser zerschrien . . . Top right: (Ernst Wilbelm Lotz)

Page I5: end of first song

Page 16: top left, doubly underlined: No. 2. Weltende, top right:
(Else Lasker=Schiiler)

Page 25: end of second song

Page 26: top left, doubly underlined: No. 3. Aufbruch der Jugend,
top right: Ernst Wilbelm Lotz. In the center (below title and poet’s
name): list of additional instruments required for this move-
ment.

Title page, motto by Werfel, pagination for beginning of each
song, and instrumentation (pages [1] and [2]) in black ink. The
musical score in black pencil. Rehearsal letters in red crayon. No
measure numbers are indicated in the original score.

Original cover (see Binding, below) dated 1917

Title page: Frankfurt @/ Main, Ostern-Pfingsten 1917. In 1917, Easter
fell on April 8 and Pentecost (Whitsunday) on May 27.

Page 15, end of first song: Fine. Ostern 1917.

Page 25, end of second song: (am 19. April 1917)

Page 60, at end of last song: Frankfurt @/Main / Pfingsten 1917

The whole score was originally bound within a double sheet of
brown parchment paper with a pink strip of similar material
pasted over the brown in such a way as to appear on the left side
of the front cover and the right side of the rear cover. The front
cover contains the following information (probably in
Hindemith’s own calligraphy): Paul Hindemith Op. 9/ Gesiinge fiir
Sopran/und Orchester. / Partitur. / 1917.

A stronger binding of grey cardboard has been superimposed on
the original.

Excellent.

B Sketches

Paul-Hindemith-Institut, Frankfurt/Main.

1) Sketchbook 1914 bis 1916

Partial sketches of song no. 3 written from back towards front
of book, pages [39]-[22]. Pages [38]-[39] = mm. 1-26. Beginning
of text of song no. 3, Dieflammenden Girten. .. Soprano melody
quite clear, but orchestral accompaniment not always like that
of final version. Key indication = g-sharp minor; other keys
indicated. Some specification of the orchestration: Harp, p. [37],
Flute, p. [30].

Page [38]: sketch of mm. 41-47

Pages [37]-[30]: sketch of mm. 94-128. The sketches pick up the
soprano melody and some of the bass line of the final version.
Pages [29]-[22]: sketch of mm.131-175. Only the soprano melody
corresponds to the final version.

2) Sketchbook 1916/20

Pages [104]-[113]: complete sketch of song no. 1, Meine Niichte.. ..
Pages [113]-[120]: complete sketch of song no. 2, Weltende
Pages [120]-[131]: partial sketches of song no. 3. Pages [120]-
[123]: Sketches begin with the fifth measure of the Marsch=m.
68. Page [123]: opening text, Die flammenden Girten, of song no.
3, but different music. Pages [124]-[127]: In c-sharp minor,
corresponding to mm. 70-98 of the final version. Pages [128]-
[131]: In f-minor with the text and the music of the final version
beginning with m.101, but although the text remains, the musical
sketches vary from the final score from m. 104 on.

3) Sketchbook No. 27 (1917) _

Pages [1]-[3]: partial sketch for song no. 3. Text fragments and
someindication of instrumental usage, but little correspondence
between music of sketches and that of final score.

[C] Literary texts

The literary texts that Hindemith used could not be found
among the materials left in his estate. For the publication of the
poems that Hindemith very probably used, see the introduction.

2. Evaluation of sources

The composer’s autograph full score was the source used in the
preparation of this edition. The scoring seems to have flowed
directly from the composer’s original conception to the written
page. Only in a few instances can erasures be detected and new
notes substituted. Cf., for example, song no. 1: m. 11, Fg; m. 14,
grFl & EH; m. 29, grFl; m. 30, grFl & Hr; m. 31, grFl & upper Hr;
m. 34, Trp; m. 35, Ob & EH; etc. All of these involve minor
changes only. A more notable alteration occurs in song no. 3,
soprano, m. 39: the soprano line was at first notated in a slightly
different form with the indication ad b. and then erased and
rewritten in strict time.

IL. Textual variants

1. General observations

In this volume several modernizations of spelling and notation
have been effected in order to bring this edition into conformity
with the practises adopted for all the volumes in the collected
edition.

a. Names of instruments in Hindemith’s designations: 3 Fléten
(Hindemith adds a note to the effect that the three flutists play
piccolo [kleine Fl6te] in the second song, otherwise only the
third flutist plays piccolo); 2 Oboen; Englischhorn; Clarinette in Es;
2 Clarinetten in B; 2 Fagotte; Contrafagott (Hindemith adds a note
to the effect that the contrabassoon, in the third song, plays the
third bassoon part); 6 Horner (in F); 3 Trompeten.(in B); 3 Posaunen;
Basstuba; Pauken; Kleine Trommel; Rithrirommel; Triangel; Becken
(Hindemith indicates the use of freehanging, middle-sized,
resonant cymbeals); Grosse Trommel (Hindemith also calls for the
use of large, muffled cymbals in conjunction with this drum).
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2. Variants

Five players are needed in the third song for the five non-pitch
percussion instruments.

In the third song, the orchestra is augmented by the following
instruments: 2 Herner; 1 Trompete; 2 Harfen; 1 grosses Tamtam
(Gong).

Hindemith uses the general term Streicher for the strings. For the
present edition, all the parts have been individualized.

The percussion instruments, generally indicated as Schlagwerk,
have also been individualized, wherever possible. Hindemith
has notated the percussion instruments of indeterminate pitch
on a five-line staff. In this edition, modern practice is followed,
and all such instruments have been notated in a single line.

b. Abbreviations of this volume: accelerando = accel.; ritenuto =
riten.; ritardando = 7it.; crescendo = cresc.; diminuendo = dim.;
recitativo = rezit.; colla parte =c. p.

c. All measure numbers have been added.

d. Key-signatures, in song no. 1, are given only in the strings and
in the soprano part, as in Hindemith’s original score. Song no. 2,
basically in a minor, contains no key-signatures. In song no. 3,
key-signatures are found in the strings and soprano part (as in
song no. 1) until rehearsal number K, measure 161, from which
point key-signatures are also supplied in the wood-wind parts.
e. Cautionary accidentals after tied notes are omitted, even when
they occur in the original score. All other cautionary accidentals
are indicated.

f. Indications for triplets, sextolets, etc. are not given unless they
appear in the original score.

g The whole measure rest is used for a complete measure,
regardless of the time-signature. (Hindemith is often haphazard
in the placement of his whole and half rests.) All missing whole
measure rests have been added.

h. In song no. 3, Hindemith frequently indicates a compound
time-signature, 12/8, but notates succeeding measures as if they
were in simple time, 4/4. Cf. mm. 73-74ff.,1.2.0b and EH, mm.
78-81,1.2.Fg, orespecially m. 125, Ob, EH, Klar (Es) where triplets
are indicated though the time signature is technically 12/8. In all
such cases, a double time-signature, 12/8 4/4, has been used in
this edition.

i. Hindemith hasthe tendency to place a note that fills a measure,
such as the whole note in 4/4 time, in the middle of the measure.
In this edition, all such notes have been moved to the beginning
of the measure.

j- The notation of the tremolo has been standardized without
further comment.

k. The non-uniform disposition of the kettle drum, harps, and
percussion in the autograph score has been standardized without
comment.

All variants in the following list are based on the original auto-
graph score (source A).

The following deviations are not specifically cited:

a. Self-evident corrections by comparison with analogous parts
that otherwise run completely parallel.

b. Missing whole rests.

¢. Missing accidentals associated with the zr-sign.

d. Accidentals, omitted in the contraction of various instruments
into one system, or in the separate notation of the parts in the
autograph score, that need to be added.

e. Phrase marks, slurs, or ties that by error are not continued at
the change of system or page.

All notation signs suchas === (decrescendo), === (cres-
cendo), - (dot), — (tenuto sign), > (accent), § (natural sign)
etc. will be verbalized.

Measure Instrument

Variant

Song no. 1
3 1.2. Klar (B)
4 Ve
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without tenuto sign
marcato sign lacking

Measure Instrument Variant
7 1.3.5.Hr second quarter rest lacking
7/8 1Vl last note without natural sign
9 2.Vl 2nd and 3rd quarter without natural sign
Br 1st quarter without natural sign
11 EH, 1.3.5.Hr  without marcato sign
11-12 1.2.Fg without change of clef
12 2.V1 natural sign before d2 lacking
13 3. Pos crescendo sign lacking
Br, Vc 3rd note without sharp
14 entire system: instrumentation lacking; clefs lacking except

for Vc and Br; Br erroneously indicated with tenor clef
2. Ob, EH 2nd note half note instead of dotted half

16 kIF1 crescendo sign lacking
23 1.2.Fg p lacking
26 1.2.0b lower tie lacking
27 Br arco lacking
28 1.Vl natural sign before ¢3 lacking
5.6. Hr indicated as 3.4.
30 1.2.3. Hr without tenuto sign
Ve (0.D.) 5th note D instead of C (cf. Br)
31 L. grFl # lacking
Ve (0.D.) 3rd note B-flat instead of A-flat (cf. Br)
32 1.Hr last note without flat
32-35 1.2.Fg, Kfg tenuto sign lacking
33 1.2. Fg, Kfg mf lacking (cf. Kb)
34 Ve (0.D.) 8th note E-flat instead of G (cf. Br)
entire system: instrumentation lacking except for indi-
cation of horn and trumpet numbers; clefs lacking
36 1.2. Fg, Kfg without dynamic indications (cf. Kb)
37 Ve lower system: last note B instead of e
38 Br cresc. lacking .
39 Ve, Kb crescendo sign lacking
40 1.2.Fg 2nd note half note instead of dotted half
4041 Br no change of clef
41 entire system: instrumentation and clefs lacking
47 2. grFl 7th note without natural sign
48 Kb arco lacking
52 1.2. grFl,
1.2.0b cresc. lacking
54 1.2. grFl last note incorrectly written as c-flat
55 1.2.0b without tenuto sign (cf. 1.2. grFl)
2.Vl 5th to 8th notes notated as eighths instead of sixteenth
notes
56 Pk last note without flat
2. V], Br lower tie lacking
58 Ve 1st note without marcato sign
59 2.Vl 5th interval: no natural sign before El; 15th interval: no
natural sign before B
60 Br fourth note from the end without natural sign
61 Ve third note from the end with sharp (cf. Kb)
65 5.6.Hr 1st tenuto sign lacking
66 5.6. Hr marcato sign lacking
68 EH, 1.2. Klar (B),
Br, Ve without mf
Beck first beat incorrectly written as half note
70-85 Hindemith has not written out these measures, but at this
point in the original score has inserted the rubric: folgs Vor-
spiel vom 2. Takt an bis 3 Takte vor B / dann: and continues
the writing from m. 86 to the end
87 Kfg without sharp
88 Kfg, 1.2.3. Pos,
Bafitb without sharp
Song no. 2
9 1.2. Klar (B) dotted quarter rest lacking
10 EH without dynamic indications
Ve last note without sharp
15 1.2.Fg p lacking
1.2.v1 2nd - 31d note eighth instead of sixteenth



Measure Instrument Variant Measure Instrument Variant
22 Kb slur lacking 1.2. Hrf rest for second half of measure notated as two quarter rests
33 Sopran slur lacking 35 entire system: instrumentation and clefs lacking
38 Sopran 2nd note without natural sign 1. Ob, 1. Klar (B) 2nd note without flat
45 1.2.Fg without dynamic indications 35/36 1.2.Hrf rest for second half of measure notated as two quarter rests
46 1.2. Fg, Kfg mark of separation before third beat lacking 37 3. gtFl 4th note without flat
49 1.0b mf lacking 1.2.Fg incorrect dot after half note
50 Klar (Es) mf lacking 38 Sopran half rest lacking
Ve without marcato sign for the 2nd note 39 Sopran rest for first half of measure notated as two quarter rests
51 entire system: instrumentation, clefs and time-signatures Kb arco lacking
lacking 42 Ve, Kb sharp before G lacking
1.2. grFl flacking 43 Sopran, 2. Fg, )
2. Klar (B) mf lacking Kfg, Ve, Kb final cautionary D-sharp given in the instruments, but not
52 Ve crescendo sign lacking in Soprano
53 Kfg without decrescendo sign and f 45 entire system: instrumentation and clefs lacking
Br final two quarter rests lacking 46 2.Vl fifth note from the end without sharp
Kb fflacking 47 Ve cresc. molto lacking
57 1. Trp p lacking 48 Pk half note with dot
59 Klar (Es) first two beats of rest incorrectly designated by whole rest 2.Vl 3rd note without sharp
1.3.5.Hr flacking 49 rehearsal letter C lacking
60 EH crescendo sign lacking 1.Vl second quarter rest lacking
60/61 Kb without slur 54 entire system: instrumentation lacking, except for horn
61 1. Pos mf lacking numbers and braces for harps. Clefs lacking
Ve third note from the end without natural sign Br, Vc note before last without natural sign
63 entire system: instrumentation and clefs lacking 56 2.Vl arco lacking
65 Kb legato lacking 57 24.Hr eigth rest lacking on final beat
69 EH two sixteenth rests instead of a sixteenth and a quarter 57-58 Kb without dynamic indications
1.2.V1 two sixteenth rests instead of a quarter rest 59 Br tie lacking
Br, Vc sixteenth rest instead of dotted eighth rest 61 Kfg Slacking
70 1. Klar (B) without decrescendo sign 6.8. Hr 2 (instead of a2)
1.2.Trp half note without dot
63 Br half note without dot
Song no. 3 67 entire system: instrumentation and clefs lacking
1 2. Hrf p lacking 73 wo?d-winds: origipal signature' 12/8 only ’
3 1.Vl 7th note without natural sign 77 e‘ntlre system.: instrumentation, clef-signatures, key-
2.Vl tenth note without natural sign signatures lacking
5 1.2. grFl crescendo sign lacking 1.0b without &
1. V1 tenth note without natural sign 78 &tFl, Klar (B), o .
6 1. Klar (B), 1. Fg last two notes without tenuto signs 1.Vl o.ngm:.al signature 1%/8 only
1. V1 9th, 13th, and 17th notes without natural signs Fg tfme-qgnature 12/8 ;nstead of 4/4
7 2. Klar (B) incorrect whole rest for first two beats 2.Vl time-signature 4/‘.’ only .
LVI 20th note without natural sign 80 EH staccato dc?ts lacking, add§d in analogy to 1. Ob
Br 18th note without natural sign 81 1.Fg Ist I.lote W}thout natu.ral sign
8 2 Hr half rest lacking 83 1.3.Hr (breit) lacking, added in analogy to 2.-7. Hr, measure 82
9 1.Vl 14th note without natural sign 85 kIF], grFl, . .
11 Klar (Es) flacking Klar (Es) original 51gnature 12/8 only
12 1. Hr half rest lacking kIF1 1st note without staccato dot
LVl 10th and 20th notes without natural signs Sopran Fhe thythmic notation of the second half of the measure
13 2. Klar (B) the last two tenuto signs lacking is unclear. Hindemith notates (only the rhythm is indi-
2.34.Hr without tenuto sign cated):
14 1.2.Fg decrescendo sign lacking 124 .
Ve 1st note without dot 4
15 1.Vl lower half: without decrescendo sign
2Vl quarter rest lacking Three versions are possible:
20 1.Vl lower part: 1st slur lacking; upper part: last slur lacking P ’ |
21 Br lower part: slur lacking; upper part: last slur lacking 4 .
22 2.3. grFl quarter rest without dot 4
Ve last two eighth rests lacking
23 1. grFl time signature lacking 4 . .
25 Gong dotted half note only
Kb arco lacking
29 1. grFl fourth note from the end without natural sign JH—J_MJ-—‘D—"—V—L—‘
2. grFl third note from the end without natural sign
3. grFl fifth note from the end without natural sign
1.2. Hr without stacc.; analogous to measure 27, 3. to 6. Hrsupplied; For the edition at hand, the second version has been
rest for first half of measure notated as two quarter rests selected
Ve 3rd note without staccato dot 87 1. grFl 11th note without natural sign
Kb rest for second half of measure notated as two quarter rests 88 Ve, Kb arco lacking
30 4.6. Hr decrescendo sign lacking Kb cautionary C-sharp lacking, although present in identical
Ve last note without staccato dot notation an octave higher in Vc
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Measure Instrument Variant Measure Instrument Variant
89 1.2. grFl note before last without natural sign 3. Pos incorrect half rest on third beat
90 1.2. grFl the first note, B, also appears at the end of the run, right Ve, Kb whole note
after the final barline of.the original score, and is then 160 Br, Vc clef-signatures lacking
repeated in its correct place here 1.2. Klar (B) whole note
1. grFl 10th note without natural sign 161 wood-winds: key-signatures are added in the original score
9193 Klar (Es), from this point forward
1. Klar (B) position on original score of these instrumental parts 2. Trp last note without flat
reversed Bafltb last note without flat
91 1. Klar (B) mf lacking 162 entire system: instrumentation, clef-signatures, key-sig-
92 1.2. grFl 1st note without sharp natures lacking
2.0b,12.Fg  1stand 3rd note without sharp 163 1.4. Trp quarter rest on third beat and missing rest on fourth beat
Br Ist note E sharp instead of F-sharp replaced by half rest
Kb pizz. lacking; fp instead of f; frepeated on the 2nd note 1.2. Pos last note without flat
93 2.0b,1.2.Fg  all sharps lacking 164 14.Trp, Pk fflacking
Klar (Es) 3rd from last note without flat 1.Vl the last four notes with eighth instead of sixteenth note
Br the second and third notes of the original score as E-sharp, beams
E-double sharp. They should coincide with the Vc notes 167 3.Pos, Bafltb  4th note from end without flat
played simultaneously 167-68 Vc slur lacking
94 1.0b mf lacking 168 Pk 1st note without flat
96 1.2. Fg 1st and last note without sharp Ve no clef change
97 Ve cresc. lacking 170 entire system: instrumentation, clef-signatures, key-sig-
Br last slur lacking natures lacking
98 Kb [flacking 173 all strings: fflacking
99 entire system: instrumentation, clefs-signatures, key-sig-
natures lacking
Ve last slur lacking
104 3. Pos with violin-clef
106 1.2. Klar (B), . .
2.4.Hr 3rd note without tenuto sign SeChS Lleder aus ”DaS Manenleben”
Sopran 3rd note eighth instead of sixteenth ..
109 1.Vl natural sign before G2 in the last interval lacking fur SOPI' an und OI'ChCStCI' (193 9/ 5 9)
110 1. Klar (B) whole rest, mf lacking
112 1.Vl natural sign before E2 on the 2nd beat lacking
114 1.2.3.Fg last note without flat L. Sources
118 Kb arco lacking
120 1.Vl p lacking o
121 1.Vl natural sign before F1 on the 4th beat lacking 1. DCSCI‘lp tion of sources
123 1.2.V1 12th and 10th note from the end without natural sign
124 1. Tp without sharp Aa  Songs 14, full score, autograph
125 Klar (Es) second slur lacking
2.Vl 10th, 8th, and 7th note from the end without natural sign Location: Rychenberg-Stiftung, Winterthur, Switzerland.
126 entire system: instrumentation lack_'tng, except for grTr, Title page: Inscription (black ink on music paper): Paul Hindemith / Vier
Beck, !(lTr & Tgl. Clef-signatures lacking Lieder / aus dem / ,Marienleben” / fiir Sopran und Orchester. /
128 KTr r laCkm{% Worte von Rainer Maria Rilke. / Partitur / 1939.
129 kIFl slur lacking
Br last downbow lacking Manuscript paper: 42 pages. Size: 41.8 x 319 cm, identified as ,,S#nova” Nr. I5-
Ve second downbow lacking 32zeilig. Edges uncut. Color: all sheets are white.
131 kIF1 note before end without sharp Gathering and pagination:
1.0b note before end without sharp 1 double sheet (serving also as cover and title page), 32 staves,
Pk without sharp unnumbered = pages [1-2], [41-42]. On verso of top sheet,
132 1.2. Hef 2 lacking, added in analogy to Pk the Besetzung des Orchesters.
133 Pk quarter rest lacking Song I: 2 double sheets of the same type and size, unnumbered
134 entire system: instrumentation, clef-signatures, key-sig- = pages [3-10]
natures lacking Song 2: 2 double sheets of the same type and size, unnumbered
138 Klar (Es) 4th note before end without natural sign = pages [11-18]
6.8. Hr incorrect whole rest on third beat Song 3: 3 double sheets of the same type and size, unnumbered
141 3. Trp mf lacking = pages [19-30]
142 1.3. Hr (breit) lacking Song 4: 2 double sheets of the same type and size. To the second
143 KTr flacking of these double sheets, a single sheet of similar paper has been
144 Pk superfluous dot after half note in original score taped. All unnumbered = pages [31-40].
145 6.8. Hr eighth rest .lackmg Contents: Page [1]: title page (see above)
147 1.-8. Hr 3rd note without sharp Page [2]: orchestration
148 \G mf lacking . Page [3]: title page of first song. Top right, the numeral I,
150 Kb without natural sign center: Paul Hindemith / Geburt Marii / fiir / Sopran und Orchester—
150 Kb fflacking . Partitur / 1939; bottom left to center: the following legend has
153 entire system: instrumentation, clef-signatures, key-sig- been inscribed by Hindemith: Da diese Partitur ja mit / gutem
natures lacking . Recht ins Wallis, nabe / Blusch und nach Muzot gehirt, / anfSerdem
154 klFl, grFl crescendo sign lacking; added in analogy to Klar (Es) sich obnehin an letzige- / nanntem Orte acht Jabre lang / anfbewabrt
Klar (Es) superfluous dot after second quarter rest gefiiblt hat, muss sie nun / endgiltig beim alten Freunde Werner /
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Writing material:

Dating:

Binding:

Condition:

Reinhart landen, woriiber der Komponist / ebenso erfreut wie befriedigt
ist. / Paul Hindemith / August 1947, nach langer Zeit / zum ersten
Male wieder in / Muzot.

Page [4]: top, slightly to the right of center: Geburt Marii
(underlined once)

Page [8]: end of first song

Pages [9-10]: blank

Page [11]: title page of second song; top right: the numeral 2;
center: Paul Hindemith / Argwobn Josephs / fiir / Sopran und
Orchester / Partitur / 1939

Page [12]: top left: Argwobn Josephs (underlined)

Page [16]: end of second song

Pages [17-18]: blank

Page [19]: title page of third song; top right: the numeral 3; center:
Paul Hindemith / Geburt Christi — fiir / Sopran und Orchester /
Partitur /1939

Page [20]: top left: Geburt Christi (underlined)

Page [29]: end of third song

Page [30]: blank

Page [31]: title page of fourth song; top right: the numeral 4;
center: Paul Hindemith / Rast auf der Flucht nach Agypten / fiir /
Sopran und Orchester / 1939.

Page [32]: top left: Rast auf der Flucht nach Agypten

Page [39]: end of fourth song

Pages [40-42]: blank

Black ink.

1939 on the title page of entire group (page [1]) and on the title
pages for the individual songs (pages [3], [11], [19], and [31]).
At the end of each song, the place and date of the scoring is
indicated:

Page [8]: first song completed Blusch / 30. Mai 39.

Page [16]: second song completed Blusch / 31. Mai 39.

Page [29]: third song completed Blusch / 1. Juni 39.

Page [39]: fourth song completed Blusch / 5. Juni 39.

Unbound. The first double sheet serves as the title page and
cover.

Good. Green ink stain on title page.

Ab  Songs 5-6, full score, autograph

Location:
Title page:

Manuscript paper:

Pagination:

B. Schott’s S6hne, Mainz.
None.

14 single sheets of various sizes, with strips of blank tape pasted
over those staves that are not used. In a few instances, Hinde-
mith wrote on music manuscript paper that he subsequently
cut and pasted on another sheet of music paper. Edges cut on
several of the sheets. All pages are written on one side only, thus
the pagination corresponds to the number of sheets.

In an unknown hand. The paper used can be identified as
follows:

Page 1: 24 staves, 35.6 x 26.7 cm., insignia Zgrich Schutzmarkeand
the indication Papier Carpentier No. 124, Systéme Siestrop, déposé
Page 2: 22 staves, 33.8 x 24.3 cm., insignia Zirich Schutzmarke,
Papier Carpentier No. 122, Systéme Siestrop, déposé

Pages 3-5: 30 staves, insignia Zsirich Schutzmarke 30linig. On side
of sheet, further indentification: Carpentier Papier No. 130,
Systéme  Siestrop, dépose (final accent lacking). Page 3 =
33.8 x24.3 cm., page4 =35.7 x26.8 cm., page 5=34.5x26.5 cm.
Page 6: identical to page 1 above

Page 7: identical to page 2 above except for size=33.8 x25.1 cm.
Page 8:26 staves (cut from larger sheet, probably of 30 staves,and
pasted on another sheet of manuscript paper), 33.4 x 24.7 cm.
Insignia lacking.

Page 9: 22 staves, 33.7 x 25.2 cm. Insignia Zirich Schutzmarke
Papier Carpentier No. 122, Systéme Siestrop, déposé. The second
system was written on a separate sheet of unidentifiable manu-
script paper, cut, and pasted on this sheet.

Page 10: 23 staves, 34.3 x 26.6 cm. The top two staves of the first
system were written on different manuscript paper, cut, and

Contents:

Writing material:
Dating:
Binding:

Condition:

attached to this sheet. The identification of the paper has been
obscured by tape pasted overit, butitappears to bear the insignia
Ziirich Schutzmarke, etc. The number of staves originally on this
sheet can not be determined.

Page 11: identical to page 3-5 above except for size =
35.7x26.2 cm.

Pages 12-13: identical to page 1 above except for size: page 12 =
35.7 x 26.6 cm., page 13 = 35.6 x 26.8 cm.

Page 14: 24 staves, 33.7 x 26.8 cm. A strip of tape has been pasted
over the insignia, but the paper seems to be the same as that
used for pages 12, and 13 above.

Color: page 8 is ivory, all the other pages are white.

Page 1: top left: Vor der Passion

Page 5: end of orchestral song 5.

Page 5: left, one-third of the way down: Vom Tode Marii III
Page 14: end of orchestral song 6.

Black ink.
None.

Unbound. All sheets kept together within a double sheet of
manuscript paper, 12 staves, 30.3 x 23.3 cm., with the identi-
fication K-Lith Visionese No. 12 and the insignia of Mills Music,
Inc. On top of the first sheet, Hindemith has indicated (in red
crayon) some of the early performances of this orchestral cycle:
Die beiden Lieder (mit den 4 alten zusammen) am 17. Sept. [1959]
in Oslo [,] 21. Sept [1959] in Kopenhagen gesungen. Bestellungen fiir
die Materiale werden also von beiden Orten kommen. Allerdings sind
die Proben fiir Kopenbagen vor dem Osloer Konzert, aber anch geniigt
das Eintreffen der Materiale gegen 9./10. Sept. [1959]

Very good.

B First edition of full orchestral score of the six songs
from “Das Marienleben”

Title page:

Contents:

Dating:

Paul Hindemith / Sechs Lieder aus / Das Marienleben / fiir Sopran
und Orchester / opus 27 / Orchester-Partitur / Schott’s Séhne
(Editions Max Eschig), Paris / Schott Music Corp. (Associated Music
Publishers, Inc.), New York

iv (unnumbered) + 63 numbered pages except for p. [1]; bound
in grey cardboard.

Page [iii]: orchestration ,

Page [1): top: Lieder aus dem Marienleben; \eft: Panl Hindemith;
center: 1. Geburt Marid; bottom: Copyright 1939 by B. Schott &
Sohne, Mainz, 36012. This engraving number appears on every
page from [1]-63.

Page 7: 2. Argwobn Josephs

Page 17: 3. Geburt Christi

Page 30: 4. Rast auf der Flucht nach Agypten

Page 42: 5. Vor der Passion

Page 49: 6. Vom Tode Marii Il

Page 63: bottom, at the end of last song: Verlag: B. Schott’s
Sobne, Mainz / Schott & Co. Ltd., London. Copyists unknown
(songs 14 in one hand, 5 & 6 in another).

Copyright date, 1939, applies only to the first four songs. At
which time songs 5 & 6 were appended is unknown, although
obviouslyafter June 1959 and probably before September of that
year (see preface to this edition, p. XI, col. 1).

Ca Das Marienleben, autograph of voice and piano score,
new version, earlier form (193641)

Note:

Location:

This earlier new version appears in two volumes, numbered
consecutively, with two title pages in each. Volume I contains
Nenkomposition I and I, volume II contains Newkomposition IV
and I, in that order. Only those songs that were later orches-
trated are treated here in detail. These particular songs are distri-
buted between the two volumes and can be found in Nexkomposi-
tion I, I, and II1.

Paul-Hindemith-Institut, Frankfurt/Main.
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Title pages:

Manuscript paper:

176

a) Vol.

Page [1]: Panl Hindemith / Das Marienleben / Gedichie von Rainer
Maria Rilke / Neukomposition. / I. Below this, a list of the contents:
5 Argwobn Josephs S. 3 / 10 Vor der Passion S. 8 / 4 Marii Heim-
suchung S.12 /1112 (Pieta) [accent lacking) (Stillung Marii mit dem
Auferstandenen) / 1 Geburt Marii S. 16 / 8 Rast auf der Flucht nach
Aegypten S. 19 / 13 Vom Tode Mariii I S. 26

Later Hindemith added the titles of the songs revised in Nex-
komposition II (see next title page) to the right of the original
listing, as follows: 14 Vom Tode Marii 11 S. 37 / 6 Verkiindigung
siber den Hirten S. 47 / 15 Vom Tode Marid 11l S. 58

In the same ink, beside the listing for numbers 17, 12 he added
Pieta S. 58 (Editor’s note: These additions were probably a
complete title page for the entire first volume.)

To the right of the contents, the date 1936,

Of these songs in the first volume, numbers 5, 10, I, and &8
are pertinent sources for the orchestral version.

Page [36a): Paul Hindemith / Das Marienleben / Gedichte von
Rainer Maria Rilke / Neukomposition / II. To the extreme right,
the date 1936; to the extreme left, the list of contents: 14 Vom Tode
Marii 11/ 6 Verkiindigung siber den Hirten / 15 Vom Tode Marid ITT
Of these, only number 15 is pertinent to the orchestral version.
b) Vol. II

Page 65: Das Marienleben, Neukomposition. / IV. /' 9. Von der
Hochzeit zu Kana. / 3. Marié Verkiindigung. Near the bottom of
the page: Paul Hindemith 1941

Neither of these songs is used in the orchestral version.

Page 93: Paul Hindemith / Das Marienleben / Gedichte von Rainer
Maria Rilke / Newkomposition / III. The contents are indicated at
the lower left: 7 Geburt Christi / 2 Die Darstellung Marid im Tempel /
3 Marii Verkiindigung. Lowerright, the date: 1937, Of these songs,
number 7 is pertinent to the orchestral version.

116 pages, edges cut; gathering and pagination:

a) Vol. I, pages [1]-63 (Neukomposition I and II)

3 double sheets with 14 staves, 26.2 x 33.7 cm., identified as
»Stinova” Nr. 51/2 - 14zeilig serving for thetitle page (Newkompo-
sition I), songs 5 and 10, and the first page of song 4. The title
page, recto and verso, are unnumbered = page [I] and [2]; the
rest are numbered 3-12 in Hindemith’s hand.

3 double sheets of the same type and size of paper, serving for
the rest of song 4, song I, and all except the last page of song
8 = pages 13-24. (Editor’s note: on page 19, at rehearsal number
4, Hindemith wrote: Bleibt bis zum Ende wie in der alten Fassung.
This song was later provided by Hindemith with an English text,
and in order to accommodate the new text, the music from
rehearsal number 4 has been written out in full and inserted
between pages I8 and I9 of the original as follows: 6-lined
[2 groups of 3] piano-vocal score, 20.6 x 24.0 cm., paper un-
identified = pages [18a, 18b, 18c, 18d]).

3 double sheets, 14 staves, 26.2 x 33.7 cm., identified as ,, Sirnova™
Nr. 5 1/2 - 14zeilig, serving for the last page of song 8, and the
complete songs 13 and [1I] = pages 25-36.

3 double sheets of similar type and size, serving for the title page
(Neskomposition II) and song 14 = pages [36a, 36b], and 37-46.
Some corrections on strips of music paper are pasted in with
scotch tape on pages 39 and 42, probably the same type that is
used on page 41 and identified there as G. Schirmer Inc
New York 12 staves No. 5 — printed in the U.S.A.

3 double sheets, 12 staves, 26.3 x 33.5 cm., identified as ,, Si#nova™
Nr. 4 1/2 - 12zeilig, serving for song 6 and the first page of song
15 = pages 47-58.

1 single sheet, 14 staves, 26.2 x 33.7 cm., identified as ,,Sinova
Nr. 51/2-14zeiligplus two similar but unidentified sheets serving
for the rest of song 15 = pages 59 - 63.

b) Vol. 11, pages 65-[92] (Neukomposition IV) - not pertinent to
the version for orchestra; pages 93-104 (Neukomposition I11):

3 double sheets containing 4 piano-vocal systems (= 12 staves)
with printed braces for the piano part, 33.7 x 26.7 cm., identified
as ,Sinova” Nr. 2 — 4 Systéme, serving for the title page (Neu-
komposition II]), song 7, and part of song 2 = pages 93-104. Only
the title page and song 7 are pertinent to this edition. The pagi-
nation, in Hindemith’s hand, ends on page 176.

»

Color:

Contents:

Writing material:

Binding:

Dating:

Condition:

White.

(Only those songs later orchestrated are described): Vol. I
(Neukomposition I and III):

Page [1]: title page

Page [2]: blank

Page 3: top left: Das Marienleben (underlined), below this: 5.
Argwobn Josephs

Page 7: end of song 5

Page 8: top left: Das Marienleben (underlined), below this: 10.
Vor der Passion (underlined)

Page 12: end of song 10

Page 16: lower left: 1. Geburt Marii (underlined)

Page [18d]: blank

Page 19: end of song I; left center: 8. Rast auf der Flucht nach
Agypten (underlined)

Page 25: end of song 8

Page [36a]: secong title page

Page 58: top left: 15. Vom Tode Marii III (underlined)

Page 63: end of song 15

Vol. Il (Neukomposition IV and I1I):

Page 65: third title page

Page 93: fourth title page

Page 94: top left: 7. Geburt Christi (underlined)

Page 100: end of song 7

Chiefly black ink. Correction and additions in black pencil,
and occasionally in red or blue crayon.

Both volumes bound in white vellum with a blue sheet of card-
board pasted on both the front and back covers.
Vol. I: oblong; vol. II: upright.

Page [1]: first title page dated 1936

Page [36a]: second title page dated 1936

Page 65: third title page dated 1941

Page 93: fourth title page dated 1937

At the end of each song, the place and date of composition are
indicated:

Page 7: end of song 5: Berlin / 11. Juli 36.

Page 12: end of song 10: Berlin / 11. Juli 36.

Page 19: end of song I: Berlin / 17. Juli 36.

Page 25: end of song 8: Berlin / 19. Juli 36.

Page 63: end of song 15: Berlin / 29. Juli 37. Below this, in
pencil: nochmals new / 20 [.] Juni 45

Page 100: end of song 7: Frankfurt / 21. Juli 37.

Good.

Cb Das Marienleben, autograph of voice and piano score,
new version, later form (1947)

Title page:

- Manuscript paper:

Inscription (black ink on music paper): Paxl Hindemith / Das
Marienleben / Finfzebn Gedichte fiir Sopran / und Klavier / nach der
Dichtung Rainer Maria Rilkes / Nene Fassung / 1947. The title Das
Marienleben has been written higher on the page, but was crossed
out and rewritten a staff lower. In the top corner, Hindemith
has indicated the date 1947 in red crayon.

(Editor’s note: only those songs that were used for the orchestral
version are here described; location: Hindemith-Institut):

2 uncutdouble sheets, 31.6 x 24.0 cm., 14 staves, insignia Monarch
Brand Warranted, Carl Fischer Inc. New York. / No. 6-14 lines =
1. Geburt Marii (orchestral song 1), pages 1-4

3 uncut double sheets of identical paper = 5. Argwobn Josephs
(orchestral song 2), pages 21-25

3 uncut double sheets of identical paper = 7. Geburt Christi
(orchestral song 3), pages 27-31

3 uncut double sheets, 33.6 x 25.3 cm., 14 staves, insignia Ziirich /
Schutzmarke / No. 6 = 8. Rast auf der Flucht nach Agypten
(orchestral song 4), pages 43-47

4 single sheets of music paper of unknown provenance and size,
cut out and pasted on sheets of light-weight cardboard, 30.3 x
22.6 cm. = 10. Vor der Passion (orchestral song 5), pages 2-5. The
number 10 appears to right; top left, below this number, the title
of the song. A title sheet, perhaps page [1] as in song 6 below,



Color:

Writing material:

Dating:

Binding:

Condition:

is lacking. The calligraphy is probably by Hindemith.

1 single sheet of cardboard, 30.3 x 22.6 cm., with the legend:
Paul Hindemith / Das Marienleben / 15 / Vom Tode Marii IIT
(calligraphy probably by Hindemith), unnumbered (page [1]),
and 6 single sheets of unknown provenance and size, cut outand
pasted on light-weight cardboard, 30.3 x 22.6 cm. = [15.] Vom
Tode Marid III (orchestral song 6), page 2-7.

All music manuscript paper used for these six songs is white,
the cardboard backing is ivory.

Title page and first four songs in black ink. The additional
entry of the date on the title page is in red crayon. The last
two songs are written in black ink superimposed overthe original
notes in blue crayon.

1947 on the title page. At the end of Vom Tode Marii II (not
orchestrated), page 62: Montana-Vermala / 18. Juli 1947.

Unbound, kept together within a double sheet of music manu-
script paper, 12 staves, 33.6 x 25.2 cm., identified as No. 350/ 12
Biella Schutzmarke, and then placed within a pink manila folder.

Good. Some pages show water stains.

D Das Marienleben, first edition of the piano-vocal score,
new version, 1948 (latest issue)

Title page:

E Literary text

Paul Hindemith / 1895-1963 / Das Marienleben / Gedichte nach
Rainer Maria Rilke / fiir Sopran und Klavier / Edition Schott 2026 /
B. Schott’s Sihne - Mainz / Schott & Co. Ltd., London. B. Schott’s
Sobne (Editions Max Eschig), Paris / Schott Music Corp. (Associated
Music Publishers Inc.), New York / Printed in Germany

Title page-verso:

© by Schott &~ Co. Ltd. London 1948 / Titelentwurf von Professor
Georg Trump

xii pages for the preface and table of contents, 71 pages of music,
bound in white cardboard.

Page 72: Engraver’s number = B. Schoit’s Sihne, Mainz 37298

Rainer Maria Rilke, Das Marien-Leben, Insel Biicherei, 43,
Leipzig: Insel-Verlag, [1912].

2. Evaluation of sources

Source Aa:

Except for the green ink stains on the title page, the score of
these first four orchestral songs is in fine condition. Below each
system beginning with measure 21, and occasionally above it, the
following symbols have been written:in an unknown hand:
arabic numbers, x and x enclosed in circles. These are apparently
indications for the engraver in preparing the printed score. A
comparison with the first edition of the full score (source B)
shows that the arabic numerals refer to the space in the score to
be allotted to each measure and to such signs as clef-signatures
and time-signatures. The #’s refer to the end of a system in the
first edition, and the »’s enclosed in circles to the end of a page.
Rehearsal numbers are supplied throughout. The manuscript is
extremly clear and legible.

" Source Ab:

The last two orchestral songs are so carefully and clearly written
that they may have been prepared for a facsimile edition.
Rehearsal numbers are provided throughout. There is no indi-
cation in Hindemith’s Taschen-Agend for 1959 that the Oslo per-
formance mentioned on the top of the first sheet (see source Ab
under Binding) included these songs. The program listed for Oslo
in the Taschen-Agend was as follows:

Mendelssobn Hebrides Ov

Beethoven  Ab perfido (Livberg)
PH Nobilissima-
Wagner Elsas Traum

Dich teure Halle
PH Pittsburgh Symph.

The orchestral songs were, however, part of the program given
in Copenhagen:

Haydn Symph D (Ubr)
Cherubini ~ Medea Arie

PH 6 Marienleben (Sundberg)
PH Pitts Symph

Source B:

The first edition of the full score is the basic source for this
edition to whichall other sources have been compared. Obvious-
ly based on sources Aa and Ab, it represents the final version
of the six orchestral songs. Minor differences in the deliniation
of the orchestration given in the autographs and in the first
edition are indicated below in the general observations under
textual criticism. Rehearsal numbers are provided throughout.
Source Ca:

Several sheets of music paper were added for the completion
of song 1 when the German text was provided with an English
translation. On the whole, the manuscript is very clear, although
the pencilled-in corrections are a little more difficult to decipher.
This is true especially for song 10 (Vor der Passion) and for parts
of song 15 (Vom Tode Mariii I1I) that exhibit fewer deviations, but
differ in detail from the final version of the songs. Rehearsal
numbers are provided for the first four songs, but not for the
last two, nos. 10 and 15.

Source Cb:

The careful notation seems to indicate that this version was
meant to be a final copy, perhaps for a facsimile edition. This is
especially apparent in the last two songs used for the orchestral
version, pasted on cardboard, which indicate clearly a meti-
culous vertical alignment of the notes, often corrected in black
ink, superimposed on the original notation in blue crayon.
Rehearsal numbers are provided except in songs 10 and 15.
Source D:

The title page in the copy used was sightly changed at a later
printing since it contains not only the date of Hindemith’s birth
but also the date of his death. Of the songs later orchestrated,
rehearsal numbers are provided for all except song 15.

Source E:

Of especial interest in the copy of the Rilke poems that
Hindemith used is his indication (in black pencil on blank page
[6] before the first printed poem) of the names of the fifteen
songs, the dates of their original revision, and the proposed
key-schemes for the unification of the cycle. Only the songs later
orchestrated are presented below:

Original Numberin Title Date of Key
number  the orchestral revision
score

1 1 Geburt Marii 17.7.36 H

5 2 Argwobn 11.7.36 F

7 3 Geburt Christi 21.7.37 E

8 4 Rast auf der Flucht 19.7.36 C/As
10 5 Vor der Passion 11.7.36 E/As
15 6 [Tod Marid] HI 29.7.37 A

The latest date given on this page is May 5, 1941, for a second
revision of 4 Heimsuchung (not orchestrated). Not provided with
dates are 11 Pieta (accent lacking) and 12 Stillung, apparently not
yet revised at that time (neither of these was orchestrated).
Hindemith also indicates the keys normally associated with the
personages and events of the revised cycle:

Maria H

Josef F

Jesus E

Enged A

Tod Es G

Derivation of the sources:
B derived from Aa and Ab.

D derived from Cb and portions of Ca.
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11. Textual variants

1. General observations

2. Variants

a. Names of instruments in Hindemith’s designations (source
Aa): 2 Floten (2. auch kleine Flote), 2 Oboen (2. anch Englischhorn),
2 Klarinetten in B, 2 Fagotte, 2 Hirner in F, 2 Trompeten in C,
2 Posaunen, Panken, grosse Trommel, kleines Becken, grosses Becken,
Triangel, Glockenspiel, Streichquintett.

Although the trumpets are indicated as B-flat instruments in
source B, they are written within the score in concert pitch and
probably would be played by C trumpets as in source Aa.

The bass clarinet is not used until songs 5 & 6, hence is not
included in Hindemith’s list of instruments for the first four
songs.

b. Hindemith customarily uses one staff for each instrument.
In the first edition (source B) and in this edition, pairs of
instruments, such as flutes, clarinets, bassoons, etc., are normally
on a single staff, but may appear on separate staves when
necessary for the sake of greater clarity. The first and second
violin parts, however, are printed on separate staves consistently.
c. Hindemith notates the singing voice instrumentally in the
songs orchestrated in 1959, i.e. with eighth or sixteenth note
beams. In the songs orchestrated in 1939, on the other hand, he
uses eighth and sixteenth note flags respectively whenever
syllabic text is set to music. These differences will be retained in
the present edition. _

d. Dynamic marks, etc. are often added in the orchestral tran-
scription when they are not necessary in the piano original.
A single chord, for instance, lasting two or more measures on
the piano will produce an automatic decrescendo. When trans-
cribed for strings, this effect has to be produced by the addition
or extension of decrescendo sign. Cf. Geburt Marid, measures
99-100. Similarly both crescendo and decrescendo signs may
appearindifferentplaces in the orchestral score from those of the
piano original, because of the technical capabilities of the instru-
ments used. This is also true for the use of special orchestral
signs: detached notes (non-legato) in the piano version are often
empbhasized in the orchestral version by the indication of a soft
staccato . Cf. Geburt Christi, measures 104-107. None of these
changes based solely on a consideration of instrumental tech-
nique is indicated in the variants.

e. Source Ca transmits songs no. 5 and 6 of the orchestral
version in settings that deviate rather markedly from the
definitive new version of both songs. Since Hindemith based
his instrumentation on the version handed down in Source Cb
and D, and the information from the earlier forms, given in
Source Ca have no significance for the orchestral version of both
songs, this latter source will be disregarded in the variants
indicated for these two pieces.

Measure Source

System  Variant

1. Geburt Marii
CbD
Ca
CbD
1/9 Ca
9 CbD
CaCbD
10 CaCbD
11-12 D
17 Ca
‘CbD
18 CaCbD
20-26 Aa

178

entire song: measure numbers given
beginning, above music: to Leicht wiegende
Viertel is added Durchweg sebr zart und schlicht;
metronome mark lacking
beginning, above music: in addition to the
above descriptive rubrics, the metronome mark
is given as (3-40-42)
entire system: time signature lacking
entire system: time signature 4/4

Sopran  cresc. sign added
entire system: time signature lacking

Sopran  decresc. sign added
entire system: time signature lacking
entire system: time signature 2/4
entire system: time signature lacking

kIFl, grFl  kIFl written below grFl

Measure Source

System  Variant

36 CaCbD
CbD
38 CaCbD
42/70 CbD
48 CbD
49 AaB
B
58 CbD
64 Ca
CbD
72 CbD
77 Ca
78ff. D
92 CaCbD
97ff. CaCbD
2. Argwohn Josephs
1 Ca
CbD
B
CaCbD
3 CaCbD
5 AaB
5-6 CaCbD
8/9/26 CaCb D
11 CaCbD
12 CaCbD
13 CbD
21 B
27 CaCbD
33 CbD
34 CaCbD
38 Ca
4546 CaCbD
48 CaCbD
52 B
56 Ca
57-58 Aa
58 CaCbD
60 CbD
65 Ca
65-66 CbD
66 CaCbD
67 CaCbD
68 CaCbD
CaCbD
CaCbD
69/71 CaCbD
71-72 Ca
" 7173 Ca
72 CaCbD
7273 CbD.
74-75 CaCbD
75 CaCbD
76 CaCbD
3. Geburt Christi
2/6 B
6 Aa .
1622 CbD
49 B
61-63 CbD

Kl p instead of mp with the additional remark:
sebr weich
added metronome indication: ( J 108-112)
Sopran  padded
Kl, Lh. second beat=C instead of A-flat
Sopran  b-flat is written as a half note instead of a

quarter
2. Klar (B) p lacking
Kb flacking

Sopran  cautionary natural sign before A added
tempo indication wie vorber lacking
tempo indication changed to Im Zeitmass
Sopran  padded
Kl rh.  two quarter rests added below melodic line
Wie zu Anfang substituted for Wie am Anfang
Kl mp lacking; cresc. sign inserted before decresc.
sign
zuriickbalten replaces langsamer werden

metronome indication lacking

Lebhaft instead of Lebhafte Halbe

metronome mark reads ( & bis 92); etwa used
in this edition instead of bis

entire system: time signature lacking

Kl decresc. sign to mflacking

1.Vl mf lacking

Kl cresc. sign to fand following #flacking
entire system: time signature lacking

K1 flacking; decresc. sign added

Kl mf added; decresc. sign lacking

Kl accents on first note added

Sopran  stacc. over 1st note, not used in this edition
entire system: time signature lacking

Kl Jffon last part of 2nd beat

Kl [flacking on last part of 2nd beat

Sopran  cresc. sign added

Kl cresc. sign lacking

entire system: time signature lacking
1.2.0b  last beat (E-flat, A-flat) an octave higher thanin

source Aa
Sopran  mflacking
1.Vl written an octave lower with 8va sign

entire system: time signature lacking

Sopran A, on first half of 2nd beat, instead of B-natural
: decresc. sign and p on 2nd beat added

Sopran  stacc. lacking
Kl mp lacking
Sopran  cresc. sign added

entire system: time signature lacking
Sopran  mfadded .
Kl mf lacking; cresc. sign added

entire system: time signature lacking
Sopran  cresc. sign added

Kl cresc. sign added
entire system: time signature lacking
Kl cresc. sign added
Kl cresc. sign lacking
Kl [flacking
Kl nicht zurdickhalten added
grFl slur only to the last of the 32nd notes

entire system: instrumentation and clef sig-
natures lacking except for g-clef in viola

Kl no dynamic indications
1. Klar (B) 2nd note quarter instead of eighth
KlI decresc. sign lacking



Measure Source System  Variant Measure Source System  Variant
103 CbD Sopran  mfadded 6. Vom Tode Marii III
138 CaCbD Kl decresc. sign added .
149 B ‘ Tempo indication already in measure 149 Editor’s note: .
150 Ca metronome mark 80 crossed out, 72 substituted 2. The total pumber ofmeasures for the instru-
Ch metronome mark lacking menta! portion of this song comes to 111. The
D metronome mark = ( J etwa 72) vocal line, however, contz.uns only 8? measures,
152 B Ve Lst note without dot because the SOprano partis often written in one
153 Aa entire system: instrumentation and clef signa- 3/2 measure, but its accompaniment in two
tures lacking 3/4 measures. Insources Aband Cb, Hlndem.lth
157 CbD Kl rh. espr. added over melody. This indication not has indicated the measure nurn.ber.s according
found in source B, but the melody is given in to the soprano part at the beglm'nng of each
the transcription to the EH for the desired system, tbe. basis of the num}: ering adoP ted
expressive quality for this edition. Whereve.r avariant occurs inan
162 Aa L Ob. mflacking instrumental part that differs in its numbering
167 Aa entire system: instrumentation and clef signa- from that of the sopr.ano p al..t’ the. numl?er
tures lacking of the Soprano measurein 3/2 will be given 'w1th
Aa grBeck, the a.dfh'tloq of the letter a or b to indicate
orTr indication grT before trilled note lacking the division into t.hc first or second 3/4 measure
168 Aa grBeck  fflacking of th? accompaniment. . .
b. Time signatures are generally given in
4. Rast auf der Flucht n}1mejrical form. In source Cb, however, a com-
- bination of numbers and notes, frequently
1 Aa 1.2.Trp  trumpets in C indicated adopted in Hindemith’s later works, is used
3 B 2.Fg slur lacking consistently. Time signatures are given in
9 B Kb decresc. sign lacking sources Ab and B wherever a change of meter
10 CaCbD rubric: zuriickbalten occurs. This method has been adopted for the
11 gab 5 rulbar%c: Im Zeitmass present edition. In sources Cb and D a double
rubric: a tempo time signature is used to avoid the necessity of
20 CbD Kl notes of last beat written as: D-sharp, F-double indicat?ng frequent metrical changes. 7
ot sharp, G-sharp c. There are no rehearsal numbers in sources
Cband D.
26 CaCbD Kl r.h. ornamental turn before 2nd beat lacking 1 CbD double time signature 2/2 3/2 used
25 Aa Sopran  incorrect eighth note instead of a quarter note 3 CbD Kl th.  fadded on last note
on - tier B 1.2.F last note with tenuto sign
29 CbD Kl,rh.  dotted quarter rest instead of dotted quarter AbB 2. Pos,g last note with tenuto sign
note F-sharp 15 CbD Kl cresc. added
31 CbD KL, rh. eighth rest instead of eighth note F-sharp 16 CbD K1 cresc. sign lacking
33 Aa Fg part indicated for 1.2. Fg B 2. Klar (B) cresc. sign lacking
35 B 1.Fg half note D tied to a quarter note D; the reading Ab Sopran last note without natural sign
of Aa, Ca, Cd, D gives half note E to quarter 19 AbCbD Sopran  flacking
note D;thisversionisused inthe presentedition 20 CbD Kl dim. instead of mf
38 B Ve, Kb dots under notes lacking 21 CbD Kl mp lacking, p lacking
46 CaCbD Kl fon 2nd half of 2nd beat instead of on 3rd beat 23a Ab Br cautionary accidental before B lacking
48 CaCbD Kl mfand cresc. lacking 27 CbD Kl mp lacking, pp lacking
49-50 CaCbD Kl cresc. sign lacking 28b Ab Glsp whole rest lacking
50 CaCbD Kl trill lacking 31 CbD Sopran  mfadded
51-53 B 2.Fg with trill analogous to 1. Fg (cf. measures 1-3) 32b CbD Kl decresc. sign added
54 CbD Sopran  rubric: frer lacking 35 CbD Kl double time signature 2/2 3/2
57 CbD Sopran  added rubric: erwas freier 43 Ab 2.Hr tenuto indications under 1st two notes lacking
22-75 23 i II_<1121r (B) Sl;; lagdng 56 CbD Kl double time signature 2/2 3/2; decresc. sign
a .Hr mf lacking and p lackin,
99 B 1.2. Vi, 62 CbD Kl cres::l.’ sign laﬁking
Br pp lacking 63 Ab 1. Klar (B) flacking
99- 64 Ab Ve, Kb 1st note without sharp
100 CbD KI decresc. sign lacking 7677 B all brass: cresc. sign instead of cresc.
7 g .
5. Vor der Passion 8; i: b Elb ;f:cckffgn facking
CbD entire system: all time signatures lacking 84 CbD Kl mflacking
v Cb all rehearsal numbers lacking 86 CbD KI verbreitern added
3 Ab Ve mflacking 86-87 Ab 2.Vl slur lacking
B Kb decresc. sign lacking 87 CbD Kl flacking
12 Ab 1. Hr. mf and decresc. sign lacking
27 B Bafklar  with cautionary B-natural
B Br dot under st note
33 AbB Ve without tenuto sign
53 CbD Kl pp on 2nd chord instead of 1st
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